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ABOUT THE FIRS- SIX ANTHEMS PROM 
THE COMFORTABLY JADED 
Dark and aggressive but with more 
layers of melody than you can 
count. About The Fire have crafted 
an album that is 8tUl whole-heart¬ 
edly punk without needing the 
hypenated qualifyer of ’’hardcore” 
or ”pop” attached to their genre of 
choice. For fans of anthem-driven 
sing-along introspective punk rock, 
period. 


THE CHERRY VALENCE- TCV3 
The Cherry Valence's dual drumming, 
double rlffing, twin vocalled assault 
lends nods to everyone from James 
Brown and AC/DC, to Bad Brains and 
The Stooges. "TCV3” (their 3rd full 
length) captures the live intensity, 
ass-shaking sex appeal, and down 
home dirty rock vibe that the Cherry 
Valence are known and loved for 
worldwide. 


ANGEL VH1B- 

WE ARE THE WOLVES 

We Are the Wolves is a monument 

to heavy music in all forms. Is 

it hardcore? Funk? Metal? Rock? 

Call it what you want, this is 

music to raise hell to. 


THE DREAM IS DEAD- HAIL THE NEW FAWN 
Indiana's The Dream Is Dead hold 
nothing back as they attack their 
instruments and subject matter. High¬ 
ly-charged vocals brimming with rage 
backed by a massive musical bulldozer 
drawing on the beet aspects of punk, 
metal and hardcore, and crushing 
them into a mass of sound that out¬ 
weighs, out-wits, and flat-out slays 
the sum of its parts. The Dream Is 
Dead sets out to put the threat back 
in hardcore*, and they deliver. 
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THE LUMBERJACK MORDAM MUSIC GROUP 
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“I DON’T WORRY ABOUT WHAT 
THE AUDIENCE IS EXPECTING. 

WITH EACH PROJECT I START, I TRY 
TO DO SOMETHING, IN SOME WAY, I 
HAVEN’T DONE BEFORE.” 

—DANIEL CLOWES 
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GET IN CONTACT 

From here on out, please mail everything (ads, 
submissions, letters, and reviews) to: 

Punk Planet 
4229 N. Honore 
Chicago, IL 60613 

Yes, that’s our office address. Please call first 
if you want to stop by. We will gladly sell you 
magazines and chat for a bit, if we’re not pulling- 
our-hair-out insane. 

Telephone 

773-248-7172 

questions, ad reservations, submission queries, whatever 

773-248-7189 

a fax machine for your faxing needs 

Electronica 

punkplanet@punkplanet.com 

letters & submissions via e-mail 

www.punkplanet.com 

web page 

Punk Planet is published six times a year by Independents’ Day Media 
(www.independentsdaymedia.com). All material in Punk Planet is printed 
with permission from the author. All opinions expressed are solely those 
of the author or interview subject and not those of Punk Planet magazine 
or Independents’ Day Media. For reprint information, please contact 
Punk Planet and we will get you in contact with the author, who 
retains all copyrights. 

copyright & legalities 


2005 Ad Rates 

For a list of all upcoming ad deadlines or to pay with a credit 
card please check our website at www.punkplanet.com. 
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call for pricing/availabiltiy on inside front & back covers. 

Ads are due October 10 for PP71 

Ads not reserved will get in, but you have no say as to what 
issue. Any ads received after deadline may run in the following 
issue. Those are the risks... Are you the gambling type? 
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W e all know radio sucks. Clear 

Channel owns most of the 
stations in your town and the 
few that they don’t try their best to sound 
the same anyway. The National Public Ra¬ 
dio outlet near you plays national news 
feeds and fills out their broadcast day 
with smooth jazz or classical music. Sure, 
there are a few good college stations at the 
end of the band, but the only way you’ll 
get to play music on them is with mas¬ 
sive tuition fees. In terms of DIY, the ra¬ 
dio has been a closed circuit—until now. 

“It’s better to be a pirate than join the 
Navy,” the saying goes, and the merry band 
of microbroadcasters, podcasters, and low- 
power FM advocates featured in this issue’s 
cover story are looting the bloated, boring 
radio waves for all they’re worth. 

Whether it’s through creating their 
own broadcast medium—like the quickly 
growing crop of podcasters are doing, us¬ 
ing the Internet and open-source technol¬ 
ogy to create audio shows of all types—or by 
building inexpensive but illegal low-range 
broadcasting setups to create tiny commu¬ 
nity stations—like microbroadcasters are 
doing—or by bringing the fight against 
corporate ownership of the airwaves right 
to the FGC’s doorstep, the stranglehold of 
inaccessible and inconsequential radio is 
slowly slipping away. 


And while these scrappy audio advo¬ 
cates are fighting an uphill battle, we’re 
happy to jump aboard and lend a hand 
with the cover story “The End of Radio?” 
We look at all of these new movements and 
offer a cacophony of opinionated voices on 
the subject—which, if you think about it, is 
exactly how radio should sound. 

As always, this issue is full of opin¬ 
ions, struggles, and uphill battles separate 
from the cover story—from indie com¬ 
ics legend Daniel Clowes talking about 
his unexpected career turns to the Poster 
Children’s Rose Marshack selling tickets 
to the sunset; from a discussion of the cur¬ 
rent state of fair use statutes to a look at the 
rising tide of fourth wave feminism —Punk 
Planet 69 brings new voices to every page. 

Also, this issue marks the departure 
of long-time reviews editor Kyle Ryan, who 
is leaving to take on editing The Onion’s AV 
Club section here in Chicago. Taking over 
for Kyle is our own Dave Hofer, who has 
overseen what is possibly the most seam¬ 
less transition this magazine has ever seen. 
All of us here at Punk Planet wish the best to 
Kyle and welcome Dave’s new commitment 
to the magazine. 

To finding your voice, 

D'iAj 
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THE BILLY NAYER SHOW’S 
SEVENTH FULL-LENGTH ALBUM 
ALSO AVAILABLE NOW AT 


ON DVD AT LAST! 


BILLYNAYER.COM 


The New York Times 


THE BILLY NAYER SHOW’S CULT CLASSIC FILM AVAILABLE IN FINE STORES 

and at WWW.AWIERICANASTRONAUT.COM 
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THE LIFE AND TIMES Suburban Hymns 


Featuring Allen Epley, formerly of Shiner 


Fine releases also available by Maritime, Channels, Doris Henson 
and Edie Sedgwick. New Maritime record in October 2005. 


www.desotorecords.com 
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FEDERATION X “RALLY DAY” CD 

phlebotomizing plow core dirt rock heaviness! ES2113 


THE MIDNIGHT EVILS “Breakin' It Down” CD 

lean n’ mean high powered rock socky action! ES2108 


THE ESTRUS KAMIKAZE ASS CHOMP N’ 
STOMP CO SAMPLER VOL. 4 - ES2115 

19 TRACKS FROM 19 BAWDS ON OWE PUTRIFYN’ PUCK ONLY $5.98!l 

a ATTN STORES: Estrus is distributed by Touch And Go Records...call 773-388-8888 

4 check out WWW,ESTRUS.COM for all 

vfflivm the lowdown on our 5 Qt(iown 

p o Box 2-125 Bellingham, WA. 98227-2125 U.S.A. 

write for a FREE catalog! 


DMBQ “The Essential Sounds From The Far East* LP/CO OOSS "Destination-Get Down!" CO 

M guitar driven psychedelic car crash irom Japan! ES2109 B3 driven all-instro Iowa City soul stew groove! ES2110 

ALSO OUT NOW: THE OEXATEENS “ Red Oust Rising” CO, THE MUMMIES “death BY Unga 
Bunga!” CO, THE INSOMNIACS “Swilched On! Lp/CO, THE KNOCKOUT PILLS “1+1=ATE” 
LP/CO, THE OT’S “Hard Fixed CO, THE FALLOUTS “Summertime” LP/CO, IN THE WORKS: 
GAS HUFFER CO, THE OT’S CO, THE MONKEYWRENCH LP/CO, TSGOAC CO, MISTREATERS 
CO, THE VON ZIPPERS CO, THE OEXATEENS CO, FOF CO, MAKERS CO and MORE! 
PRICES: $12.98 LP and CD’s / $10.98 EP’s / $4.98 7” Singles post paid in U.S.A. 
CHECK WWW.ESTRUS.COM FOR ALL OF THE LATEST RELEASE AND TOURING INFORMATION PLUS ONLINE MAIL-ORDER ACTION! 













































































MAGNOLIA 

THUNDERPUSSY 

STARIN' DOWN THE SUN 


www.magnoliathunderpussy.com 

CD available at a record store near you and online at: 
Amazon.com, 

CDBaby.com & FlyingMonkeyRecords.com 


West LA legends, MAGNOLIA THUNDERPUSSY, blazed a genre¬ 
bending sonic trail during their tenure in the mid-1980s. 20 years 
later Mar Vista Records has released MTP’s long-awaited debut 
album "Starin' Down the Sun" - a beautifully designed, full-color 
digipak featuring the band's complete1985 studio recordings, 13 
live tracks, and a 28-page booklet. MTP has also returned to the 
live circuit with a vengeance so make sure to see the band in its 
element. 

Thurston Moore [Sonic Youth]: 

"Magnolia Thunderpurssy slip it in your head in classic So Cal 
fallout fashion. They shoulda been massive." 

Adam Pfahler [Jawbreaker/Whysail Lane]: 

"They were heavy like Black Flag. Pretty like the Meat Puppets. 
Playful like the Minutemen... MTP defied categorization." 

Flea [Red Hot Chili Peppers]: 

"Magnolia Thunderpussy shreds. The playing is real and free and 
rocketed into the astral plane propelled by the purest motivation. 

I am all for it." 

Punk Planet: 

’This is the kind of CD that makes me happy I write for Punk Planet." 

Razorcake: 

"From the vaults of obscurity comes this unearthed treasure." 

Nephilius: 

"The music is refreshing and timeless." 

Distributed by Morphius Records, Inc. 

riaspuiin ivianiiesio* I oe E. 23rd Street Baltimore, MD 2 1 2 18 

| m info^morphius-com www.morphius.com 

wnai a gem; 4 t 0662 - 0 tt 2 tel. 41 Q 662 - 0 mfax 

Distributor Rep: stephen^morphius.com 
Publicity and Radio inquiries; siroeon^roorphkisxom 















































ALSO AVAILABLE 



TNB005 / A PICTUREBOOK OF SAINTS "sT CO 


ADIOS:SITUATIONS past mistakes - the purgatory Ip 


__ " _ .. / OUT NOW 1 .. / OU T NO\ 

THE NEW BEAT RECORDS 3100 SEVIER AVENUE KNOXVILLE, TN 37920 WWW.THENEWBEAT.NET sIH 


TNBG10 / PAST MISTAKES ’the purgatory Ip" CD 

TN8009 / THE BLOODIEST NIGHT OF MY LIFE "an agony in eight fits" CD 
TNB008 / THE MOVIEHOUSE ARCADE The poly sci Bp" CDEP 
TN80G7 / LUC IDA "s/t" COEP 

TNB006 / THE MOVIEHOUSE ARCADE Take lights claim everything" CD 







ZINES ■ BOOKS - STENCILS 


POSTERS • PRINTS 




PILES OF RADICAL ART AT: 
WWW.3USTSEEDS.8RG 


LIBERATION CULTURE 
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Nike vs. Dischord. 

► An open letter to Dischord 
Records— 

I recently heard about 
Nike’s appropriation of the 
Minor Threat LP image and, 
like you, I am sickened by it. I 
understand that you are con¬ 
sidering your legal options 
and, as a fan, I would like to 
caution against this course 
of action. You currently have 
the moral high ground and if 
you lose that, you’ve lost—re¬ 
gardless of whether they are 
ordered to pull the ad or any 
financial windfall that may 
come your way. I imagine that 
you, like me, don’t see eye to 
eye with intellectual prop¬ 
erty laws as they currently ex¬ 
ist in the United States. From 
where I stand, the image is and 
should be available for free use 
(that they merely “quoted” the 
Minor Threat image instead 
of reproducing it mechanically 
should be irrelevant). Whether 
I want to stencil the image on 
my skateboard or an indepen¬ 
dent filmmaker wants to quote 
the image in a shot or a Nike 
ad executive wants to use it, it 
should be there to use. 

That said, I realize that this 
is the Nike corporation and 
that you stand against most of 
what they stand for: leather, 
consumer capitalism, big busi¬ 
ness—and what could be farther 
from DIY than sweatshops? 

But the culprit here isn’t 


Nike. Nike is merely a symp¬ 
tom. We need to point our 
attention toward a culture in 
which Nike can hijack the Mi¬ 
nor Threat image and use it for 
an agenda that runs counter to 
the spirit of the image. This ad 
campaign has a target market 
and, unless this market is edu¬ 
cated, the ad will succeed. Take 
aim at a culture in which the 
familiarity of an image is much 
more important than the in¬ 
tended meaning of the image. 
You currently have the plat¬ 
form to rally and educate the 
people. Don’t let them get away 
with stealing our culture. 

I realize that it is presump¬ 
tuous of me to offer unsolicited 
advice, but here it is: take what 
money was going to go toward 
a legal battle and, instead, 
spend it on an ad campaign to 
educate the people. Let them 
know the history of DIY and 
what it means. And do it our 
way; forget Spin, go through the 
fanzines. This is for all of us. 
When I make an ethical stance, 
I want to be able to mean it. I am 
sorry that this falls on you, but 
you have always risen to the oc¬ 
casion before and, for that, I 
thank you. 

Godfre Leung 

Vancouver, BC 

Nike has done a lot to illus¬ 
trate that they will screw any¬ 
one over to try to make more 
money. From openly and un- 
apologetically using child slave 


labor to buying out Converse 
in a lucrative “secret” deal—a 
deal that was supposed to put 
them into a market that they 
were having trouble getting 
into after the failure if their 
“indie” shoe line [and failed 
dance club — Ed.]. Presto. Nike 
is obviously a company run for 
one purpose: to make profit 
from the work of others. 

This recent attempt has to 
be the most disgusting display 
of advertising by any compa¬ 
ny I have ever felt. This is the 
embodiment of an antith¬ 
esis to the original politics of 
punk, skateboarding, Minor 
Threat, Ian MacKaye, and 
Dischord records. It also spe¬ 
cifically symbolizes the rape 
of the skateboarding culture, 
one of the most recent of all 
the subcultures ruined by such 
companies as Nike. 

All I know to do is to keep 
protesting Nike in any way 
I can, from not buying any 
products associated with the 
company—even Converse, 
which I have worn since I was 
in pre-school—to protesting 
them in any way possible. I 
think Nike and other corpora¬ 
tions should hear us. 

When we should be the 
most radical, all our politics 
are turned on us by corporate 
America and used against us. 
This is not about Nike buy¬ 
ing out the shoes I like so that 
now I have to buy something 
else. This is about companies 


like Tylenol, Nike, and other 
corporations buying out a 
subculture, stripping it of any 
sense of radical politics, and 
ramming the “style” down the 
consumer’s throat. 

I am not buying it. 

James Singer 

Via e-mail 

Unfortunately, Nike's use of Dis- 
chord’s look and feel, while egre¬ 
gious, shitty, and downright wrong, 
is perfectly legal—if we're to retain 
hope for the future of individual 
cultural producers to comment 
on corporate-owned imagery un¬ 
der the fair use statute. [See this 
issue’s “Playing Fair” for more.] In 
the mean time, we’re not buying 
Nike either. 

We’re also working on a larger 
story for our next issue in which 
we’ll explore the corporate resell¬ 
ing of independent culture at play 
in Tylenol's Ouch campaign, Clear 
Channel’s Radio Free Ohio, and 
Nike’s Major Threat. So hang tight, 
we'll give the bastards what they 
deserve. — Ed. 

Whoops! 

Speaking of unauthorized uses 
of other people’s imagery, Punk 
Planet neglected to properly credit 
Linas Garsys for the use of one of 
his images in our Jacob Bannon 
layout in PP68. Turns out, he's 
the man behind the artwork on the 
Sun Isn't Getting Any Brighter, and 
we apologize for the omission! 

E-mail your letters to letters@punkplanet.com or mail them 
to Punk Planet attn: letters 4229 N. Honore Chicago, II60613. 
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s!It\ "Thor flew into town and put on one of the most 
||r" \ outrageous shows i’ve ever seen." -Kerrang 




RUBBER CITYREBEIS 


THESE TITLES AVAILABLE AT THE iTUNES STORE: V • " f| (1 Cl \ . C< 1C 

Rocket From The Tombs, Vacancies, Rubber City Rebels, ^-K/ ^ Jl jl, 

y The Buzz Clic Adventure, Dissidents, H.G. Lewis, New Christs, jj v ' r '^-- / (2(3<3©Q©© 

1 SMOG VEIL RECORDS are distributed by: REVOll/ER.CHOKE 
) UHDERGROUND MEDICINE, SOUTHERN, CARROT TOR MORPHIUS, 


FORCED EXPOSURE. SUREFIRE SUBTERRANEAN, GET HIR FAB (CANADA! 
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artwork by Leia Bell 
from her PP AP shirt design 



PUNK PLANET ARTIST PRINT 

the new limited-edition T-shirt subscription series from Punk Planet. 

6 T-shirts. 6 artists. 12 months. 


june july 


1 Paul Hornschemeier 

Leia Bell 

Andy Mueller 

Nadine Nakanishi 

august September 

oct nov 

december january 

february march 


Jay Ryan 

april may 


subscribe for $100. individual shirts sold only in their release months for $25. 

only at wwww.punkplanet.com 
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“I have noticed a lot of tape 
decks for sale for 
thousands of dollars less 
than they were a year ago.” 

THE LOSS OF THE LAST US-BASED AUDIO TAPE 
MANUFACTURER COULD SIGNAL THE END OF ANALOG 


A nalog heads had a shock 
early this year when 
Quantegy, the last US manu¬ 
facturer of magnetic tape (also 
known as two-inch reels, and 
used for analog recording), 
shut its doors after declaring 
bankruptcy. What gave record¬ 
ing purists an added shudder 
was the possibility that Quant¬ 
egy may have actually been the 
last such manufacturer in the 
world, although if its restruc¬ 
turing goes well the company 
could be revived. 

When the news hit, produc¬ 
ers and studios scrambled to 
stock up on all the tape they 
could find, and suppliers ea¬ 
gerly met that demand by rais¬ 
ing prices by up to 40 percent 
above the usual wholesale cost 
of $140 per reel. And certainly 
there are those in the industry 
who can afford bulk quantities 
at these prices—Lou Reed, the 


Beastie Boys’ Adam Yauch, and 
Neil Young have been known 
to sing the praises of analog 
and have arguably had a hand 
in romanticizing the dynamics 
of the recording process. But 
now that we are several months 
into what might be the begin¬ 
ning of the end of analog, one 
has to wonder how the rest of 
the industry is coping. 

“Gan underground bands 
afford to be terribly roman¬ 
tic about it?” Asks vocalist and 
guitarist David Podrid of Al¬ 
bany, NY’s Struction. “I don’t 
think my band can.” 

Podrid says he prefers 
working with analog, and for 
his band’s latest release, 13 
Minutes of Love and Doom, Podrid 
says they chose to record it on 
analog to attain the warm¬ 
er sound that they thought 
would be better matched with 
their brand of ragged, kick, 


and growl noise rock. And 
though Podrid says he and his 
two band mates aren’t as mar¬ 
ried to analog as other musi¬ 
cians, he hasn’t been entirely 
pleased with digital record¬ 
ings in the past. 

Struction,. working with 
label NFI, dished out around 
$900 for the recording of 13 
Minutes, but the label paid for 
the tape, which was bought 
used. Podrid says that without 
NFI’s help, he’s not sure the 
analog recording would have 
been such an easy option, and 
that’s before Quantegy closed. 

“I’m not really sure how 
many underground bands 
even could afford two-inch 
before,” he says. “I think, re¬ 
alistically, for underground 
bands digital is going to be the 
way of the future because it’s 
just going to get cheaper.” 

Ryan Jenkins, owner of 
Arizona Concert Sound Solu¬ 
tions, which serves Arizona, 
Southern Nevada, and South¬ 
ern California, also sees a 
digital future for many artists. 

“There are many musi¬ 
cians out there these days who 
do not even know what a roll 
of analog tape looks like, and 


therefore will not notice any 
difference in their recording 
techniques,” Jenkins says. 

According to Jenkins, the 
analog shortage will not have 
a big effect on ACSS but his 
studio has bought enough tape 
to last a couple of years, which 
Jenkins says should be enough 
for the amount of analog re¬ 
cording his studio does. 

“I think we are about six 
months to a year away from 
being in desperate times as 
an industry,” he says. “I have 
noticed a lot of tape decks for 
sale for thousands of dol¬ 
lars less than they were a year 
ago.” Jenkins adds that digital 
recording has sampling rates 
that now offer near analog 
sound quality, without the 
tape hiss. 

But it’s the hiss and wow 
and flutter that some bands 
are looking for, and analog 
has often been held in high 
regard for the organic sound 
it carries. 

“That’s going to become a 
moot point,” Podrid says. “I do 
think that digital will become 
very, very good quality. I know 
a lot of purists have something 
against digital because it cuts up 
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“You basically just boil 
up barley, grains, malt, 
and water.” 

THE ALL-GIRL BREWNETTES ARE ALTERING BEER 
CULTURE ONE BOTTLE AT A TIME 

L ike the Ramones, Nikki and Ellen Brewnette’s last names are 
lies. Like the Ramones, the Brewnettes are revolutionaries. 
But instead of power chords, the New York City women are armed 
with barley, grains, and a stainless steel pot. They re fighting to 
alter the culture of bad, watery beer—and the notion that girls 
can’t brew the stuff. 

Equipped with ales like Girl’s Best Friend and Brownstone 
Brown, the Brewnettes, as Nikki and Ellen are known, have over 
the last seven years carved out a carbonated niche. And with 
each high-powered batch, they’ve begun to knock the boys on 
their backsides. 

The Brewnettes were born seven years ago at the Blind Tiger 
Ale House, a renowned pub in New York City’s Greenwich Vil¬ 
lage. Ellen, a sandy brunette with messy, chopped hair and a quick 
smile, and Nikki, a brunette with tight, Annie-like curls, were 
spending an evening per usual: sharing a pint. For Ellen, drink¬ 
ing good beer was more than relaxation. When she lived in San 


“The managers gave them 
free Coca-Cola.” 

A COALITION OF STUDENTS AND UNION WORKERS 
TAKE ON COKE 


the sound, and when you have 
analog you have every single 
moment of the sound.” 

Podrid also points out that 
anything that is going to go onto 
CD will have to be digitized at 
some point. 13 Minutes was mixed 
down with software, but that 
aspect of the digital process has 
no effect on the sound of the 
recording. As to where the im¬ 
pending end of analog will lead 
Podrid and his peers, he can’t 
say for sure. 

“I’m very confused as to 
where the vast majority of bands 
are going to go,” he says. “I feel 
like we’re at a pretty weird cross¬ 
roads in music right now.” 

One thing he is sure of is 
that the rarity of analog will 
make it more prestigious among 
artists. “There are already 
analog purists and I feel like it 


seems snobby, even though we 
recorded analog,” he says. “But 
there’s a kind of snobby aspect 
to it like ‘Oh, here’s all these 
new kids coming in and record¬ 
ing digital; they don’t know 
anything about it.’” 

Jenkins says that there are 
distributors who still have a 
good amount of tape available, 
and that the purists Podrid is 
talking about probably won’t 
have to worry for a while. 

“I do believe that one of the 
other tape manufacturers [such 
as the emerging US-based ATR 
Magnetics, and the Nether¬ 
lands’ RMG International] will 
offer professional tape in the 
future for the niche recording 
professionals,” he says. “At in¬ 
flated prices, of course.” 

—Liz Worth 


I sidro Segundo Gil, a worker 
at a Coca-Cola bottling 
plant in Colombia was killed 
at his workplace in Carepa by 
right-wing paramilitary forces 
in December of 1996. He 
one of eight Colombian la¬ 
bor organizers who have been 
murdered at the hands of these 
paramilitary groups, whom 
the US government consid¬ 
ers a terrorist organization, at 
Coca-Cola bottling plants. A 
lawsuit filed in 2001 contends 
that the company is complicit, 
and as a result, a coalition of 
labor activists and students 
have emerged to hold the com¬ 


pany accountable for these 
crimes in Colombia. 

Ray Rogers, of the New 
York-based Campaign to Stop 
Killer Coke, insists that in 
many instances, but especially 
in Gil’s, the paramilitaries 
have cooperated with man¬ 
agers at Colombian bottling 
plants, making the company 
culpable in the matter. 

“The Colombian govern¬ 
ment, multinationals, and the 
paramilitaries all have one thing 
in common: they don’t want any 
social movement, and particu¬ 
larly a strong labor or human 
rights movement that can chal- 
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Francisco in the mid-‘90s, she fell in love with microbrews and 
home -brewing. 

“I gave it a shot and was surprised how remarkably easy it was,” 
she says. “You basically just boil up barley, grains, malt, and water.” 

After relocating to New York City, she found the microbrew¬ 
ery culture nonexistent. Sub-par suds like Budweiser were treated 
like the gold standard. A good, artisanal beer was hard to find. 
Ellen’s lament struck a nerve. So Nikki asked, “Why don’t we just 
brew our own beer?” 

And the Brewnettes began. In their spare time (the girls 
keep day jobs a secret: “Your readers would not be able to 
handle it,” Nikki says enigmatically), they raided brewing- 
supply stores for choice hops and grains and took to their 
kitchens. They boiled five-gallon batches of super-rich Nut¬ 
cracker Ale and spiced Reindeer Season Ale, then bottled 
the suds themselves. Nikki designed the labels, then the duo 
pasted them onto bottles. 

Results are singular and, most likely, never to be re¬ 
peated. “We don’t really use—or write down—recipes or use 
things like measuring cups,” says Ellen. “We use female in¬ 
tuition.” Nikki adds, “We ought to [write things down], but 
what fun would that be if everything tasted the same?” 

Some batches are hits, some near misses, but in the spir¬ 
it of constant invention they’ve fashioned brew for birthday 
parties, as gifts and, earlier this year, to drown the sorrows 


of John Kerry’s defeat. The duo created Winter of Our Discontent, 
“a dark and bitter brew” with kneecapping alcohol content. On the 
night before President Bush’s inauguration, Ellen headed to Wash¬ 
ington DC with an activist group—and the beer. She ran into for¬ 
mer Democratic National chairman Terry McAuliffe and, thinking 
he could use a swig, slipped him a Discontent. At 3 p.m., he cracked 
it, took a sip and proclaimed, “It’s got a little kick in it!” 

The girls have a little kick in their pants for the future, too: 
Right now, they’re talking to restaurants and breweries about ex¬ 
panding. They’re also negotiating with a backer to provide them 
with a proper brewery set-up. Like their last names and jobs, they 
refuse to name names: “We can’t give away all our secrets, can 
we?” Ellen asks, smiling mischievously. 

In the meantime, the Brewnettes can concentrate on their 
next beer. It may take a while. The Winter of Our Discontent, 
crafted in January, was their last handiwork. As for the de¬ 
lay, Nikki and Ellen are waiting for inspiration. “The names 
and concepts are just as—if not even more—important than the 
brewing,” says Ellen, naming the Girl’s Best Friend, a cranber¬ 
ry ale that helps you “take back your (urinary) tract.” 

“Each one has to be special,” Nikki adds. “We want people to 
know that women plus beer can equal goodness.” 

—Joshua M. Bernstein 

Crack one open at www.brewnettes.com. 


lenge their authority or their 
brutality,” Rogers says. “The 
proof is there. The paramilitar¬ 
ies constantly collaborated with 
managers of the bottlers. They 
socialized. The managers gave 
them free Coca-Cola.” 

Under pressure from stu¬ 
dent activists, many liberal 
arts college campuses—such as 
Bard, Lake Forest, and Ober- 
lin—have bans on Coca-Cola 
products. There are already 
rumblings about bans in the 
works at the nation’s largest 
schools, such as the Univer¬ 
sity of Michigan and New York 
University. One of Italy’s larg¬ 
est universities and three Irish 
colleges are onboard. 

Dozens of union locals 
around the country have passed 
similar measures and are re¬ 
specting the boycott. Britain’s 


largest public service union, 
UNISON, which brought in 
nearly 150,000 new members 
just last year, has signed on. 

The violence against la¬ 
bor activists in Colombia is 
widespread; Colombia has the 
highest rate of assassinations 
of trade unionists. There¬ 
fore, the Coca-Cola Company 
maintains that the violence is 
out of its control. “Colombia 
is a dangerous place because 
of its violent internal conflict, 
which affects union activists 
and other civilians from all 
walks of life,” Lori Billingsley, 
a company spokesperson, told 
Bloomberg News last March. 

The United Steelworkers of 
America and the International 
Labor Rights Fund filed a law¬ 
suit in a US District Court in 
2001 on Gil’s behalf that seeks 


to hold Coca-Cola accountable 
for any violence directed towards 
its employees at bottling facili¬ 
ties, but the US District Court 
in Miami dismissed the case in 
2003 due to a lack of evidence. 

Now the boycott against 
Coca-Cola is growing on col¬ 
lege campuses. “It really caught 
people by surprise,” said An¬ 
drea. Coronil of The Coke 
Coalition at the University of 
Michigan. “I think the fact that 
independent of any student 
organizations, there are thou¬ 
sands of people mobilizing in 
Colombia, putting their lives 
on the line. That kind of vis¬ 
ibility has inspired students.” 

Last May, Rutgers in 
Newjersey, one of the larg¬ 
est universities in the coun¬ 
try, switched its contract from 
Coca-Cola to Pepsi. While the 


university cited that the deal 
with Pepsi was more lucrative, 
it did say that student concerns 
over Coca-Cola’s labor practic¬ 
es were taken into account. 

A nationwide student boy¬ 
cott can be affective. The 18- 
30 year old demographic is a 
primary moneymaker for soft 
drink companies, according 
to industry experts. So the 
financial loss could actually 
move the company to come to 
terms with these allegations. 

Rogers is confident that 
more colleges and union locals 
around the country will honor 
the boycott, and even hopes 
that the AFL-CIO will divest 
from the company. “Our cam¬ 
paign is very strong,” he said 
proudly. —Ari Paul 
Killercoke.org has everything else you may need to know. 
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“We are the new 
mainstream.” 

THE NATIONAL CONFERENCE ON MEDIA REFORM 
WAS HEAVY ON STAR POWER BUT LIGHT ON 
ACTUAL REFORM 


ver the course of three 
days, in a jarringly swank 
conference center under the 
St. Louis Arch, 2500 people 
from 50 states gathered to 
discuss and frame the future 
of the media. Free Press, an 
organization founded by Rob¬ 
ert McChesney [see PP 66 ] 
to increase public participa¬ 
tion in media policy debates, 
and to generate policies that 
will produce a public inter¬ 
est-oriented media system, 
organized the second bian¬ 
nual conference. A rousing 
success in terms of sheer vol¬ 
ume, both of media darlings 
and of conference attendees, 


the conference still left several 
wondering, “But where does 
the reform part come in?” 

A veritable who’s who 
of left-leaning stars current 
and still rising, the National 
Conference on Media Reform 
presented a diverse array of 
talent in support of the prop¬ 
osition that our current me¬ 
dia system stands in disrepair, 
including FCC Commission¬ 
ers Jonathon Adelstein and 
Michael Copps, Medea Benja¬ 
min [See PP 66 ], Dave “Davey 
D” Cook, Phil Donahue, Patti 
Smith, Laura Flanders, A 1 
Franken, Amy Goodman, 

Jim Hightower, Naomi Klein, 


Jennifer Pozner [See PP 68 ], 
and Bill Moyers. 

As evidence of the de¬ 
plorable state of the media, 
Nichols pointed to Fox News 
in his closing address, which 
he claimed had given up the 
right to be called mainstream. 
Speaking for the attendees 
of the conference, Nichols 
proclaimed: “We are the new 
mainstream.” 

Yet attendees’ reactions to 
the conference aren’t quite so 
unanimous. A group that met 
during the second day of the 
conference to discuss gender 
issues in media reform, in a 
panel called the women’s cau¬ 
cus, expressed concern that 
women weren’t being granted 
access to this new, reformed 
media, as evidenced by the 
speakers, who were overwhelm¬ 
ingly straight, white, and male. 
This group held up signs pro¬ 
claiming, “There Is No Media 


Justice Without Women,” and 
“Where are the Women? Herel 
Listen up!” in support of NOW 
President Kim Gandy, one of 
only three women given the 
stage at the jam-packed Satur¬ 
day-night plenary. 

Martha Allen, Director 
of the Women’s Institute for 
Freedom of the Press, notes 
with frustration that, “Gen¬ 
der justice was not discussed 
outside of the women’s caucus. 
There was no mention of the 
Women and Media confer¬ 
ences, Women’s eNews, or 
other efforts by women over 
the years to address the lack of 
women’s voices. There was no 
mention of the pioneering and 
continuing work of women for 
media democracy and media 
justice who specifically address 
women’s issues. Kim Gandy 
spoke only of her own media 
challenge efforts but did not 
mention all the women’s media 
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Excerpted from the upcoming monograph 100 Posters, 134 Squirrels: the Handcrafted Art of Jay Ryan, the November release from Punk Planet 
Books. See more at thebirdmachine.com and punkplanetbooks.com. 


and women’s media organi¬ 
zations. Nor did she address 
gender justice.” 

Breona Gutschmidt, of the 
youth-oriented Seattle Alliance 
for Media Education, expresses 
similar frustrations on behalf 
of youth participants. “Because 
I have seen so much amazing 
work by youth on media reform 
issues over the past few years, I 
had high hopes for youth events 
and networking among young 
people at NCMR this year,” 
Gutschmidt says. But she was 
disappointed in the single event 
for young people: what she de¬ 
scribes as the “messy” Youth and 
Student Caucus. 

“I’d like to see hands-on 
workshops on independent me¬ 
dia production and grassroots 
organizing that are youth-spe¬ 
cific and lead ^jonth;^ Guts¬ 
chmidt suggests. “I’d like to 
see workshops on how to make 
policy work more fun; youth 


speakers at speaking events; an 
equal voice for college-students 
and non-college students; and 
a less condescending attitude 
on the part of presenters so 
that young people feel welcome, 
valued, and comfortable asking 
questions.” 

Despite frustrations 
among attending media re¬ 
formers, all present were unit¬ 
ed in their demands for grand- 
scale media regime change. 
Although few conservatives 
were in attendance—despite the 
organization’s stated commit¬ 
ment to non-partisan media 
reform—the conference man¬ 
aged to attract a healthy swath 
of folks who would never have 
seen themselves as part of such 
a movement. 

Leaving the plenary ses¬ 
sion Saturday night, for ex¬ 
ample, a loud Texas-accented 
man devoted his time to the 
assertion of his sonic and 


physical rights to the entire 
sidewalk. He was talking, ap¬ 
parently to his wife. “Honey, 
remember last year when you 
accidentally took that flyer 
from those Free Press people? 

. . . Well apparently they’re 
not really like that at all. 
They’re havin’ this convention 


H e's just a dude who plays a 
bass drum, high-hat, guitar, 
harmonica and sings at the same 
time: He's Almighty Do Me A Favor, 
and he's Bradley Williams. He’s a 
boy from Alabama who wants noth¬ 
ing more than to beat out songs that 
make you feel like you’re standing 
in a barren field in a cloud of dirt 


up here. I just got in the most 
amazing conversation with 
two people in the bar, and 
they totally understood my 
whole Wal-Mart theory about 
the TV, you know? . . . Yeah, 

I think you should come up 
here.” —Anne Elizabeth Moore 
Find out more at www.freepress.net. 


an old pick-up truck kicked up. 
He plays for the memory of Hasil 
Adkins. He plays so everyone can 
raise a cheap beer to something. 
Later this year, Kapow Records will 
release his debut album. 

Why’d you start a one-man 
band? 


“I don’t see what’s weird 
about it.” 

ONE-MAN BAND ALMIGHTY DO ME A FAVOR’S 
BRADLEY WILLIAMS ISN’T A NOVELTY ACT 
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“I now know what it 
feels like to believe in 
something enough.” 

DRUMMER NICK DEWITT TAKES CENTER STAGE WITH 
THE BRILLIANT DUTCH DUB 

D utch Dub is the best music I've heard all year, no kidding. Nick De¬ 
witt, already well-known for his surprising syncopations as the drum¬ 
mer for Pretty Girls Make Graves, has penned a solo effort that, in some 
interesting ways, outshines the work of his current band. Created while 
on tour, the album reveals the talents of an accomplished songwriter: 
the lyrics are sparse but incredibly personal, the music an arrangement 
of subtle synthesizers and lonesome beats. The feeling of the sounds he 
creates perfectly captures staring up into the immensity of a city full of big 
buildings or the sudden realization that you're the only one riding a subway 
train early in the morning. Nick answered some questions regarding his 
interesting new recording and balancing solo work with his other band. 


Because I moved to LA and 
couldn’t find anybody to play 
music with. Most of the people 
I met were “Hollywood” peo¬ 
ple, who were nuts. Eventu¬ 
ally I said, “To hell with this, I 
don’t have anyone to play with. 
So, I’ll just play by myself.” I 
realized that I’ve seen people 
who did that, and I thought 
of Hasil Adkins and Bob Log. 
Music comes from neces¬ 
sity and if you can’t wait for a 
guitar player or a bass player 
or a drummer and you want a 
band, then you go for it. 

Isn’t it kinda nuts to be in a one- 
man band,though? 

It’s been goin’ since the me¬ 
dieval times, there’ve been 
one-man bands around for¬ 
ever where people have been 
trying to play more than one 
instrument together at the 
same time. Back in the day the 
bass drum was thought to be a 
separate instrument from the 
snare drum, then you had a 
cymbal player, and a drum line 
for a marching band. Eventu¬ 


ally all of those drums come 
together into a drum set. I 
don’t see what’s weird about it. 

Do people tend to think of it as a 
novelty act? 

Some people do. I’ve been 
told by a major American new 
country magazine that Hasil 
Adkins is “a shtick,” that “he’s 
overrated,” and/or “a novelty.” 
If it’s made into a fad, it’s just 
people trying to catch a new 
wave. I think it’s a weird notion 
for some people, seeing one guy 
play music in an unorthodox 
fashion, but if you see it and 
give it a shot, it all makes sense. 

What traditionally defines a one- 
man band? 

Rocktober did an issue on one- 
man bands. I think they de¬ 
fined it as keeping a beat, 
playing a melody or knocking 
on cords, and singingwould 
constitute a one-man band. 

But there’s a whole lot more 
of it out there than people are 
aware of. There’re guys I like 
who play guitar and drums, 
Hasil Adkins, Bob Log III, 


Joe Hill Louis, John Schooley. 
Then there’s guys who stand up 
and play, there’s guys who use 
drum pads attached to differ¬ 
ent parts of their bodies. One 
of the most interesting aspects 
about it is seeing how people 
make do with what they got. 

What instruments do you play? 

Guitar, banjo, harmonica, 
kickdrum, highhat, and a 
washboard-snare sounding 
contraption. 

How would you describe your 
sound? 

It’s a little bit of everything 
that I’m interested in. Like 
with some songs, someone 
might say that sounds like 
noise, that it sounds weird, 
or it sounds like a country 
song. It’s whatever I’m capable 
of playing. It’s my attempt to 
channel everything I’ve ever 
heard and liked. 

Is Almighty Do Me a Favor a big 
blender of your entire music 
collection? 

Well, no, there is stuff you look 


to more than others. I think of 
Waylon Jennings, or George 
Jones. I think about Hank Wil¬ 
liams, Jr.—Bocephus—a lot. 
Good southern rock. A lot of 
it has to do with music I heard 
while growin’ up, that I learned 
to like as a kid, like country. 
Some music I found that was 
punk rock type stuff, and a lot 
of it is new stuff that I listen to 
now that I never thought I’d 
ever listen to, like Fang. 

If it were possible to grow extra 
limbs, what instrument would 
you add to your act? 

It would either have to be a lap 
steel, pedal steel, or an organ. 

I wouldn’t know because I’d 
hafta fuck around with it to see 
if it would work. 

Are there are lot of band fights? 

No. There is some loneliness, 
confusion, and all-out chaos 
at times. I suppose that could 
be a fight, but I try not to hate 
or hit myself. —Amy Adoyzie 
Find out more at: www.almightydomeafavor.com. 


18 PUNK PLANET 














static PP69 


What are you able to express in this solo effort you feel you haven’t 
been able to with Pretty Girls Make Graves? 

In Pretty Girls, I make music with four other people and we all 
have different opinions on everything from our music to the way 
we represent ourselves. Dutch Dub is my thing; I have complete 
control of every aspect of it and I get to express myself in any way 
I desire. 

For you, what’s the biggest difference between working alone on a piece 
of music and creating it collaboratively with a band? 

The great thing is it’s anything I want it to be. Not being able to 
work it out with a live band is something I wish I could do some¬ 
times, but even then people are going to play something a certain 
way that just doesn’t sound quite right or in a way I am not used to. 
However, I don’t plan on writing my songs alone all the time be¬ 
cause the presence of someone and the way they play can affect the 
song and make it another part of the process. People are my favor¬ 
ite instruments and I miss that a lot on this record. 


Tell me about the song, “Dare to Dream.” It’s my favorite track: surpris¬ 
ing, very intimate, catchy, but also kind of eerie. 

I made that song out of a keyboard part that I had been holding 
onto for years. It opened up very slowly because I couldn’t decide 
on the structure, until I got the Korg MS-^O and the sounds and 
rhythmic ideas came instantly. The guy I bought it from was using 
it as a doorstop and didn’t think it worked. A lot of times intro¬ 
ducing new tones can help me get ideas for a song. 

In some ways, this very personal, one-man show reminds me of a love 
letter or a zine. What intention do you have for the people who pick 
this album up? 

My intention was to put it out. I do think it’s odd though, the 
desire to exploit oneself and gain feedback for one’s work. I have 
gotten a lot of criticism for this album both good and bad and at 
no point did it shake me up or make me feel nervous. I now know 
what it feels like to believe in something enough. —JoeMeno 
More about Dutch Dub can be found at www.prettygirlsmakegraves.com. 
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Iceberg Town BY JOE MENO AND NICK BUTCHER 
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“Designed to derail 
the effort to help 
public housing families 
move forward.” 

THE CHICAGO HOUSING AUTHORITY DOESN’T 
LIKE THE CHALLENGE TO ITS NEW BRAND OF 
URBAN RENEWAL 


W hat do you do when the 
public sphere doesn’t 
seem so public anymore? If you 
are the anonymous Chicago- 
based activists behind the recent 
“This is CHAos” campaign, you 
fight fire with fire. Or more ap¬ 
propriately, PR with PR. 

In late 2004, the Chicago 
Housing Authority (CHA) 
underwent a dramatic facelift, 
implementing a massive PR 
campaign engineered by Leo 
Burnett, the advertising firm 
that also represents such re¬ 
sponsible citizens as McDon¬ 
ald’s, Procter and Gamble, 


and Philip Morris. Concerned 
that their vaunted Plan for 
Transformation—which be¬ 
gan in 2000 with the mandate 
to “improve the appearance, 
quality, and culture of public 
housing in Chicago”—wasn’t 
helping the CHA escape its 
checkered past, they had Bur¬ 
nett create a new “brand” 
name for the housing agen¬ 
cy: CHAnge. To kick off the 
campaign, Burnett crafted an 
advertising campaign titled 
“This is CHAnge,” which 
highlighted public housing 
residents’ approval of the Plan 


for Transformation. 

With this recent advertising 
campaign, it became clear that 
the CHA was taking their case 
directly to the public. Yet lost 
in this PR push is the fact that 
the plan—despite the slick ef¬ 
forts of the CHA and Leo Bur¬ 
nett—is perpetuating the worst 
features of public housing, 
while at the same time disrupt¬ 
ing families through an intru¬ 
sive relocation program. Since 
1999, over 15,000 units of 
public housing have been de¬ 
stroyed in Chicago, and those 
forced to move have continued 
to find themselves in segregat¬ 
ed, sub-par homes. 

So on May 27 2005 , a col¬ 
lection of concerned artists 
launched a counter-campaign 
titled, “This is CHAos,” a 
campaign that sought to pres¬ 
ent the darker side of the Plan 
for Transformation to the 


public. Through a series of 
posters hung in strategic lo¬ 
cations including City Hall, 
Michigan Avenue, Millennium 
Park, and a number of subway 
trains, the activists called at¬ 
tention to the fact that, despite 
its image makeover, it is still 
business-as-usual at the CHA: 
planning remains a top-down 
affair with little tenant par¬ 
ticipation, and public housing 
residents still find themselves 
living in highly segregated 
areas of the city. This first se¬ 
ries of posters (done in a style 
identical to those produced by 
the CHA) also draws attention 
to a new wrinkle in the CHA’s 
blueprint for change—the fact 
that much of the plan is fueled 
by investment from the private 
sector. Taking on the aesthetic 
of a “Wanted” poster, these 
works focus on five individu¬ 
als (including Mayor Richard 
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Daley and uber-developer Dan 
McLean) who stand to profit 
from this privatization of so¬ 
cial services. 

The timing couldn’t be rip¬ 
er for a PR campaign against 
the GHA. In January 2003, 
former US attorney Thomas 
Sullivan—hired by the GHA 
to serve as an independent 
monitor of the authority’s new 
programs—issued a damning 
report that called attention to 
the lack of counseling received 
by families relocated through 
the GHA’s Plan for Transfor¬ 
mation. Under the plan, fam¬ 
ilies were promised “extensive 
counseling” by agencies hired 
by the GHA as they looked for 
apartments. Instead, as Sul¬ 
livan reported, many resi¬ 
dents were hurriedly shown 
only a small number of units 
and often ended up in highly 
segregated neighborhoods that 


were nearly as poor as the ones 
they left behind. In the same 
month, hundreds of current 
and former public housing 
residents filed suit against 
the CHA. Wallace vs. GHA 
alleged that the agency had a 
practice of not providing ad¬ 
equate relocation services, or 
providing relocation services 
that steered plaintiffs into ra¬ 
cially and economically segre¬ 
gated neighborhoods. The suit 
was settled in March 2005, 
with the GHA promising to 
take a closer look at its reloca¬ 
tion policies. More recently, 
the mainstream press of Chi¬ 
cago, including the Chicago Sun- 
Times and the Chicago Tribune, has 
reported on various missteps 
in the implementation of the 
CHA’s master blueprint. 

The activists’ campaign 
draws attention to all of these 
issues, and their website (www. 


chicagohousingauthority.net) 
serves as a clearinghouse for 
information on the struggle 
for fair housing in Chicago. 
Such an effort is important, 
particularly as the GHA con¬ 
tinues their effort to craft a 
new narrative—indeed, a new 
history (the CHA recently 
partnered with the Chicago 
Historical Society to create 
an exhibition that presented 
a whitewashed version of the 
agency’s troubled past)—sur¬ 
rounding public housing in 
the city. Information is needed 
for those who wish to create 
a counter-narrative, one that 
incorporates the voices of all 
parties involved, as it has be¬ 
come clear that the GHA has 
little interest in any sort of di¬ 
alogue with the protesters and 
the interests they represent. 

Unfortunately, to GHA assis¬ 
tant press secretary Kim John¬ 


son, the activists are nothing 
more than a “faction of name¬ 
less, unidentified individuals” 
who have “engaged in acts of 
vandalism and theft, designed to 
derail the effort to help public 
housing families move forward.” 
Not surprisingly, the CHA’s of¬ 
ficial statement on the events 
of May 27 makes no mention of 
the issues raised in the CHAos 
posters, nor does it express any 
interest in direct dialogue with 
the activists. 

It is perhaps with such an 
omission in mind that the 
anonymous Chicago activ¬ 
ists have announced that their 
next project will be the col¬ 
lection of testimonials from 
public housing residents whose 
experiences do not match up 
with the image portrayed by 
recent CHA advertisements. 

—Michael H. Carriere 
See it for yourself at www.chicagohousingauthority.net. 
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“Our motto is ‘Smash the 
medium, liberate the 
message.”’ 

DADA WORLD DATA PRODUCTIONS' FILM THE REAL 
THING HIGHLIGHTS THE STRUGGLES OF BOLIVIA'S 
COCALERAS FOR NORTH AMERICAN AUDIENCES 

U 11 is a crime to defend our rights as women, it is a crime to de- 
I fend the plant and because of this we are imprisoned, we are 
chased, we are prosecuted, we are accused,’’ says Leonilda Zurita, 
leader of the Bartolina Sisa Bolivian Federation of Women Peas¬ 
ant Farmers, in the new film The Real Thing: Coca, Democracy and Rebel¬ 
lion in Bolivia. The plant Zurita’s referring to is, of course, coca, 
the source ingredient for cocaine, and the centerpiece of daily 
life for peasant farmers in the el Chapare region of Bolivia. The 
cocaleras (coca farmers) and the coca leaf, which is used by the 
majority of Bolivians in non-narcotic forms, became targets of 
the US-declared War on Drugs in the 1980s. 

The Real Thing is the latest project of the Winnipeg-based film 
company Dada World Data Productions (DWD). For three years, 
the members of the organization have been making low-bud- 
get, independent films, and have also been involved in local and 
community organizing efforts. Andre Clement, co-founder of 


Get Your War On 


BY DAVID REES 


What do you think about 
the whole Tom DeLay thing? 



I’m sick of everyone 
ganging up on him. In fact, 
I’m going to transform this 
comic into something com¬ 
pletely new and apolitical— 
using the power of prayer. 



You’re not praying A 
hard enough!I can 
still say Tom DeLay is 
^ a colossal jackass! ^ 

( GodDAMMIT!^) 




What’s up with Rick 
Santorum bringing his 
dead baby home from 
the hospital to snuggle 
with his family? 


' CULTURE ' 
OF LIFE!!! You 
got a problem 
with that ? , 


Right... But the baby 
was dead. I’m all in favor 
of bringing living babies 
home from the hospital. 
But why have your family 


You don’t understand ^ 

the Culture of Life— 
it’s pro-cuddling-babies’- 
corpses. Why do you 
think we invaded Iraq? 


I thought I said' 
NO DEAD 
BABY JOKES!J 



22 PUNK PLANET 






























































static PP69 


DWD and producer and narrator of The Real Thing says, “Our mot¬ 
to is ‘Smash the medium, liberate the message.’ For organizing 
events or producing films, the goal is all the same: to promote 
social change and awareness in a way that will embrace people 
and not alienate them.” 

The Real Thing is DWD’s biggest project to date. In it, filmmaker 
Jim Sanders follows the complex threads of the War on Drugs and 
its impact on cocaleros like Zurita. Sanders weaves film he shot 
in South America with contributed video footage and the still 
photography of photojournalist Lucien Read in a dynamic edit¬ 
ing style that captures the drama, intensity, and humanity of the 
struggle in el Ghapare. 

In stark detail, The Real Thing documents the consequences 
suffered by the cocaleros who have organized to defend their 
rights and their indigenous way of life. Not only have the cocale¬ 
ros been subject to imprisonment and prosecution, but to harass¬ 
ment, mutilation, and assassination. The film puts faces on the 
working people effected by the interminable War on Drugs, and 
who, in a cruel twist, are now being targeted in the equally slip¬ 
pery War on Terror. 

Exemplary is a sequence in which a child walks the viewer 
through the assassination of Casimiro Haunca, who was the 
leader of the Ghimaro Coca Federaction el Ghapare, by a mem¬ 
ber of the US-funded Expeditionary Task Force. The child’s 


narrative is juxtaposed with footage of armed militiamen vi¬ 
ciously attacking cocalero protesters and of Huanca’s bloodied 
corpse. 

Andre Clement says that he and director Jim Sanders expect 
North American and South American audiences to take differ¬ 
ent messages from the film. “[For North Americans,] we’re hop¬ 
ing that the film can expose the truth about what’s going on in 
Bolivia,” explains Clement. “What we hope we’ve illustrated is 
that after 20 years of experience with the Drug War, the US gov¬ 
ernment is either complicit with or indifferent to the outcomes 
of its programs.” 

For Latin Americans, the US government’s involvement in 
their countries’ governments and policies is a given. “Among 
Latin American people, the film can not only provide informa¬ 
tion, but a good clear example of the type of social movements 
that are going on throughout the continent,” says Clement. “We 
wanted to present a coherent narrative that people could under¬ 
stand and would give them hope.” The resistance movements and 
grassroots activism documented in the film are emblematic of the 
anti-imperialist movements that are gaining ground throughout 
South America, and a beacon of light in the bleak portrait of co¬ 
caleros struggling against the formidable political, military and 
economic odds. — Emily Udell 
Order your own copy at www.dadaworlddata.com. 


“I am terrified of death; 

I think that comes in direct 
parallel to how much I 
love life.” 

HARDCORE SINGER TURNED FILMMAKER GREG 
BENNICK COLLABORATES TO CRAFT AN 
AWARD-WINNING MEDITATION ON DEATH. 


G reg Bennick is afraid of 
dying. And to watch the 
documentary he co-wrote and 
produced, Flight From Death, you 
realize he's not alone. 

In an effort to cope with this 
universal conundrum, Bennick 
—formerly the front-man for the 
straightedge hardcore band Trial 
(not to mention a professional 
juggler)—decided to find some 
answers about death through 
independent research. That re¬ 
search led him to independent 
filmmaker Patrick Shen, who 
was attempting to put together a 


documentary on that very subject. 
The two hit it off and decided to 
collaborate, eventually co-writ¬ 
ing and co-producing Flight From 
Death together. 

After only a few months since 
finishing the film, Flight From 
Death has already won seven 
“Best Documentary/Feature” prizes 
at a slew of film festivals and will 
be coming out on DVD later this 
September. While the film forces 
the viewer to challenge some of his 
or her own most innate fears, the 
experience for audiences has been 
overwhelmingly cathartic. 


Though watching the film and 
investing in some of its ideas can 
be quite the ominous task, in the 
end Bennick, Shen, and their in¬ 
terviewees leave the viewer chal¬ 
lenged, invigorated, and instilled 
with a sense of hope, even if that 
which exists beyond still remains 
a mystery. 

What motivated you to attempt to 
make Flight from Death ? 

I was meeting with world lead¬ 
ers along with a psychology 
professor from Skidmore Col¬ 
lege named Sheldon Solomon, 
trying to initiate conversation 
on a high political level about 
violence and power. Pat¬ 
rick Shen was simultaneously 
working on developing the 
initial stages of this film. We 
met, talked about each other’s 
work and decided to support 
one another. My desire to 


work on the film was moti¬ 
vated by an ongoing desire to 
help create communication on 
critical ideas. What could be 
more important than under¬ 
standing how death—which af¬ 
fects us all—motivates our be¬ 
haviors on a moment-to-mo¬ 
ment and day-to-day basis? 

Why do you think this subject 
mystifies and frightens people 
so much? 

I am terrified of death, and I 
think that comes in direct par¬ 
allel to how much I love life. 
The more I talk to people, the 
more I realize that these feel¬ 
ings are not at all exclusive to 
me—they resonate in people 
everywhere, cross cultural¬ 
ly, and across generations. I 
have been reading about the 
psychology of death and dying 
for years and I wanted to help 
create Flight From Death because 
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I thought it would be a per¬ 
fect way to introduce others 
to these ideas and to initiate 
discussion about them. People 
are afraid to die, regardless of 
what they might say as a result 
of responding to their conscious 
mind. Research by top scien¬ 
tists, whom we interview in the 
film, has shown—through over 
250 laboratory studies con¬ 
ducted since the 1980s—that it 
is the subconscious mind that 
is most impacted by our fear of 
death. Our reactions and feel¬ 
ings have a core beneath the 
surface of our day-to-day ac¬ 
tions. Trying to comprehend 
fully that death and its finali- 
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ty—the end of all the loving and 
passion and joy and living that 
we get to do on this earth—is 
very intimidating. The idea of 
non-being is almost too much 
to comprehend; how can you 
imagine not existing, when—as 
is true for many people—you 
have not yet even lived? 

How have your feelings about 
the issues brought up in this film 
evolved with the process of mak¬ 
ing the documentary? 

I am a completely different per¬ 
son now than I was at the start 
of the project. Working on Flight 
From Death has heightened my 
desire to live effectively, pas¬ 


sionately, and intensely. Out¬ 
side of my personal experience 
of the world, working on the 
film has made the processes of 
others much clearer to me. We 
participate daily in so many dif¬ 
ferent cultural constructs that 
serve to soothe the fear of our 
own mortality. Understanding 
those constructs and being able 
to discuss them has been one of 
the greatest gifts of this process. 

What do you hope people come 
away with after seeing the film? 

I want people to walk away 
from Flight From Death with a 
greater sense of their own par¬ 
ticipation in constructs and il¬ 


lusions that calm their anxiety 
about death. I would love to 
have people take away a greater 
sense of how they respond 
when they encounter oth¬ 
ers who hold different beliefs 
and truths about the nature of 
reality. After all, as our film 
explores, when people with 
different versions of truth 
meet, one must necessarily be 
wrong in the other’s eyes. Our 
film is about what happens at 
that meeting of opposites, es¬ 
pecially in regards to people’s 
personal truths and opinions 
about mortality, death, and 
immortality. —Brian Peterson ® 
Find out more about the film at www.flightfromdeath.com. 
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I LIKE THE IDEA OF FIGURING WHAT’S APPEALING TO THE PUBLIC 

WITHOUT CATERING TO THEM 


A secret is the beating heart of most 
comic books. From a hero's true 
identity, to his or her amazing 
powers which must be kept under wraps, to hid¬ 
den weaknesses that betray a hero's humanity, 
to the character's clandestine hideout, the world 
of comics revolves around the importance of 
keeping many mysteries hidden. For many adult 
fans of the form, there is also the strange secret 
of an affinity for a medium relegated to intro¬ 
verted youngsters and misguided, middle-aged 
misanthropes. 

Daniel Clowes has a powerful secret: 
beyond his amazing, readily identifiable art¬ 
work, his genuine, complicated characters, his 
strange, deftly-structured storylines, and his 
ever-expanding list of projects, he may be one of 
the best writers of this generation, underground 
comic-book artist or not. His quiet, lonely por¬ 
traits of the modern age—from the painful dis¬ 
comfort of adolescence to the unwieldy adven¬ 
turers of adulthood—reveals a secret world of 
American life. A man who searches for his ex- 
wife and crosses into the nightmarish realm of 
pornography; a caricature artist forced to find 
something beautiful in the ugliness of everyday 
people; a ranting, disillusioned teenager who 
is somehow revealed to be a complex human 
being. For what began as still and as seem¬ 
ingly insignificant as a small, whispered secret, 
Daniel Clowes’ art has exploded from the color 
panels of his hilarious and pathos-laden Eight- 
ball comics to the unimaginably large canvas of 
the silver screen. The artist and writer of numer¬ 
ous collected works, Like A Velvet Glove Cast 
in Iron, Caricature, Lloyd Llewellyn, 20 th Cen¬ 
tury Eightball, David Boring, his most popular 
Ghost World (he's also the co-screenwriter of 
the film of the same name), has made one of 
the most surprising jumps, from underground 
comic-book artist to Hollywood scriptwriter. 
His newest writing project, the screenplay for 


the film Art School Confidential (to be released 
in theaters this September) is based on one of 
his most famous stories, a mere four-page strip 
that originally appeared in Eightball. 

There is another secret about Daniel 
Clowes, just as important, however. Unlike 
many artists from the underground, he is not 
afraid to admit he wants people to know his 
work. He wants his films to be seen. He wants 
his comics to be read. In opposition to the 
faux modesty and hidden dreams of many an 
underground artist, Daniel Clowes has crafted 
a wonderful place for himself, somewhere be¬ 
tween the world of the unknown and the world 
of the mainstream. 

Interview by Joe Meno 

Let’s begin with your latest issue of Eightball, 
the story of the Death Ray: a teenage super¬ 
hero who gets his power from smoking and 
who can disintegrate things with his deadly 
ray gun. How much of that story was a re¬ 
action to the reemergence of superheroes in 
American culture? 

What it really came from was how op¬ 
posed I was to all that. I felt like I was be¬ 
ing hounded because I had made the leap 
to movies and I thought, “Now I wont 
have to deal with elves or barbarians or 
superheroes.” The year Ghost World came 
out, the first Lord of the Rings came out. 
And then this spate of superhero films 
began and of course every journalist in 
the world would call me up and ask me, 
“What do you think of the Flash movie?” 
I just got tired of the superhero stuff so 
I thought, “What should I do for my next 
issue?” All of a sudden, it occurred to 
me: I should do this story. It was defi¬ 
nitely this idea I came up with when I was 
like 15 or 16 years old. I didn’t write it in 


script form or anything. It was the idea 
of, like, Spider-Man with a gun. 

Spider-Man who smokes. 

I didn’t have the smoking part then. I 
was like, “God, that is the dorkiest, most 
retarded idea I’ve ever thought of.” I ba¬ 
sically took the most embarrassing thing 
I could think of. I thought it would con¬ 
fuse everybody. 

In the Death Ray story, like in some of the 
previous Eightball issues, you seem to have 
moved from shorter stories to one story that 
fills the entire volume. 

When I first started Eightball and was do¬ 
ing the Velvet Glove stories, I thought that 
was the way to go to tell a longer story, 
have an ongoing piece and then have these 
smaller stories that would keep the reader 
engaged. Then over the course of time, as 
I got slower and slower and more and more 
meticulous, these kind of continued sto¬ 
ries became like torture. Then David Bor¬ 
ing made like a joke out of it where like the 
first chapter ends and there’s like a bullet 
headed towards the reader and it doesn’t 
actually meet its destination for like nine 
months. After I did David Boring, I thought, 
“I can’t do this continued kind of story un¬ 
less I explicitly state that I am sadistically 
trying to torture the poor reader.” 

In the longer story of the Death Ray, which in 
case some of our readers haven’t seen it. . . 

How would that happen? 

How would that happen? I don’t know. But ev¬ 
ery so often we have barbarians and savages 
who pick up the magazine. 

Mongols. 

We have a huge Mongol contingency. In the 
story of the Death Ray, there’s this kid who 
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discovers he has these superpowers whenever 
he smokes, and he also gets a package his 
father has left for him, which contains a ray 
gun. How did the other elements of the story 
develop from the character? 

The original idea was that character, but 
more vengeful. Like I thought if I had su¬ 
perpowers I would torture the kids in my 
school and things like that. So that was the 
idea, I took the basic premise of a skinny, 
Spider-Man character who had, like, a 
death ray. And then I took that character 
and thought who that guy would be and 
came up with his friend, because I thought 
a guy like that would have a friend who was 


Once I came up with those two guys then it 
became very real and then I could get into 
their relationship. 

The characters then have to decide how to 
use their power. They disintegrate this lowlife 
guy and then they have to live with the con¬ 
sequences. It seems the very opposite idea of 
the morality of the recent Spider-Man films or 
any other contemporary, simple morality tales 
concerning power. 

I wasn’t trying to respond to Stan Lee, but I 
just started from ground zero. I wasn’t try¬ 
ing to comment on anything. I was writing 
the story when the Iraq war began and I was 
definitely influenced by that, but I didnt 
intend to write a political parable. 

Is the idea of the superhero closely con¬ 
nected to the comics you began reading at 
a young age? 

That was what I had lying around in my 
room—thanks to my older brother—stacks 
of old DC superhero comics. I used to read 
superhero comics but I wouldn’t look at the 
parts where they were fighting because it 
seemed really dull to me. I liked the parts 
where they were like dealing with their 
personal lives. 

In costumes. 


Right, the difficulty of being a superhero 
was much more interesting to me. Later, 
the idea of superhero became like a pop¬ 
art thing to me. Even at a young age, that 
ultra, striking use of color, that big dot 
thing, that Roy Lichenstein, superhero 
thing was very, very strong imagery to me, 
but the actual stories didn’t deliver on the 
promise. I got very bored with actual su¬ 
perhero comics, but I was viscerally moved 
by the iconography. There’s something 
very American and big and obnoxious 
about them. I look at those old DC and 
Marvel comics and there’s something be¬ 
yond the material that’s very interesting. 


I wonder if modern comics have that for 
younger kids. 

How did you move to making your own com¬ 
ics? Were you more drawn to the drawing as¬ 
pect or the writing? 

I never thought of writing at all. I would 
write things when I was younger so I had 
things to draw. I never thought about the 
writing, that wasn’t my interest. When I 
went to art school, my whole goal was to 
draw. I wanted to find somebody who would 
write the stories for me to draw. I had a very 
fruitless search for that person. I found 
people who were interesting writers but 
couldn’t devise stories that would be inter¬ 
esting to be drawn in comic form. So by de¬ 
fault, I started writing stories. I still dont 
think of myself as a writer. I think movie 
directors work that way sometime. I think 
Hitchcock did that. He would devise these 
scenes he wanted to direct. He didn’t have 
an idea for a character. He had very specific 
images in mind. And then he’d hire some 
Hollywood guy to string it all together. I 
think that’s how Jack Kirby worked, too. 
He’d write the stories and then Stan Lee 
would come in and polish up the dialogue. 
So I didn’t have a writerly impulse, it was 
more of thinking in images. 

You have this very scathing story, “Art 
School Confidential,” about the uselessness 


of attending art school. What was your ex¬ 
perience in art school really like? Was there 
anything positive? 

The greatest thing was meeting friends 
who got my sense of humor and who got the 
kind of things I wanted to do with my com¬ 
ics, being spurred on by fellow weirdoes 
that you meet at a place like art school. We 
didn’t care so much if the teachers didn’t 
understand what we wanted to do. Af¬ 
ter awhile, we actually tried to thwart the 
teachers trying to follow their assignment 
and do something they’d hate, give them a 
lot of trouble to try and explain why they 
didn’t like it, to get them in a corner to get 
them stuck in their dogma, which is what 
the character Enid did in the film Ghost 
World , with the chicken sign. 

After art school, you moved pretty easily into 
getting paid to do your art. 

It was pretty miraculous. I got out of art 
school in New York and intended to be¬ 
come a commercial illustrator. I figured 
I would do that for a few years and I would 
do my weird adult comics on the side, 
where there was no market and thought 
how it would get published. That was my 
career route. Like I’d do these hack illus¬ 
trators for magazines. When I was in art 
school, all the professors were like, “You’ll 
just walk out of here and get work as an il¬ 
lustrator and don’t worry about it.” Of 
course, I spent six months pounding the 
pavement, trying to get work as a commer¬ 
cial illustrator and literally I didn’t get a 
single phone call. It was the most depress¬ 
ing thing. I had gone to school on a schol¬ 
arship and worked and had enough money 
to live for six months. I was completely 
running out of money and I d do the day- 
to-day activity of dropping off your port¬ 
folio at the magazine and go home and 
wait for them to call you and the next day 
you go and pick it up and see they haven t 
even looked at it. So I had all this down¬ 
time, making phone calls and printing 
up cards, but it was all this time-wasting 
busy work. So I thought “Well, I’ll draw a 
comic in my spare time, that will keep me 
from blowing my brains out.” So I drew 
this eight-page Lloyd Llewellyn comic. It was 
the longest comic I had ever drawn. When 
I finished I thought, “What am I going to 
do with this?” So I went to a comics store 





Even at a young age, that ultra, striking use of color, that 
superhero thing was very, very strong imagery to me, but the actual 
stories didn’t deliver on the promise. I got very bored with actual 
superhero comics, but I was viscerally moved by the iconography. 


subtlety influencing his view of the world. 
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and looked at who all the modern publish¬ 
ers were and then sent it out to like three 
or four publishers. About a month later, 
this guy from Fantagraphics, Gary Groth, 
offered me my own comic. I was just ready 
to pack it all in. Right around the same 
time, I had an ex-roommate who got a job 
as editor of Cracked magazine, a Mad maga¬ 
zine imitation, but they paid unbelievably 
huge money to me at the time. So he start¬ 
ed repaying his debt to me by hiring me to 
do stuff for Cracked. It was right around the 
same time, around early 1985 or so. 

From then you’ve worked pretty consistently, 
putting out Eightball. 

I only do about one issue a year of Eightball 
now, but in the early days I would do three. 
But that was insane. I didn’t necessarily 
have enough ideas to do three issues a year. 
So it was like any idea I had ever had since 
I was 13 years old. It was all this stuff that 
was floating around my head. Once I got to 
this point where I realized what I was re¬ 
ally interested in was the characters, and 
once I started creating characters and let¬ 
ting them dictate the flow of the story and 
the kind of story, the ideas came through 
me and I never had any trouble coming 
up with them. }[ When you’re drawing hu¬ 
morous stuff, it’s funny when you think of 
it, it’s funny when you start working on it, 
but then when you have to iron out how the 
joke works, it’s the most joyless thing ever. 


Of course, then you never get to see the 
response, that’s the real tragedy. If you’re a 
comedian and you really work out this joke 
that kills them every time, you get to have 
that feeling with the audience. If you do 
it in a comic, maybe once a year you’ll see 
someone laugh in a comic store at some¬ 
thing you did. 

How has your sense of that audience changed 
in the last 20 years, from art school to the 
screen version of Ghost World? 

I think that’s the key to me keeping at 
it. I don’t ever really think about that. I 
know a lot of artists who are haunted by 
that. I know Robert Crumb always talks 
about feeling the audience looking over 
his shoulder and he’s very aware of that. 
Somehow I feel like I’m just here in my 
room drawing and I feel the same way as 
I did when I was 13 and drawing comics 
that I thought no one would ever read. 
I don’t think of anybody reading them. 
Once they’re out there and the public 
sees them, they don’t feel like they’re 
mine. Somehow I feel like I’m reading 
somebody else’s work. Which is good. 
It’s a good disconnect. I know I’m very 
self-conscious in many other ways. So 
that would be bad if I was self-conscious 
about my work, When I first started 
and I’d get letters, I’d read them like 
500 times. I’d write back an even lon¬ 
ger letter. “Dear sir, thank you so much 


for buying my comic.” I couldn’t believe 
people were writing me letters. It was a 
certain era, the early ‘90’s, I was liter¬ 
ally getting hundreds of letters a week. I 
was printing letters in the issues of Eight- 
ball. In the pre-e-mail days, pre-mes¬ 
sage boards, it seemed like it was sort of a 
place for people to congregate, and then 
once e-mail kicked in, I will get like a 
letter a week now maybe. 

Are the people reading your work totally dif¬ 
ferent now? 

It is certainly a much broader group. The 
Ghost World movie was seen by at least two 
million people in the theater. Then with 
DVD and cable, god knows how many 
more. Certainly that’s a much broader au¬ 
dience than you could hope for with pub¬ 
lishing. It’s been an interesting thing. I 
feel like there are three or four people who 
have been reading my work since it came 
out and that’s about it. 

How has that changed what you do? 

I don’t worry about what the audience is 
expecting necessarily. With each project I 
start, I try to do something, in some way, I 
haven’t done before. Of course certain ob¬ 
sessions and leitmotifs come into the work, 
and there’s a certain kind of flow from one 
story to the next. 

But you’re very prolific. How do you challenge 
yourself to constantly create new work? 
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I always say my basic goal is to devise stories 
that will make me want to go into my studio 
in the morning and work on them. I think 
if I can come up with things that have some 
emotional depth and some sort of truth¬ 
fulness that I haven’t seen a million times 
before, if I have some sense of mystery of 
what I’m working on, if I’m not quite sure 
what I’m saying or where it’s going and who 
these people are exactly, and I’m sort of 
finding out as I work on it and as I get more 
and more into it, then it comes really nat¬ 
urally. I wind up doing these stories and 
about halfway through I realize I know the 
character and have to go back and change 
the earlier parts because I think, “Well, he 
would never do that.” I’m learning about 
the characters and editing as I go along, it’s 
almost sculptural, kind of chipping away at 
it, until you finally see something that you 
finally want to work on. 

How many of the characters that you write 
about are based on yourself or people that 
you know? 

I’d say 90 percent of them are some form 
of me or they’re me putting myself in that 
character’s position and deal with it as I 
would. We’re doing this movie version of 
Art School Confidential, with all these differ¬ 
ent artist characters, and I realized ev¬ 
ery single one of them is me in some odd 
way. And I didn’t realize that when I was 
working on it. I’ll say something and then 
think that’s just like this character, and 
then I realize I wrote it. And not that I 
just wrote it, but I felt it. Then, of course, 
a lot of the characters are based on people 
that I know, or archetypes, turning them 
into a more specific person, Enid from 
Ghost World is in many ways the girls I met 
in art school. I was just having Enid spout 
my opinions and I felt totally secure that 
no one would mistake her for me. So I 
thought, here I have absolute cart blanche 
to say the most unpopular things. Some¬ 
how the fact that they’re being said by this 
teenage girl nobody likes somehow seems 
less harsh. 

One of my favorite stories of yours is “Like a 
Weed, Joe.” It’s about this kid’s summer that 
he has to spend at his grandparents’ in the 
woods, just before he starts high school. The 
kid has this fascination with this girl who lives 
down the beach and he leaves messages for 


her in the sand. She leaves one for him but he 
can’t ever figure out what it means. It seems 
so quiet and honest and personal. Is that au¬ 
tobiographical? 

That was the closest to straight autobi¬ 
ography I’ve ever done, although none of 
the facts are quite right. I never did have a 
real summer like that. I sort of condensed 
some experiences. But the kid’s relation¬ 
ship with his grandparents is definitely 
autobiographical. I used to spend the sum¬ 
mers with my grandparents when I was a 
kid with literally no one else around, in 
isolation. That’s where I got my sense of 
imagination. 


In a lot of your stories, music—specifically 
punk music, and even more specifically the 
Ramones—have a transformative effect on 
the characters. How much of that is based on 
your experience? 

One hundred percent. When I was kid in 
high school in the mid-‘70’s, nobody knew 
about punk. We didn’t know anything ex¬ 
cept what was on AM radio and I hated it. 
I still hate it. I hate Led Zeppelin, that 
heavy dirge-like rock with horrible solos. 
When I think of it, it just makes my skin 
crawl. I always liked the Beatles and the 
Kinks when I was a kid, I was always look¬ 
ing for that kind of thing, something that 
was almost cartoon music. But also some¬ 
thing that reflected the way I felt the world 
was, the way it was as I saw it, living in this 
very urban neighborhood as a kid. When 
I first heard the Ramones, it was exactly 
that. It was like this weird, cartoony crazy 
music. Even though I certainly wasn’t a kid 
who was sniffing glue or beating on a brat, 
it somehow seemed absolutely truthful. It 
conjured this image of the world which was 
exactly what I had—this trash-lined street, 
greasy hoodlums walking around. It was 
exactly right. It was just great. I couldn’t 
get over how much I loved it. There was 
something about the Ramones that they 
were able to divorce sexuality from rock ‘n’ 
roll. They were completely sexless. They 


weren’t strutting up there. They weren’t 
trying to get girls to fuck them after the 
show. They were really like consciously 
repellant. And that’s how I felt. I mean 
I looked at Joey Ramone and I thought, 
“I could be that guy.” I couldn’t be Peter 
Frampton. 

Did that music change you in any way? Did it 
give you a sense of community? 

The thing was I met other people who were 
interested in that kind of music and in¬ 
variably I’d wind up not fitting in at all. I 
realized I listened to thousands of records 
over the years, always, always looking for 
the next Ramones—listening to the Clash, 


the Sex Pistols, the Buzzcocks, and they 
had some good songs, but they didn’t have 
that quality that was divorced from sexual¬ 
ity and politics. 

Do you still go back to those Ramones records? 

Yeah, it’s not like a daily thing but once 
a year, I take those out and they still hit 
in the same way, those first four records. 
About IO years ago, I got to do a video for 
the Ramones. I did an animated video and 
I still say that’s my greatest contribution. I 
have a public access videotape that some¬ 
one sent me of Joey Ramone watching the 
video and talking about me. “This guy Dan 
Clowes was a real trooper. This video is re¬ 
ally great. The guy’s a big fan and we love 
him.” I’m going to play that for my son in 
20 years. 

Does music still influence your work? 

I’ve tried to listen to classical music, ba¬ 
sically some Beethoven symphonies, and 
try to analyze them in terms of storytell¬ 
ing. The structure of Beethoven’s ninth 
is really interesting, how it builds up at 
the end with this huge bombastic ending. 
That’s the kind of thing that influences 
me in terms of storytelling, There are 
certain albums that I think of sometimes 
that if you were to come up with a comic¬ 
book equivalent, it would make a good 
comic. There’s that Kinks album, The 
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I used to spend the summers with my grandparents when I was a kid 
with literally no one else around, in isolation. That’s where I got my 
sense of imagination. 
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Village Green Preservation Society where every 
song is this perfect little song, recorded 
in the height of hippiedom, every song is 
about like gazebos in the park and drink¬ 
ing beers with your friends, and it has 
nothing to do with what’s going on in the 
world. It’s these perfect little, picture of 
Ray Davies fantasy world, and in some 
ways, the recent “Ice Haven” story in 
Eightballh.ad a certain correlation to that— 
these very different songs put all together 
in a way where they seem to have this kind 
of unifying thread. 

So speaking of the connection between your 
comics and other forms of storytelling, how 
did you make the transition from having total 
control with your stories to working in the col¬ 
laborative field of filmmaking? 

I really thought there were gonna be suits 
coming at us and saying, You can t do 
this, you can’t do that, you gotta change 
this,” but really you figure out what you can 
and can’t do before you start. When you ac¬ 
tually the script, those aren’t actual prob¬ 
lems you think about, Writing the script 
for Ghost World , we didn’t make any consen¬ 
sus at all for the marketplace. We were just 
trying to write a script we would enjoy, that 
we would want to see ourselves. And then 
when we were making the film, the big¬ 
gest problem wasn’t what won’t they let us 


do, it was explaining to some set designer 
what you have in your head, and that’s very, 
very difficult. That’s the beauty of comics. 

I can get the exact set I want on the paper. 
Working in the movies, they might have 9 ° 
percent of it, but then there’s some little 
thing they don’t get, that’s not quite there, 
some little aspect to the acting or the cos¬ 
tumes, the look of the film. 

You and director Terry Zwigoff actually ended up 
designing the sets for the Ghost World film? 

Terry and I had such a specific vision for 
Steve Buscemi’s room in the film and the 
set designer would come with stuff and 
you know, it would look like a Hollywood 
movie. Terry kept micromanaging it until 
he basically started having his own furni¬ 
ture shipped and we used that, In terms 
of Enid’s look, it was so hard to explain 
the type of girl Enid was, unless you met 
her, and so I was basically going out to 
thrift stores and buying the kind of stuff 
Enid would have and filling her room 
with that. 

It sounds like you had a great experience work¬ 
ing with Zwigoff, although it seems like it’s 
the opposite process from how you write your 
comics, figuring out the story as you go. 

Writing a screenplay is very close to work¬ 
ing on a comic. You are very free at that 


stage. I’m sure real screenwriters, who 
actually know what they’re doing think 
about, “Well they’ll never be able to shoot 
this, because they’ll never be able to af¬ 
ford this location,” but I don’t think that 
way, I just thought of it as a comic. I enjoy 
it. There’s certain things you can do in the 
format that you can’t do in a comic, namely 
go back and plot, which is very difficult and 
laborious to do—redrawing panels, redo¬ 
ing word balloons. But in movies, it’s very 
simple. You go to your script program and 
go back in and insert a scene and there it 
is, no effort whatsoever. I really enjoy that 
ability to go back and hone everything un¬ 
til it’s perfect. 

Is that sense of really enjoying the screenplay 
form that led you to do the film version of Art 
School Confidential ? 

I had a lot of fun working on Ghost World. 
You’re working with this tiny core group 
of very talented, smart people who ac¬ 
tually know how to do things, and it’s 
so great to be around people who know 
how to do things. People who can build 
things and create things and it’s very 
heartening. There’s something some¬ 
what emotional about seeing people who 
get very excited about your idea, like, 
“Hey guys, let’s build a clubhouse.” It’s 
very much the opposite of what I’ve done 
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with my whole career. I can’t say I never 
wanted to work with other people, it was, 
“How was this going to be beneficial to 
the comic?” It’s been a good change of 
pace for me to alternate between comics 
and film projects. 

So the film is based on a four-page comic 
about your experience in art school . . . 

I wrote the screenplay for Art School my¬ 
self and Terry Zwigoff directed it. If we 
had translated it directly to film, it would 
have been a two-minute movie, We basi¬ 
cally took the title and the idea of a guy in 
art school. I had a kind of story in mind 
that I wrote out and developed into the 
first draft of the script. It’s very difficult 
to describe: the art school world is really 
just a backdrop, like the Amish world in 
the movie Witness. It’s really something else. 
It’s a comedy on some level, there’s a lot of 
humor about the delusions of the art pro¬ 
fessors, but it’s also this very twisted love 
story about this kid who goes to art school 
and falls in love with the first female nude 
model he sees. ^ We literally looked at two 
hundred actors for the lead role and we 
were almost ready to not make the film be¬ 
cause we didn’t have anybody who was not 
right for the part—it had to be someone 
who was both appealing but also someone 
who could get away with doing things that 
are not appealing, and make them look be¬ 
lievable in the end. We found this kid Max 
Minghella, his father’s a big British direc¬ 
tor, he did The English Patient, and he grew 
up in this world of theatre and acting and 
somehow it’s all second nature to him. 
Other than that, we’ve got John Malkov- 
ich and Angelica Huston. To me, it’s the 
best thing Malkovich has ever done, but 
I’m partial. You never get to see Malkovich 
in comedies and he’s so hilarious as a bit¬ 
ter professor. 

Looking at the success of your film work, hav¬ 
ing started as an underground comic-book 
artist, who, like you said, wasn’t concerned if 
there was an audience or market for his work, 
how has your identity as an artist changed? I 
can’t think of two art forms that are more dif¬ 
ferent, in terms of depending on mainstream 
acceptance. 

You can always calibrate your level of feel¬ 
ing ignored. I talked to hundreds of people 


since the Ghost World film came out, and I 
never met a single person who had heard 
of it, in the world of strangers. I’ve been 
sitting on planes and in conversations 
with people and I’ll bring up Ghost World 
and literally, not a single person will have 
heard of it. I’ll say, “You know we were 
nominated for an Oscar and it was Scar¬ 
lett Johanson’s first movie,” and they’ll be 
like. “Oh.” 

Is that disappointing? 

Sort of. One of the whole points of mak¬ 
ing the movie was I finally thought when 
I was talking to my parents’ friends that 
they would know what I was talking about. 
Usually I’m like, “I do comics for adults,” 
and they’re like “You mean pornogra¬ 
phy?” and I’ll say, “It’s modern fiction 
for adults in comic form,” and they’ll say, 
“Why do you do that?” and I’ll say, “I can’t 
explain it.” I just wanted to be able to say, 
“I did the movie Ghost World,” and they’d 


say, “Oh, great. My son loves that movie.” 

I like the idea of sort of figuring what’s 
appealing to the public without catering 
to them. I’m always convinced the pub¬ 
lic will accept a lot more than Hollywood 
thinks they will accept. I’m convinced 
that their notion of the mainstream isn’t 
the only mainstream and I’m convinced 
there’s a much bigger group of people who 
will watch films like this. I’m always in¬ 
terested in watching a film with an audi¬ 
ence. You really get to see the things that 
do work and the things that really they’re 
not quite getting and it’s not their fault. 
It’s very instructive on how to make jokes 
or ideas click with an audience. It’s often a 
very subtle kind of thing. To see that with 
the movies has a great influence on the 
comics, it gives me some sort of sense of 
how those things work. On a purely tech¬ 
nical level, it’s very helpful. 

It’s also that moment you mentioned earlier 
that if you were comedian you could really 
hone your craft. 


I used to never understand how some mu¬ 
sician could go out there every night and 
change a little note or play “Smoke on the 
Water” every night, now I sort of under¬ 
stand how you’re constantly evolving and 
honing and changing it. I’ve done that 
working on these screenplays, rewriting it 
75 times. 

What are you working on now? 

I’m working in a couple of different 
screenplay ideas: I’m working on this one 
about these kids who grew up in Missis¬ 
sippi in the ’8o’s who made their own ver¬ 
sion of Raiders of the Lost Ark. 

That’s based on a true story, right? 

Right. I’ve had an agent in Hollywood for 
like five years and I never had an interest 
in anything they’ve sent me at all. I had 
read the article about those kids in Vanity 
Fair and it was the one Hollywood project 
I wanted to get involved in, because it was 


such a good story. It’s a beautiful story. It 
has every element that could make a great 
big movie that’s also still small and in¬ 
timate, about these miniature struggles 
that go on. It’s endlessly fascinating. And 
the movie the kids made is truly unbeliev¬ 
able. I’ve seen it with an audience a couple 
of times and I’ve never seen a response 
like that to any movie, with people leaping 
to their feet when they’re done. For the 
script, I’ve made up certain characters or 
certain events that are emotionally truth¬ 
ful but aren’t necessarily factual-truthful, 
so the story is much more interesting as a 
story. H I’m working on a number of short 
stories I may try to get into magazines or 
something. Right now, it’s very difficult 
working still on the movie, doing editing, 
putting out a book version of that Ice Ha¬ 
ven story from Eighthall # 22 . It’s been hard 
to focus on a big project, so I’ve been do¬ 
ing shorter, five-page stories, and I’ll just 
do them and if someone wants to publish 
them, then that’s fine. If not, they’ll wind 
up in a comic at some point. ® 


Usually I’m like, “I do comics for adults, and they re like, You mean 
pornography?” and I’ll say, “It’s modern fiction for adults in comic form, 
and they’ll say, “Why do you do that?” and I’ll say, “I can’t explain it. 
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D uring my tenure as a metal fan, the 
comment I’ve heard most often has 
been: “The music is alright, but the 
vocals are terrible.” For the most part I see their 
point: for outsiders to a scene that isn't easy to 
understand, vocals that have more in common 
with an animal choking to death than actual 
singing can be a turn off. It’s usually at this point 
that I change the subject to avoid the Dreaded 
Follow-Up Question, “What are they singing 
about, anyway?” Explaining why the vocals 
sound the way they do is much easier than try¬ 
ing to present murdering people or worshipping 
satan as legitimate forms of prose. 

Thankfully, Baltimore-based band Misery 
Index have helped answer the Dreaded Follow- 
Up Question with a string of amazing releases, 
including splits with equally mean-sounding 
bands Commit Suicide and Structure of Lies 
as well as the full-length Retalidte and their 
newest EP, Dissent. Initially comprised solely 
of ex-members of seminal death-metal band 
Dying Fetus, the group has had a revolving 
door of second guitarists and drummers but 
has maintained a superior level of musicianship 
throughout. Tearing a musical page from the 
Book of Death Metal and a lyrical page from 
the Book of Hardcore, Misery Index choose to 
growl about the brutality of everyday life in¬ 
stead of being brutal everyday for the rest of 
their lives. Lyrically, they’re a breath of fresh 
air. Musically, Misery Index is 10 times heavier 
than most of their peers as their frustration and 
angst are grounded in fact rather than some sort 
of gory fiction. 

Bassist, vocalist, and founding member 
Jason Netherton recently took the time to talk 
about his lyrics and plumbing after a long night 
of driving. 

Interview by Dave Hofer 
Photographs by Aaron Pepelis 

You’ve been involved in this scene for some 
time. I’m not sure what you did before you 
were in Dying Fetus, but how did you decide 
that this was the scene for you? 

I guess it came from my tastes in high school. 
It’s never really changed. I got into metal in 
high school, and I listen to other stuff, but 
that’s what I’ve always wanted to play. It’s just 
always something that I’ve been listening to. 
It’s just redundant for me. 

Did you do a lot of tape trading when you 
were younger? 


Yeah. It’s funny that it’s sort of a lost way 
to communicate because it’s just so easy 
to send e-mail. In the late ’80s/early ’90s 
it was all about doing mail. It seems ar¬ 
chaic now, but then it seemed really cool 
to get mail. 

Can I ask how old you are? 

Im 32. 

So you had a little more experience with it than 
I did. I’m 26, so I caught the very end of the 
tape-trading thing. I would just order things 
from magazines that sounded cool. Telling 
people to just send me whatever. 

Well, you would just get the fanzines and 
whatever they recommended, you’d imme¬ 
diately order through the mail. 

Was there anything in particular that you got do¬ 
ing tape trading or even in high school that led 
you to politically oriented lyrics or songwriting? 

I was pretty apolitical at the time. I wasn t 
very conscious of that stuff until later 
on. I guess during and after college I 
got turned onto a lot of different things 
that were going on in the world that I had 
never really thought about. I just started 
seeking more of that stuff out in my mu¬ 
sic. Getting more interested in the politi¬ 
cal stuff. 

What was it that got you interested? 

I did a lot of traveling. As soon as I started 
traveling with Dying Fetus, or even tape 
trading with people from other countries, 
it awakened my consciousness. I went to 
school to study and kind of got a distaste 
for the whole political end. I was still hav¬ 
ing fun playing music, so that’s what I’m 
still doing now. 

So college turned you on to the political side 
of things and then somehow turned you off 
as well? 

The traveling and tape trading and com¬ 
municating with people of other cultures 
in different states and nations . . . that re¬ 
ally woke it up. Once I went to college that 
gave the behind the scenes, real world ver¬ 
sion of what was going on. The dirty side 
of things. That sparked more interest into 
writing things and critical thinking . . . 
critical politics. 

Have you always used music or lyrics as an 
output? 


The lyrics started getting into that style 
in the late ’90’s with the last Dying Fetus 
album Destroy the Opposition and then be¬ 
came more defined and refined in Misery 
Index. I never really tried to take those 
political thoughts and put them into an 
art form. I definitely write a lot of stuff 
on the side. I have a political website that 
I write a lot of thoughts on all the time. 
It’s just me ranting and stuff. 

The one thing that really set the later days of 
Dying Fetus and Misery Index apart from other 
death-metal bands was the subject matter. 
Any typical metal fan is going to listen to it 
and be like: “Oh, dude . . . brutal!’’ but at the 
same time, you can’t understand what’s be¬ 
ing said. Do you think it’s a catch 22 to take 
the time to write these lyrics that aren’t just 
about digging up graves and fucking corpses 
just to have them lost amongst the clutter of 
the music? 

I think that what we’re doing is hard for the 
average person to grab a hold of right away, 
and you have to have an interest or under¬ 
standing of extreme music or whatever, 
but that’s what the lyric book is for. For 
people to see that there’s some substance 
and meaning behind the music. That’s the 
main thing. There’s a lot of other forms 
of music where the vocals aren’t always 
the most audible or understandable. I just 
think that in general the anger of the mu¬ 
sic reflects our frustration that we feel in 
everyday life. 

Notoriously, people that listen to “extreme” 
music or death metal aren’t known as be¬ 
ing the most open-minded. They like what’s 
brutal and that’s that. Has your experience 
in Dying Fetus and Misery Index been as 
such, or have people been like: “I was never 
into this before but you completely turned 
me around?” 

I think we get a little bit of both. There’s 
definitely a large portion of the audience 
that doesn’t really care or have an inter¬ 
est in a particular message or ideology 
behind the lyrics. I do, pretty often, get 
people that are pretty happy that there’s 
something going on. That it’s not without 
a point. I don’t want to say that we have a 
particular political agenda, but we have 
critical lyrics that have some substance 
to them ... so I’ve been told. People out 
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there have said that they think that’s re¬ 
ally cool. 

Has there ever been a point where you’ve been 
frustrated that no one seems to give a shit? 

I think with this type of music it’s more 
the music than the lyrics, than anything. 
When you can have some lyrics that mean 
something to you, that’s a plus, but I defi¬ 
nitely see in this scene a lot more attention 
to the music itself. It’s not as politicized as 
other forms of music. Like punk scenes are 
more political. What was I talking about? 

The potential of being frustrated that your 
ideas are being lost. 

Not yet! There’s always comments from 
people. I get letters and e-mails from peo¬ 
ple encouraging me to keep it up. 

When you formed Dying Fetus in 1992 to 
when you left in 2000, did you go from being 
“Dying Fetus the scary band” to “Dying Fetus 


the more socially aware band?” 

It just kind of came in the late ’90s. I just 
started getting tired of writing the typical 
death-metal lyrics. I started injecting some 
of the ideas I was interested in into the lyr¬ 
ics. It was really subtle. It never really got 
to the point where we were identified as a 
political band. I guess the last album it got 
more that way. I think that the last Dying 
Fetus album [that I played on] is the only 
album that I can be IOO percent proud of 
the lyrics. Even though they’re somewhat 
vulgar and unformed. 

Is there a favorite subject that you tend to go 
back to when you’re writing? 

I’m particularly interested in labor issues 
and issues of class. I get worked up when I 
hear about people working their lives away 
for all it’s worth and never seeing much 
from it. Themes of exploitation and alien 
labor are the root, but I sort of try to re¬ 


late it to everyone because everyone feels 
this frustration in modern life itself. The 
push and pull of everyday life that beats 
you down. I like to try and tie those into 
larger themes so that people realize that 
it’s not necessarily themselves that are the 
problem but there’s a lot of other things 
going on above them and behind the 
scenes, if you will, that cause these issues. 
Conflicts. 

Do you think that you’re ever going to see some 
progress with these issues? Not necessarily by 
your hand, but in regards to the same things 
you’re writing about? 

I think it’s really important, first of all, to 
even have these ideas and voices out there. 
It’s increasingly difficult to get alternative 
ideas into such a saturated culture where 
there’s so much media stimulation from 
other things that it’s hard to think clearly 
about some of these complex problems. The 


40 PUNK PLANET 








most important step is to get people think¬ 
ing so that they can decide for themselves. 
As far as a general resolution, that’s some¬ 
thing that we may never see. It’s incremen¬ 
tal and it’s very slow and I think it has been 
all throughout history. Everything we enjoy 
today is a result of the last 100-200 years of 
dissent from groups of people that we take 
for granted today, like the eight-hour work 
day and the weekend. All these things we 
enjoy here, that the rest of the world doesn’t 
enjoy. It’s a really slow process, and I realize 
that there’s not going to be a great revolu¬ 
tion or an overnight change. 

There are certain media outlets that you know 
you should avoid, but at the same time, you 
need to stay informed. Do you have certain 
outlets that you trust or are you generally wary 
of the media? 

There’s not too much media that’s com¬ 
pletely objective, obviously. Media on 
both the left and the right have their own 
biases. I think that when you have a ba¬ 
sic understanding of how things work, I 


don’t want to say there’s an agenda behind 
things, but if you take it all with a grain of 
salt . . . this gets so complex ... I like to 
listen to public radio. NPR. I think that’s 
a pretty objective source. I don’t usually 
watch any television news sources, but I’ll 
check some Internet sources. I’m usu¬ 
ally driving, so the theme is NPR. Both 
sides have their dangers, but there’s also 
danger in complacency. Sitting in the 
middle and enjoying the status quo. For 
example, concerning talk radio. People 
can get sucked into it because it might 
be their only media outlet and it doesn’t 
really present anything outside of its 
black-and-white world. Easy solutions to 
complex problems, speaking in general¬ 
izations and such. Then, you have your 
Michael Moore types that paint their bi¬ 
ases pretty clearly in films and stuff, and 
I don’t think that totally serves the needs 
of progressive movement either because 
it leaves a lot open for criticism. People 
need to wade through the muck. 

What do people need to do to avoid the status 


quo and get to the point where they’re like “I 
need to decide for myself?” 

It’s different for everybody. People work 
all day and they come home tired and don’t 
have time to sift through the media to find 
out about laws that might affect them in 
their area or anything like that. People who 
can make a difference should. There are 
a lot of college kids out there with a lot of 
time on their hands that don’t have to work 
. . . like the anti-sweatshop campaigns. The 
thing is, everybody usually graduates and 
moves on to real jobs and becomes fully en¬ 
trenched in the system itself. 

So, aside from traveling and being in college, 
what led you to start thinking that things were 
fucked up? 

Well, before I went to college I was a 
plumber. I come from a family of plumbers 
and I started following in my fathers’ foot¬ 
steps. I joined the union and went to an 
apprenticeship school. Then I started do¬ 
ing construction. That was really my first 
introduction to the working world and 
issues of class. I could see that there was 
something going on around me. I would 
ask basic questions of myself like why was 
some work worth more than others? And 
why immigrants were starting to take over 
more jobs, and what happened to those 
jobs? And what happened to pay? Stuff like 
that. That led me to ask questions about 
larger things like capitalism. 

So did you completely turn your back on 
plumbing? 

I decided that I wanted to learn more about 
the book side of things. I quit that and 
went to night school for two years and then 
transferred to college. 

Are you the most vocal in the group? Does the 
entire band feel the same way? 

We agree pretty basically on a lot of things. 
They give me free reign on the lyrics and 
offer a lot of support. We’re all pretty much 
on the same page, and I’m thankful to have 
a group of guys like that. 

Have you encountered your viewpoints getting 
in the way of being in a band or working? 

Not yet. I don’t think that I’m going to 
be working for anyone in the future that 
doesn’t agree or doesn’t fit in with what I 
want to do with my life, ideologically. ® 


PUNK PLANET 41 










nmrmrnr 



145 1 


r? 


1 til THE SUNSET IJfr 

3 ° »»- -* |= § 

' !°1 40 NORTH, 88 WEST ,m*r, 

Jill Ill- 


III MARSH 


5200 


R ose Marshack wants to sell you the 
sunset. Not forever, but for one night 
only in your town, Marshack wants 
the sunset to be as popular as your favorite 
band. To do it, she's taking the sunset on tour, 
complete with tickets, merchandise, and even 
a live album. 

Marshack's day in the sun has been a long 
time coming. Since 1987, Marshack’s bass gui¬ 
tar and her husband Rick Valentin’s guitar have 
acted as the backbone of the Poster Children, 
the long-running post-punk band from Cham¬ 
paign, Illinois. Shadowing her work in the band 
for the last 17 years has been Marshack’s career 
as an artist and designer. Creating the band’s 
visual style on record labels both small and big 
(including a mid-’90s stint on the major label 
Reprise) led her to the University of Illinois at 
Urbana-Champaign’s experimental Narrative 
Media MFA program, a hodge-podge art curricu¬ 
lum incorporating elements of computer-based 
media, design, and traditional art. 

Always interested in polemical artwork 
(see last year’s Poster Children EP, On the Of¬ 
fensive), Marshack decided to graduate from 
the program with Tickets to the Sunset, her 
ambitious and funny attempt at taking the sun¬ 
set on tour. The project throws a few thought¬ 
ful and much-needed potshots at the American 
work ethic and the death of leisure while cel¬ 
ebrating life's wonderfully mundane details. 

I spoke with Marshack at her Champaign 
home during the sunset's afterparty about the 
ideas behind and the scope of Tickets to the 
Sunset. 

Interview by Joe Martin 
Photograph by Charles Roderick 

What was the initial impulse behind Tickets 
to the Sunset ? 

The idea that we don’t ever watch the sun¬ 
set. We make money so we can take vaca¬ 


tions to enjoy the sunset somewhere else. 
Why should we do this? Why should we 
work ourselves so much? I’m really in¬ 
spired by Juliet B. Schor, the woman who 
wrote The Overworked American. This book 
really kind of changed my life. In the 
1950s we were thinking, “All this ma¬ 
chinery we have now is going to make our 
lives so much easier! By 1980, we ll have a 
30-hour workweek! We won’t ever have to 
work at all in the year 2000.” But what’s 
happened? We’re working way more that 
we did before. We’re working 60- and 80- 
hour workweeks now. Why is that? I think 
it’s because we’re greedy and I feel like 
people are trading their time for money. 

I learned in a martial arts class that, when 
you pay for something you treat it with 
more respect. It means more to you now. It s 
unfortunate that that’s the way it is, but I 
feel like if I can sell people the sunset then 
perhaps they’ll cherish it more, There’s 
also authority woven into buying a ticket to 
something through a service like Ticket- 
master. When I bought my Pixies tickets, I 
thought, “Oh, I can take the day off work! 

I have this Ticketmaster ticket.” If people 
have a Sunset ticket, they’ll be able to take 
the day off earlier. They bought this ticket 
that will allow them to do that. That’s their 
authority. 

By buying the ticket it makes the event more 
important? 

I think, in a lot of ways, the artwork is in 
purchasing the ticket. Getting the ticket 
and, especially, paying the Ticketmaster 
fees—a surcharge added to your enjoy¬ 
ment of the sunset—that’s one of the big 
points. Each of these tickets is printed 
out by this company and it’s another piece 
of art. The ticket has your name, it has 
your credit card, it has the words, “The 


Sunset.” The disclaimer: “Rain or shine. 
Money-back guarantee if the sun does 
not set.” It’s personalized artwork, essen¬ 
tially. You get a receipt with your name 
and your credit card number and you’re 
a participant. 

Beyond just doing this locally, you’re now tak¬ 
ing the sunset on tour. What made you do that 
rather than keeping it in Champaign? 

For the IO or 15 years the Poster Children 
were on tour, some of my fondest mo¬ 
ments were watching the sunset in dif¬ 
ferent places. We would always have to be 
somewhere by six o’clock to be on time for 
our sound check, so at some time along 
the way you’d see the sunset. I’ve seen so 
many in so many different states on so 
many different roads and they’re so gor¬ 
geous. I would drive the rest of the band 
crazy: “Look at it now! Look outside now! 
Look at this sunset in Seattle, it’s fantas¬ 
tic!” And in doing this project I thought, 
since TicketWeb would let me do this, 
it might be nice for people in different 
towns to see the sunset. I learned about 
the sunset through touring, so I thought 
that perhaps the sunset could go on tour. 
$ The tour is arranged like a Poster 
Children tour: Counter-clockwise, go¬ 
ing along the perimeter of the US, skip¬ 
ping the Southeast. I left dates out just 
in case a show sold out and we had to add 
another one. 

The work quantifies a completely natural and 
free experience in a financial way. It seems 
cynical and crass, but there a “stop and smell 
the roses” aspect to it, too. Is that paradox in¬ 
tegral to what you were trying to accomplish? 

Yeah. It’s about cynicism and it’s about 
hope. 

The way you’ve approached the piece is pretty 


The artwork is in purchasing the ticket. Getting the ticket and, especially, paying 
the Ticketmaster fees—a surcharge added to your enjoyment of the sunset— 

that’s one of the big points. 
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playful. For instance, in Champaign-Urbana, 
you charged more for Champaign tickets than 
Urbana tickets. 

Urbana’s east of Champaign, so it’s fur¬ 
ther away from the sunset. [Laughs.] For 
the Austin one, you could specify differ¬ 
ent seating areas: there was triple-A seat¬ 
ing and then the Bat Bridge was more ex¬ 
pensive because that area’s nicer. For the 
Chicago show, the Gary, Indiana, tickets 
were only a dollar because, y’know, it’s 
Gary. Seattle had regular seating and wa¬ 
terfront seating. J It was really interesting 
trying to work within the constraints of 
the Ticketmaster TicketWeb system, too. 
Things had to be a certain way, because I 
was making art using somebody else’s tem¬ 
plate. I really enjoyed that. 

The fact that this piece embraced Ticketmas¬ 
ter as a functional part of the project seems 
strange considering your DIY background. 

I actually talked to Ian MacKaye about this 
project and he was like, “Well, just don’t 
ask me if I have tickets to the sunset, Rose.” 
I was actually going to have a Washington 
DC show, but there’s some kind of exclu¬ 
sive rights on Washington DC with Ticket- 
master or TicketWeb. 

You have a number of pieces of merch for the 
project. What prompted that and how did it 
act as a part of the whole piece for you? 

When I first got a critique of the proj¬ 
ect, I remember somebody asking, “Are 
you going to have concession stands and 
stuff, too?” I said, deadpan, “There 
will be concession stands everywhere that 
the sunset is. You will be able to buy al¬ 
most anything that you could normally 
buy during this time.” They were like, 
“Wow! ” [Laughs.] What I meant, of course, 
is that every store will still be open dur¬ 



ing the sunset. It was supposed to be 
funny, but nobody laughed. Then people 
started asking, “Are you going to have 
T-shirts? Because I’d buy a T-shirt.” I 
said, “No, I’m not going to have freaking 
T-shirts. What do you think this is? A 
rock show?” But after a while, I thought 
of this logo and thought, well, maybe I 
should have T-shirts. And then I thought 
of having Jay Ryan do a tour poster for it. 
And we had a button-maker, so it’s obvi¬ 
ous that we had to make buttons. Then 
Rick came up with the idea of recording 
the sunset and I thought, “I should have 
Steve Albini do it,” so I called him up 
and he agreed. Then I talked to Parasol 
Records and they’re helping me put the 
recording up on iTunes and Napster and 
everything like that. That will be awe¬ 
some: digital dissemination through the 
Internet of this natural phenomenon. 
It’s nature mediated by machines. 

Do you feel like this project has to be wit¬ 
nessed in order to become “art?” Do people 
have to participate in it? 

I think the art is in knowing about it 
and understanding the problem that has 
spawned it. Also the art is in the actual 
purchase of the ticket or in actually watch¬ 
ing of the sunset, even without a ticket— 
“crashing” it. A friend told me that now 
every time he looks at the sunset, he asso¬ 
ciates it with this project. 

Is the sunset by itself art? Or does it need to 
be qualified or framed? 

Well, it’s framed just by your knowing 
that it exists, right? So it’s framed. Is it 
art? I guess it depends on how you look at 
it. It depends on if you’re an art-watcher 
or an artist. 
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i t is OK to rock. It is OK to shout. It is OK to 
turn your guitar way up. It is OK to strut. It 
is OK to not know how to play. It is OK to 
pretend to be famous. It is OK to curse the crowd. 

It is OK to knock over the mic stand. It is OK to 
make a record. It is OK to play shows. It is OK to 
hit the road. It is OK to do interviews and become 
the underground band of the moment. 

But it’s only OK. 

It’s only OK because it's totally expected 
and has been done a million times before. And 
even though it's only OK, most bands are happy 
enough with it. But for the up-and-coming Chi¬ 
cago band the Ponys, being OK wasn’t enough— 
they wanted to do something no one would have 
guessed: make a record that's as loud and pow¬ 
erful as it is beautiful and restrained. 

If you haven’t heard of the the Ponys by 
now, it’s OK. You will. Their second album, 
Celebration Castle , just out from In the Red Re¬ 
cords, is a wonderful excuse to begin believing 
in the possibilities of modern rock music again. 
The band—singer and guitarist Jered Gummere, 
bassist Melissa Elias, drummer Nathan Jerde, 
and new guitarist Brian Case, of the 90 Day 
Men—has made a record that, in contrast to 
the lively explosion of their first LP, Laced with 
Romance, showcases some of the most gor¬ 
geous guitar lines and stunning melodies since 
you first fell in love in junior high and shoplifted 
the Cure’s Kiss Me, Kiss Me, Kiss Me. 

It’s not hard to see why the Ponys have 
gotten so much attention in the underground 
and mainstream press, garnering positive re¬ 
views from publications as diverse as Hori¬ 
zontal Action and Entertainment Weekly, but 
sudden success in a new band can be hard, as 
the departure of guitarist Ian Adams demon¬ 
strates. With the hard work the band has laid 
down through extensive touring and promotion 
finally paying off, I sat down with Gummere to 
discuss Celebration Castle and the pressures 
of early success. 

Interview by Joe Meno 

Portrait at The Empty Bottle by Calbee Booth 

Live shots at Cal’s by Chris Anderson 


Your first record got a big response—though 
nowhere near what the second has garnered— 
did you feel like you had to meet everyone’s 
expectations with your second record? 

Actually, no. I knew those expectations ex¬ 
isted, but we had been playing the same 
songs from our first record for so long— 
some of them for like three years—that I was 
like, “We’ve got to record something new.” I just 
wanted to get something out quick, so we re¬ 
corded the album in five days. 

Do you feel like, because of the success of 
your first record, there’s been a backlash with 
this new one? 

Yeah. I guess that happens to every band 
at some point though. I mean, not every¬ 
one’s gonna love your band. I see reviews 
that say, “the Ponys miss the sophomore 
slump,” and others that say “They hit the 
sophomore slump.” I don’t really try and 
worry about that. We just wanted to try and 
make a record we wanted to make. 

Do you read reviews of your records? 

I usually do. I guess if they’re good reviews 
it makes me happy but if they’re bad re¬ 
views it makes me happy too, because they 
can be funny. I like to see what people are 
going to say or how they’re going to rip us. 
I save all of them, even the bad reviews, for 
sure. I have a whole pile of shit. I think I’ll 
enjoy it 30 years from now. 

After the record was recorded, Ian Adams, the 
other guitar player and vocalist quit the band. 
What happened? 

It was really upsetting. I don’t think he liked 
any of the traveling on tour. I mean we put in 
a lot of work last year. We started recording 
late last summer and I’m really glad he was 
on the record and everything. I just think it 
was time for him. When he quit, he basically 
wasn’t happy about a lot of stuff. 

Was it an amicable split? 

I don’t know. [Long pause.] I was really 
bummed when he quit, but everyone else 
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wanted to keep going, so I just put it aside 
and we k%pt going. I knew we could make it 
work somehow. I knew our sound was go¬ 
ing to change, though. 

Since replacing Ian with Brian Case, how do 
you think the sound has changed? 

I think our sound is a little more beefed up 
now. It has a little more halls to it. Brian is 
very positive and really wants to be doing 
this, which changed the demeanor of the 
band. Everybody is really happy. 

There are some really interesting lyrics on 
Celebration Castle , some of which sound very 
personal, but I’m not exactly sure what some 
of them mean. 

I don’t know if I like to describe the songs 
I write because I have favorite songs, and 
then when I find out what they mean, I’m 
disappointed. Like Lou Reed’s “Walk on 
the Wild Side,” I never knew what that song 
was about when I was a kid. Obviously it s 
pretty dark, but I always just listened to the 
rhythm and thought about hanging out in 
New York City. That’s what it was about to 
me: how cool New York must be. But when 
you really sit down and listen to it, it’s kind 
of disappointing. 

OK then, what about the title of the album? 
Celebration Castle, again, I don’t know what it 
means but it sounds very pretty. 

We didn’t want to pull a song off the re¬ 


cord and say, “OK, this is the title.” It was 
really^iard to come up with a title and we 
had a lot of bad ideas. Finally, we were on 
tour, and one morning we were in the ho¬ 
tel room and a My Little Pony commercial 
came on for this thing called “Celebration 
Castle,” and we thought it was the fucking 
funniest thing. 

Wait a minute, that’s from My Little Pony? 

We all thought it was great but we thought 
we couldn’t use it because we were afraid 
of being sued by Mattel. But when we were 
recording the album, we told Steve Al- 
bini and he said, “That is a fucking great 
name.” When we told him we were afraid 
of being sued, he said, “You can’t buy that 
kind of publicity.” 

The melodies on the album have this great 
sense of sparseness and restraint which calls 
to mind bands like the Cure, Bauhaus, and 
Joy Division. 


those other bands in your music. Why do you 
think the sound has grown like this? 

We toured a lot and the one good thing 
about that is you really learn how to play 
your instrument. When we first started, 

I could barely play the guitar. I could 
play some power chords and some Chuck 
Berry solos, but that was it. My musi¬ 
cal range and scope is so different now. 
When I was in high school, everything I 
listened to had to be punk. I try to listen 
to everything now. I think it’s really 
different now with the Internet and ev¬ 
erything. When I was growing up down 
in Bloomington, Illinois, when any band 
came through, we would be like, “Thank 
you, thank you for coming.” Now when 
you get to small towns, they all have com¬ 
puters and they all know what’s out there. 
I think musically people are a lot more 
spoiled now because you can get anything 
you want in two seconds. 


I guess so, maybe it’s the guitars. Those are 
bands I don’t really listen to. I mean I defi¬ 
nitely listened to the Cure, when I was in 
junior high and trying to meet the ladies, 
but they’re not something I rock that much 
anymore. 

As the band progresses and grows, your sound 
is getting more dynamic. Everything isn’t 
cranked at 10 and pounding straight ahead 
anymore, and I think that’s why I’m hearing 


So then, as music has become so much more 
accessible, how do you make music that’s in¬ 
teresting? 

For us, we’re not completely blowing up 
any boundaries or anything, but that ques¬ 
tion has really been on my mind a lot, since 
we’ve been touring, because music is defi¬ 
nitely attainable now. But how do you do 
it? I don’t know. I guess you just use your 
imagination. ® 
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We here at Independents’ Day Me¬ 
dia— Punk Planet, Bail, and Punk Planet 
Books—rely entirely on a small number 
of dedicated souls willing to exchange 
their brilliant skills and creative talents 
for low pay and no benefits. And in this 
day and age, that’s just not enough to 
keep anyone going. Our writers and de¬ 
signers are top-of-the-line, winning ac¬ 
colades from press and peers the world 
over. But accolades alone do not pay 
the bills: Money does. And if you want to, 
you can contribute some directly to our 
amazing corps of writers and artists. 


Here’s our thought: Like what we 
do? Send us $10. It’s a small con¬ 
tribution that can add up to some¬ 
thing amazing if enough people take 
part. It’s like a tiny little grant-mak¬ 
ing program that you can be the most 
important part of. 


Every time we accrue enough in the 
CSJ fund, we’ll use it to pay a writer or 
artist what they’re worth, use it to send 
someone out on assignment, or help 
fund an investigative feature. The pos¬ 
sibilities are numerous, if we can raise 
the funds. This is where you come in. 


new punk planet shirts 

all new colors, 
all new designs, 
no dogs. 


And what will you get it out of it? Even 
higher quality independent journalism. 
Community-Supported Journalism. 


To donate online, visit: 

www.independentsdaymedia.com/csj 


To send us a donation, mail a check to: 

Independents’ Day Media attn: CSJ 
4229 N. Honore Chicago IL 60613 


available only from 
punkplanet.com 
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A yun Halliday grew up eating Won- 
derbread in Indiana and dreaming 
of indie-theater stardom. So after 
earning a degree in theater studies from North¬ 
western University, she pursued fame and 
fortune in Chicago and New York. Like many 
of her colleagues, she staved off starvation 
with temping, waitressing and a host of other 
crap jobs. 

Many of her fellow theater dreamers have 
probably gone on to careers in public rela¬ 
tions and human resources. Halliday, too, has 
shifted course but maintained her dedication to 
the indie lifestyle, managing—“for now,” she 
says—to avoid a real job. Instead, she writes 
and illustrates the East Village Inky, a zine that 
chronicles her experiences raising her kids Inky 
and Milo in New York City. Inky, which won 
2002 Firecracker Alternative Book Award, has 
a circulation of about 1,500. 

A regular contributor to National Public 
Radio, Halliday has also parlayed her sketchy 
work history, stints of low-budget travel, and 
adventures in child-rearing into a series of books 
including No Touch Monkey! And Other Travel 
Lessons Learned Too Late and The Big Rumpus: 
A Mother's Tale From the Trenches. All three fall 
into the category Halliday calls “autobiographi¬ 
cal self-mocking memoir.” 

Halliday met her partner in parenthood 
Greg Kotis while they were both performing 
with the Neo-Futurists, an experimental theater 
troupe in Chicago. They appeared in Too Much 
Light Makes the Baby Go Blind, an ever-chang¬ 
ing series of 30 original plays in 60 minutes. 
After a move to New York, Kotis co-wrote the 
unlikely blockbuster musical Urinetown, which 
is perhaps why their wedding made the society 
pages of the New York Times. 

The essays in Job Hopper: The Checkered 
Career of a Down-Market Dilettante , Halliday’s 
most recent book, will resonate with anyone 
who’s contemplated selling plasma for beer 
money. Halliday has done it all, from temping 
and telemarketing to nude modeling and guard¬ 
ing stuffed polar bears at a children’s museum. 

Lowlights of Halliday’s work life include 
an appearance as Sesame Street’s “Bert” at a 
suburban department store and a stint combing 
sweat-stained Easter bunny suits at a costume 
rental shop where Halliday nearly got busted 
for “borrowing” the owner's prized Brigadoon 
dress. While studying massage therapy, a vo¬ 
cation she still dabbles in, Halliday learned the 


useful phrase, “I’m sorry, but I cannot facilitate 
a sexual release for you.” 

New York Times reviewer William Grimes 
called Job Hopper a “brilliant example” of a bad- 
job memoir in an article that otherwise pans the 
proliferation of memoirs. Grimes wrote, “Her 
misery resonates on that dismal frequency all 
too familiar to the overeducated, underem¬ 
ployed and undercompensated.” 

Interview by Lisa Groshong 
Portraits by DA Portraits 

Congratulations on the New York Times review. 

Thanks. My husband read the first para¬ 
graph, which was like: “everybody has a 
life, does everybody need to write about 
it?” and he turned to me with this face that 
was ashen. He was like, do you want me to 
stay with you, or leave the room, or read 
it out loud? And I was like, i( get out\” It 
was a very pleasant surprise. I was happy 
that it didn’t spoil my 40 th birthday party 
a couple of days later—it could have gone 
either way. 

Do you ever miss having a regular job? 

I find myself sometimes missing the ca¬ 
maraderie of a lot of other co-workers. 
It’s a very specific relationship, these 
people that you pal around with at work. 
There’s a lot of gossip but not a lot of 
soul-baring. Friendly banter. I find it 
somewhat recreated in the playgrounds of 
New York, but there’s a lot of boring talk 
about diapers that you don’t hear so much 
in the workplace. 

Do your kids have a weird conception of what 
adults do because of your job? 

Yeah, probably. I think they do. The field 
trips at school are like, “now we’re going 
to go to the firehouse, and we’re going to 
go to the bakery, and the police station.” 
Those iconic jobs that come with uni¬ 
forms are still very popular with the chil¬ 
dren. A lot of our friends who work in 
the arts also have ways of making money. 
How do you really explain to a child that 
this really close friend of ours works in a 
group home for the mentally ill? I re¬ 
member one time in the Tompkins Square 
playground, Inky was rooting around in 
the purse of another adult who was visit¬ 
ing another of the playground mothers 


and she was like, “don’t let her get in my 
purse,” and I thought, “OK, this woman s 
uptight,” and she was like, “no, no, I don’t 
mind if she sees my stuff, but there’s some 
things in there she shouldn’t touch, like 
needles.” Then I was like, “this is the most 
upfront junkie I’ve ever met.” And she was 
like, “No, it’s for catheterizing men—I’m 
a dominatrix.” Not only was she a domi- 
natrix, she was a famous one—she’d just 
been profiled in the New Yorker a couple of 
weeks before. 

You’re still putting out Inky. 

Right. I was trying to get issue 27 finished 
today, and did not achieve that goal. 

How do you keep the zine going? 

I feel like there are these thousand or so 
readers who are like the pep squad. They 
enjoy reading the exploits of the family 
and they seem to follow it with the enthu¬ 
siasm of sports fans or people who enjoy a 
certain soap opera. I don’t say that to make 
fun of them at all—I’m completely in their 
debt. They’re real supporters. }[ And when 
I look back at the older zines, like issue 
number four that mulched to the surface 
recently—looking through it, there are all 
these mundane little things about my life 
then that are over. My child who’s seven, 
and I can’t really remember what she was 
like when she was two, suddenly there’s the 
two-year-old, and there’s the 340-square- 
foot apartment. I don’t know why I was de¬ 
scribing the different hulk goods that were in 
the jar in the kitchen but I’m really glad I 
did, because otherwise, how else would I 
remember it? 

It’s almost like a photo album. 

I guess so, and god knows I don’t take any 
photos anymore, so this is my way of cap¬ 
turing it. 

Are you going to keep going until they’re— 

I don’t know. Sometimes people send me a 
subscription check and they’re like, “I got 
sick of writing this $8 check every year or 
so; here’s $24—sign me up for three years.” 
I’ll have to continue, because I’d sooner 
step on a baby’s finger than rip these peo¬ 
ple off for $4. 

The zine is a lot of work. 
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It is a lot of work, but it’s like playing work. 
I was a totally unathletic child. People that 
go out windsurfing or rollerblading on the 
weekend—I’m like, “That’s great, but you 
can’t take a book with you.” This is me do¬ 
ing at 40 what I used to do at seven, except 
now I have strangers who know how to write 
and read who make the experience that 
much more enjoyable. 

It seems like, as the kids get closer to 
teendom . . . 

. . . The focus will shift. I’m like, “God, 
should I have another baby so I can con¬ 
tinue attracting new subscribers who just 
have had babies themselves?” I think 
that’s not the way to go. 5[ Sometimes I’m 
like, “I’d better get the kids back in there 
to satisfy the core readership,” because 
I feel like a lot of the issues lately have 
dealt with me and Greg traveling to other 
countries to see productions of Urinetown 
or me escaping to go to Mexico with a 
good friend and I’m like, “There’s noth¬ 
ing about the kids in there.” I’ll draw a 
picture of me thinking about the kids while 
I’m in Mexico and I’ll get some snarky re¬ 
view in Maximum Rocknroll that’s like, “Well, 
this is just like Kids Say the Darndest Things 
from this bohemian family,” and I’m like, 
“Fuckjou\ You’ll see one day! I hope you 
have children and find out!” So yeah, 
maybe it’ll evolve into a travel zine, or a 


grandmother’s brag book or something if 
it goes long enough. 

Take a hiatus during high school. 

Or let them write it—it’ll be like one of 
those horrible Family Circus cartoons where 
supposedly it was written by Billy because it 
was Father’s Day and the cartoonist is tak¬ 
ing a break. 

What was it like to transition from doing the 
zine to working with a publishing house? 

It was not too difficult, because I felt like 
I’d grabbed the brass ring and if I didn’t 
struggle to hold onto it, then I would lose 
my one and only chance to hold the brass 
ring. My editor, Leslie Miller, is fantastic, 
and we’ve done three books together and 
we’re now working on the fourth, With 
the first book, The Big Rumpus, she became 
pregnant to have her first child when I was 
writing it, so there were a couple of times 
when she would be editing it and we would 
be going back and forth about some sec¬ 
tion, and she wouldn’t think it was funny, 
or she wouldn’t understand a phrase and 
she’s like, “I just don’t think people are 
gonna get it,” and I’m like, “I really hate 
to pull rank on you, but people are going to get 
it .” I’ve had other experiences writing for 
other, more mainstream publications, like 
writing more journalistic articles, and it 
can really make you cringe. When you get 


an editor who doesn’t share your sensibil¬ 
ity, it can be a humiliating experience. 

Almost as bad as a minimum-wage job. 

Yeah. Maybe worse. Maybe it’s better to 
work at Kinkos and then Xerox your zine 
where you say exactly what you want, on 
the sly, rather than try to make ends meet 
by writing for some mainstream parent¬ 
ing magazine and being chirpy and having 
all your words changed to other things, I 
had an editor who changed “ass” to “butt.” 
And I was like, “I never say ‘butt!’” I think 
that’s where “heinie” came from. Butt isn’t 
funny. Butt’s overused. No butt! 5[ When 
you’re writing comedy in particular, and 
you’re trying to get a laugh, timing is a lot. 
And word choice does mean a lot. 

Your next book is Dirty Sugar Cookies: Culinary 
Observations, Questionable Taste. What the 
hell is a dirty sugar cookie? 

It sounds really prurient, which is proba¬ 
bly why the publisher likes it so much—it’ll 
move a lot of product. My grandmother, 
the hillbilly grandmother, was a very pa¬ 
tient woman, as far as letting a child come 
in the kitchen and do all this cooking with 
her. We would always cook. She always felt 
that my mother’s standards of cleanliness 
regarding my person were not proficient. I 
think calling the sugar cookies “dirty sug¬ 
ar cookies” was a slight barb at my mother— 
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“This child’s hands are not clean enough 
to cook, even though she is cooking with 
me.” K I guess when I wasn’t around she 
made regular sugar cookies. 

I thought maybe you dropped them. 

They were dirty even before they hit the 
floor. 

Is there any competition between you and 
your husband? 

No, although I have to say with all the won¬ 
derful things that happened for Urinetown , 
for me it was really great to have The Big 
Rumpus come out at the same time, because 
I think otherwise it would have been a bit 
of a heartbreaker. We started as equals, 
doing this together, and then suddenly he 
got all the accolades. We’re not in direct 
competition with each other, and I really 
enjoy the fruits of his theatrical success, 
particularly in terms of traveling, and in 
terms of having this play that was written 
a while ago that’s supported us for three 
or four years. That’s a gift horse whose 
mouth I don’t even want to begin to look 
into. And he’s a good sport about letting 
me write about him, both in the zine and 
in these books. 

Do you worry about money? 

I do worry about it. Right now we live in 
what I describe as semi-squalor in the 


rented top floor of a brownstone in what’s 
become a pretty fashionable neighbor¬ 
hood, so much so that the idea of owning 
property here is like, “Holy shit, it costs so 
much money to buy something here that 
there’s no way we could consider buying 
unless we’re prepared to move out to Co¬ 
ney Island,” which we’re not. We can stay 
cozily right here where we are in squalor. 

It does seem like it’s pretty precarious, 
but it also seems like once you are lucky 
enough to have burst through that tissue- 
paper wall or whatever it is that Greg burst 
through, that you’re welcome on the other 
side. Fortunately, he has the talent and 
the work ethic to back it up, so I feel pretty 
confident that there will be another good 
run of another good show. 

It’s amazing how far credibility can take you, 
once you have it. 

Fortunately with him, it seems like he’s 
just writing for the pleasure of writing it, 
and he makes it good because he can’t stand 
it not being good. He’ll beat himself up 
until it’s satisfying to him, which I don’t 
necessarily do with my work. 

I think it’s good not to be a huge perfectionist. 

I think so, too. Particularly if you are 
charged with most of the upbringing of 
two little kids, it’s excellent not to be a per¬ 
fectionist, because you better be the speed¬ 


iest perfectionist in the world if you’re 
gonna be a perfectionist. There just aren’t 
enough hours in the day. 

It does sound like you work hard. 

Thank you. I think I need to stop check¬ 
ing e-mail quite so often. I work hard 
at some things, but I don’t work hard at 
keeping my apartment tidy or paying my 
bills on time. I’m constitutionally well 
suited for what I do and very little else. 

It usually is a labor of love. When you do 
art where you are able to control it the way 
you want to control it, the rewards, emo¬ 
tionally, are really, really high. It’s satis¬ 
fying, particularly if what you want to do 
it outside the mainstream model of what’s 
hot. There is a large publisher that has 
expressed interest about putting out an 
anthology of the East Village Inky, which is 
something I would love to do. Of course I 
would love for a big publisher to do it, be¬ 
cause I get more money and I get more ad¬ 
vertising support, which could maybe put 
it in the hands of more people, and I get 
more clout in different bookstores, maybe 
you get to travel a little on a tour. But on 
the other hand, they’re like, “You should 
probably be prepared to change the title.” 
I told that to Greg and he screwed up his 
face and in this really sickening sweet 
voice and was like, “Urban Mom.” ® 








A s atmospherically oppressive as Col¬ 
iseum is on record, and as overpow¬ 
ering as the output of their towers of 
vintage amplifiers and speaker cabinets is in a 
live setting, both are eclipsed by the awkward 
moments between songs when guitarist and vo¬ 
calist Ryan Patterson rests a hand on the micro¬ 
phone to relate stories from his childhood, ex¬ 
plain the lyrics of a song, or unleash something 
bearing down on his mind. 

Quiet and physically imposing, Patterson 
has been a force in the Louisville, Kentucky 
hardcore scene for years. Numerous tours as a 
bassist or guitarist in various Louisville bands, 
the countless shows he's booked for touring 
bands, his freelance graphic design work and 
his involvement in Krazyfest as a long time em¬ 
ployee of now-defunct Initial Records made him 
someone that a lot of people had easy access to 
but no one knew very well. 

In 2003 it became clear to Patterson that 
his band, Black Cross, would record and tour 
sporadically and that his brother and Black 
Cross bassist, Evan, would be focusing more 
energy on his band, Breather Resist, he formed 
Coliseum to be his primary creative outlet. 
When I added them to a show I had booked he 
sent me a copy of the four-song demo. Step¬ 
ping in front of a microphone for the first time 
since his earliest bands, Patterson nearly im¬ 
mediately hit his stride as a lyricist, articulating 
his innermost rage, fear, insecurity, and self- 
loathing with striking honesty. The songs were 
short, abrasive bursts of down tuned hardcore 
with buried melancholy melodic lines, a wall 
of sound sufficient to withstand the strains of 
Patterson's weighted words. 

I found personal parallels to the mundane 
traumas that Patterson addresses, to the frus¬ 
tration that hangs around the music like a static 
charge. The fact that I knew him for so long 



and knew him so little added to the emotional 
weight of the songs. I feel closer to him now for 
reading his lyrics and listening to him talk at 
shows, but outside of the context of Coliseum, 
Patterson still hesitates to delve too deeply into 
his emotional life. 

Those demo songs appeared on Colise¬ 
um's 2004 self-titled album on Level Plane and 
quickly followed that up with the Goddamage 
EP on Manic Ride. Recently, Ryan Patterson 
took some time to talk to Punk Planet about 
what he doesn't talk about very much. 

Interview by Neal Taflinger 

Photographs by Mike Novak 

I feel more emotional intimacy with you when 
Coliseum plays than I ever do speaking with 
you one on one. 

I would say that would be true of everybody. 

Except for Evan? 

To be honest with you, Evan and I don’t 
really talk about that stuff. We’ve spent 
almost every day together for almost our 
entire lives so I don’t think we need to ex¬ 
plain ourselves to each other very often. 
Nobody really gets that with me. My girl¬ 
friend, I’m open with her, I’m pretty open 
with my mom. That was why it was essen¬ 
tial for me to do this band, to talk about 
this stuff. You can talk about that stuff 
on stage, there’s anonymity to it. I’m say¬ 
ing it to a room full of people that I don’t 
have to look in the eye and aren’t going to 
respond. It’s much more akin to a confes¬ 
sional booth than a one on one conver¬ 
sation about things in your life that have 
hurt you. 

Have you ever been approached after your set 
and had someone relay their personal trauma 


to you as it relates to a lyric or something you 
said between songs? 

I’ve had plenty of people come up and talk 
to me after shows, probably more than I 
would have expected. Not often about spe¬ 
cific things, because usually if I’m talking 
about something specific, it’s specific to 
me. I’ve had people come up to me and tell 
me what the band means to them, how it’s 
helped them. There are certain songs that 
people get really attached to. I try not to get 
into specific causes; I haven’t had any overly 
traumatic moments. For me it’s been a long 
slow burn of climbing up a ladder and never 
really getting anywhere for years. 

What songs get the most response? 

I think that “Pretty Situation” is the one 
that people relate to the most, probably 
because it’s the most specific song on the 
record. It’s basically about being at the 
end of your rope and what you do there. 
Do you forge ahead or do you give up, call 
it quits? “Give Up and Drive” gets a lot of 
response, but I don’t think anyone’s re¬ 
ally nailed what that song is to me. Which 
is fine, it became more of an anthem. It 
was taken a little too literally, it’s not like 
a put your top down and go cruisin’ sort of 
song . . . “Children of Our Own Creation” 
is one that people seemed to dig. Usually 
the songs don’t have a narrative that flows 
from beginning to end. “Pretty” is the one 
that people relate to the most on an emo¬ 
tional level. 

I felt like “Pretty Situation” condensed the en¬ 
tire potential of Coliseum. You manage to write 
these visceral, gut-wrenching lyrics that aren’t 
whiny or pathetic. 

That’s cool. I didn’t want to place blame 
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anywhere. Especially with the first re¬ 
cord, which followed an arc from literally 
the first songs we wrote to the last song we 
wrote at that time. I was feeling really bad 
and I didn’t have anyone to blame, or any¬ 
thing to blame. Dudes, especially young 
dudes, adolescents, they want to blame 
relationships, or women. “You, woman, 
are the heartbreaker, you broke my heart.” 
You know what, no one makes you fuckin’ 
feel anything, man. That’s your reaction 
to a set of circumstances. I was feeling 
lonely and fucked up and ugly and all these 
things, but I wasn’t going to blame my up¬ 
bringing. The only answer was in my own 
perspective. It was a literal and metaphoric 
stumbling alone in the streets. It’s cool 
that people reacted to it. 

It’s interesting that you can cover the same 
ground as bands that fetishize depression 
without yourself romanticizing depression and 
suicidal urges. 

I didn’t want to do an Unbroken record, as 
much as I love Life.Love.Regret. I don’t want 
to wallow in it. Look where it gets people. 
Look where it took Eric Allen. The dude 
who was the creative force behind that re¬ 
cord killed himself. I don’t want to do that, 
and I’m trying to get other people to not do 
that ... I want someone to feel less alone. 
That’s part of that arc—the first song is 
about walking through life detached and 
runs through a range of feelings, some 
political, before getting to “The Simple 
Answer Is.” We got done writing the re¬ 


cord and I felt like I had to wrap it up, I 
didn’t want to end the record on “Pretty 
Situation.” It needed to wrap up and move 
forward and not wallow. The answer to 
me was it was all how I relate to it. I had 
to come around, I had to make decisions 
to move beyond the feelings I had and 
the way my head related to things. I don’t 
want to glorify alienation and disenchant¬ 
ment and depression. Those are terrible 
things and I am relating those experiences 
to other people so that hopefully they can 
feel less of that. I can’t be “there” for ev¬ 
erybody, but I can let them know that they 
aren’t alone, and therefore realize that 
I’m not alone. The revelation of that first 
record was that it came out, and many of 
those problems have been solved for me. I 
couldn’t have asked for anything more. 

Has that cathartic process run its course? 

I feel better; I wouldn’t say I’m fixed. 
Someone asked once I got a girlfriend what 
would happen to Coliseum. [Laughs.] It’s 
nice that the intensity of the band relies 
on me being unhappy. I don’t think I’ll 
ever run out of things to be angry about. I 
don’t think everything got figured out, but 
it helped lift the weight a bit. I definitely 
feel better, and feel that it helped me get 
to a place where I don’t have to be so un¬ 
happy and intense, and I know a little bit 
better how to get myself out of those ruts. 
Certainly if I didn’t relate to the song any¬ 
more I wouldn’t play it. I’m not going to 
go out there and be a hypocrite. I’ve always 


stuck to my guns about stuff I’ve said and 
believed in. I’ve also never made those big 
statements that will inevitably lead you to 
letting the people who believed in those 
statements down. 

Do you think that sticking to your guns can 
get you stuck? 

Everyone should do what they want to do. 
If Dave Smalley wants to be a conserva¬ 
tive punk, go for it. I might listen to “Can 
I Say” and my stomach might turn because 
he’s a fuckin’ Republican, whatever. That’s 
his thing to do. People gotta do what gets 
them through the day. 

I think sometimes it’s difficult to be who you 
are now when kids are expecting you to be the 
person you were on the record that came out 
10 years ago that they just bought. 

I understand that, and I think it’s a down¬ 
fall of punk rock. Not that it’s docu¬ 
mented, but that people expect you to not 
change. How bad is it that Youth of Today 
has to reunite every two years because those 
dudes can’t do new bands because kids are 
so fixated on their past. Let these people 
grow. But that’s just the nature of people 
wanting heroes and believing so much in 
things. I don’t think it’s exclusive to the 
punk scene, but the scene is such a tight 
microcosm. I would hope that in 20 years 
no one expects me to be the same person 
that I was on the first Coliseum record. I’m 
not the same person I was yesterday. Every 
new experience changes me. That’s the re¬ 
ality of life. ® 
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"Stunning" —Bitch magazine 



"Bee Lavender is a fantastic writer. Her work is deep and per¬ 
sonal and I don’t think there are any places she’s scared to go. 
Reading her stories makes me feel brave, like I’m living a hard 
and infinitely redeeming life right along with her." 

—Michelle Tea, author of The Chelsea Whistle 

LESSONS IN TAXIDERMY 

by Bee Lavender 

Diagnosed with cancer at age twelve and perilously 
pregnant at eighteen, surviving surgeries and violent 
accidents: Sometimes you can’t believe Bee Lavender 
is still alive; sometimes you think nothing could kill her. 
lessons in taxidermy is Lavender’s fierce and expressive 
search for truth and an elusive sense of safety. This au¬ 
tobiographical tale is stark and resolved, but strangely 
euphoric, tying together moments and memories into 
a frantic, delicate, and often transcendently funny ac¬ 
count of anguish and confusion, pain and poverty, isola¬ 
tion and illusion. While staying conscious of the particu¬ 
lars of her circumstances, Lavender frames her life in the 
context of history, traveling, landscape, and freak show 
culture, lessons in taxidermy is apocryphal, troubling, 
cathartic, and important. 

$12.95 ISBN 1-888451-79-3 
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"Captures both the sweetness and sting of 
adolescence with unflinching honesty.” —EW 
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ALL THE POWER 
by Mark Andersen 

"Does organized rebellion need its own Martha 
Stewart? Relax, this isn’t it.” —Jello Biafra 

$14.95 ISBN 1-888451-72-6 
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O ur Enemies in Blue (Soft Skull 
2004) is a sweeping, vitriolic work 
of scholarship. As studied as it is in¬ 
cendiary, Kristian Williams' book urges his read¬ 
ers to critically re-assess the discourse that sur¬ 
rounds the institution of police: their purported 
role in society, patterns in police brutality, the 
historical use of police against organized labor, 
and so on. Our Enemies in Blue is a comprehen¬ 
sive, controversial history of policing; as well it 
is a theory-meets-practice study of power rela¬ 
tions and models of resistance. 

I went to Portland, Oregon’s economically 
depressed north side to see Williams speak to a 
standing-room only crowd of scruffy unwashed 
punks, older folks from the community, and even 
some children. A skinny, bookish guy with wire¬ 
frame glasses and a set-your-watch haircut, he 
was the last person in the room I expected to hear 
speak about active resistance and the importance 
of Copwatch. In no uncertain terms, Williams was 
arguing not just for an end to police violence, but 
an end to policing. Later, I had the opportunity to 
talk to Williams about his book, his philosophy, 
and how punk was what got him thinking. 

Interview by Justin Taylor 

Photo by Lisa Gualdoni 

Your bio in Our Enemies in Blue says you were 
drawn to anarchism when you were young, 
How young? 

I started going to shows when I was 15- That 
sounds impossibly young to me now, but at 
the time it felt like I was getting a late start. I 
was always a nerdy kid—awkward and book¬ 
ish and painfully shy. When I got into punk, 
I realized that there could actually be an ad¬ 
vantage to not fitting in, that social life didn’t 
have to depend on making yourself as bland 
as possible. I suddenly saw that there were a 
lot of people every bit as weird as I was and 
who just didn’t give a fuck. It made a big dif¬ 
ference in terms of my self-esteem and over¬ 
all quality of life, Of course, the content of 
the songs also pushed me in that direction, 
especially once I started listening to the Dead 
Kennedys and 7 Seconds and the Tom Rob¬ 
inson Band. The Richmond scene was heavily 
politicized at that time, not really in terms of 
any sort of organized action, but just in terms 
of what people were talking about. It’s easy to 
look back on that now and dismiss it as a lot 
of posturing, bands making speeches from 
the stage as though they thought it would end 
racism or something. But really, we were just 


a bunch of kids trying to figure out what we 
thought, what was wrong with the world and 
what could be done about it. 

The 1996 Democratic National Convention 
was another big turning point for you. 

The convention was in Chicago—which was 
just fucking insulting, considering the his¬ 
tory there. So local anarchists decided to 
organize a counter-convention called Active 
Resistance. I think they realized that protests 
were inevitable and saw Active Resistance as 
a way to organize an anarchist contingent 
and also build skills that could help sustain 
a movement after the demos were over. The 
level of repression in Chicago really blew 
me away. Cops were always skulking around 
the conference buildings, they ran helicop¬ 
ters overhead. By the end of the week, they’d 
raided the meeting space and broken up a 
perfectly innocent little parade. It was like 
nothing I’d seen before, though now sadly 
it’s pretty much what I’ve come to expect, 
Those events really sharpened my thinking 
and gave me fuller incentive to get serious 
about organized political work—not least be¬ 
cause I went home from the conference on 
crutches and was charged with battery of an 
officer. I was eventually acquitted, but that 
whole set of experiences proved important 
for me personally. It also turned out to be 
pretty important politically, because the legal 
wrangling afterward resulted in court deci¬ 
sions that greatly expanded police powers. 
Pretty much the first thing I did when I got 
back to Portland was join Copwatch. 

Rose City Copwatch [RCC] seems unique, as 
it explicitly makes police obsolescence one of 
its long-term goals. 

When we started Rose City Copwatch, we put 
a lot of thought into what our goals should 
be and how we should present them. A lot 
of us were coming out of other groups that 
had taken a more moderate stance, usually 
“we’re not against police, just police brutal¬ 
ity.” I’d grown increasingly frustrated with 
that position. It seemed to lend itself to sort 
of absurd predicaments where people who 
are individually very radical wind up form¬ 
ing an organization that is really very tame. 

Cops, and the people who support them, 
won’t trust that sort of moderation, and tend 
to treat even tepid criticism as overt hostil¬ 
ity, anyway. On the other side, people who 
know from their own experience that the 


police are a problem just get frustrated with 
weak demands and the half-measures. And 
that includes me. So when we formed Rose 
City Copwatch we asked ourselves, “What is 
it we want? ” The answer was “we either want 
to erase this entire institution, or at least 
change it so drastically that no one will even 
recognize it as the same thing.” Along with 
that, we decided it was time to direct our 
efforts not toward convincing people that 
there’s a problem with the police, but toward 
finding the people who already know there’s 
a problem but don’t know what to do about it. 
We don’t do much lobbying or making de¬ 
mands from City Hall. 

What does RCC do? 

We organize people to take steps that di¬ 
rectly affect what cops do and how they do 
it. That can be as simple as training people 
about what their rights are and giving them 
the chance to practice asserting them. Or it 
can be more involved, like our hanging up 
posters showing the names and faces of killer 
cops. Probably our most involved project has 
been joining with the Portland Community 
Liberation Front to run a sustained com¬ 
munity patrol against police brutality. None 
of that requires us to mince words or try to 
downplay our radical politics, because we re 
appealing to the community, not to elites. 
We’re willing to loan support to reform ef¬ 
forts, but ultimately what we want is a shift in 
power. And there’s just no point in trying to 
be polite about that. 

Your book adheres to that same philosophy, 
right from the title. 

It really seems to get under people’s skin. 
At almost every interview or talk I’ve given, 
people have asked me about it. Sometimes 
the question starts off, “How dare you?” 
Sometimes it’s more like, “Aren’t you 
afraid of alienating readers?” But I can’t 
help wondering if we’d even be having the 
conversation if I had called the book some¬ 
thing friendlier, like “The Cops: A His¬ 
tory.” I think a lot of the reason it’s gotten 
whatever attention it has is that the title is 
confrontational. And I think that’s good. 
The book is intended as a challenge—why 
not start with the title? If your politics are 
conflict-based, you might as well admit it. 

Your next book is going to be about torture. 

Yes. I still don’t have a title for it, but it is now 
in the hands of the editor and I’m waiting 







to see what she has to say. If all goes well, it 
should be in stores in January 2006 . The 
torture book is really very different than Our 
Enemies in Blue. It’s not a history, or not the same 
kind of history. Instead, it’s an analysis of 
present circumstances and how our govern¬ 
ment uses torture, both here and abroad. I 
start by talking about the Abu Ghraib scan¬ 
dal, first in narrow terms—what the pictures 
show, what the military investigations re¬ 
vealed—then in a bigger context, relating the 
use of torture in Iraq to that in Afghanistan 
and Guantanamo Bay and showing how these 
related to policy decisions made at the highest 
levels. Then I broaden the context again, dis¬ 
cussing the War on Terror in terms of a larger 
imperial project. So I talk about the bigger 
pattern of funding and training repressive 
regimes, and that sort of thing. In the sec¬ 
ond half of the book, I bring the discussion 
home, and make some pretty damning com¬ 
parisons between our government’s atroci¬ 
ties overseas and the operations of domestic 
police and prisons. Along the way, I examine 
the ethical and legal debates about torture, 
make some observations about the way gender 
shapes the current practices of torture, and 
offer an analysis of its overall social function. 
Obviously, some history comes into play here 
and there, but I haven’t tried to repeat the ap¬ 
proach I used with Enemies. 

Let’s try and finish where we started—with 
punk rock. It helped to politicize you. Do you 
think it still does that for people? 

I think that punk is more of a cultural force 
than a political force. I mean, there’s a politi¬ 
cal element to it, but I think the real weight of 
it has less to do with the lyrics than with sheer 
DIY audacity. Punk, to me, is fundamentally 
an attack on all forms of complacency. And 
that’s an ethical attack, a challenge to be a 
participant, to take responsibility. It lends it¬ 
self to a culture that is anti-consumerist, pol¬ 
itics that are anti-authoritarian, and an over¬ 
all outlook that is basically skeptical. It won’t 
necessarily translate into a leftist agenda, or 
collective action of any kind, but it is deeply 
resistant to the work-and-shop-and-watch- 
TV lifestyle that we’re all trained for since 
birth. The music can be co-opted, and the 
“look” is not really very shocking anymore 
anyway—but the underlying attitude, the ba¬ 
sic ethic—it’s like poison to capitalist ideology. 
Or rather, capitalist ideology is a poison and 
punk is an antidote. ® 













fifi ■ called the movie Jericho's Echo because 
I what these kids are doing today is trying 
H to break down certain walls with their 
music and outcries—societal walls and physi¬ 
cal walls,” says filmmaker Liz Nord about her 
first feature-length documentary, subtitled Punk 
Rock in the Holy Land. Jericho's Echo examines 
Israeli politics and culture through the eyes of 
Israeli punk rockers and explores the nuances 
of the rarely discussed Israeli punk scene itself, 
which encompasses a range of sounds, aesthet¬ 
ics, attitudes, and perspectives. In the biblical 
story for which Nord named her documentary, 
Israelites conquered Jericho after wandering 
the wilderness for 40 years not by violence, but 
by blowing their trumpets and shouting, which 
caused the walls to crumble to the earth. 

Nord worked on the film for two years, 
using her punk and DIY background as a guide 
to her approach for fundraising, filming, inter¬ 
viewing, and editing. In April 2005, the film 
was screened in Tel Aviv—with many of the 
subjects of the film in the audience—and will 
soon be making a tour of the festival circuit in 
the States. Nord also plans to bring one of the 
bands featured in the film to the US for a tour 
that will combine music with screenings of her 
film. I spoke with Nord from her home in San 
Francisco. 

Interview by Emily Udell 

How did you become interested in the punk 
scene in Israel? 

The first thing I ever heard about a punk 
scene even existing in Israel was when the 
band Useless ID, who is now on Kung Fu 
Records, had a song on Short Music for Short 
People, which was a Fat Wreck Chords com¬ 
pilation. They were 30 -second songs by 
around IOO bands. I liked their song the 
best, so I started looking into them, and 
saw that they were from Israel. I couldn’t 
believe it. So I got in touch with them, 
and when they came on tour in the US 
my now-husband, then boyfriend, and I 
put on a show for them in Massachusetts, 
where we used to live. They came over here 
and brought, I think, five friends. There 
were IO crazy, stinky punk Israelis touring 
around the States, and they stayed with us, 
and we had a ball. So I knew that there was 
a scene there since then, but then I had no 
idea how much it was flourishing and how 
many different kinds of bands and diverse 


opinions were within that scene until I ac¬ 
tually went over there and started shooting 
the documentary. 

Many of the people interviewed in your film 
are wearing T-shirts of American punk bands. 
How influential is the American punk scene 
on Israeli punks? 

Majorly influential as far as music styles 
go. Not necessarily as far as philosophies. 
The biggest influences are the American 
and British punk scenes. But the Ameri¬ 
can and British punk scenes are the ma¬ 
jorly influential punk scenes all over the 
world. In that way it’s not really unique. I 
always say too that the music that the kids 
are playing in Israel, and even their visual 
styles and their aesthetics, [are not] really 
new or unique. But for Israel it is. For Is¬ 
rael they still really stand out. Even with 
things like tattoos—in Jewish tradition, a 
tattoo is really taboo, and some would say 
that it’s forbidden. So for these guys in Is¬ 
rael to even have tattoos and the piercings 
and the mohawks and everything, it’s more 
of a statement than it would be today in 
Southern California. 

What did you notice about the reactions peo¬ 
ple who weren’t involved in the punk subcul¬ 
ture in Israel had to the physical appearances 
of the people you document in your film? 

The scene is still really underground. 
Some reactions I got when telling main¬ 
stream Israelis about the fact that I was 
even making the documentary were 
“What? What do you mean ‘punks’?” 
Mainstream Israelis didn’t even know 
there was such a thing as a punk scene in 
Israel, and it’s a small country, As far 
as how other people reacted to their ap¬ 
pearances, I spent most of my time while 
filming with the punks themselves so I 
didn’t get to see them interacting much 
with mainstream Israelis. But I heard lots 
of stories from them during interviews, 
where they talk about being discrimi¬ 
nated against because of their appear¬ 
ance or being picked up by cops when they 
weren’t doing anything. But you’ll see in 
the film that there are only certain parts 
of the scene, certain people in the scene, 
that actually do the whole ’ 77 - style punk 
get-up. A lot of the kids who are involved 
in punk music don’t necessarily dress the 


part. It’s just like here. 

The people in the film wrestled a lot with the 
issue of whether to go into the army when 
called up. Are Israeli punks afraid to go into 
the military because they fear they’ll let go of 
the ideals they’ve come to in that subculture? 

There are many reasons why people don’t 
want to go into the military service, from 
the obvious factor of “Wow, I don’t want to 
get blown up” to a political statement like 
“I don’t believe in what the army is trying 
to do” to simply “Yeah, I’m a punk. I want 
to do my own thing. I feel like I can man¬ 
age myself, and don’t need to live by these 
rules . . .” Their feeling is that the military 
will stamp out everything that’s unique 
about [them]. And I’m sure to some extent 
that’s true. After all, military certainly 
isn’t about nonconformity. 

Israeli punks are so much closer to the things 
that punk rockers rail against the world over. 
The military, for example. Religion. War. Can 
you speak about the impact that this has on 
Israeli punks? 

That’s a big question. I don’t know that I m 
equipped to give such a generalization, like 
“This is the impact that living in a warzone 
has on people.“ 

What I’m wondering is if you noticed, in terms 
of comparing the Israeli punk scene to the 
American punk scene, a greater intensity be¬ 
cause of the proximity to those things? 

I’ll tell you a story. One of the advisors to 
our documentary is Ian MacKaye. He’s 
a hero of mine, so when I was forming 
my advisory board I gave him a call and 
asked him if he’d want to get involved. I 
told him that when I was in Israel, it made 
punk feel real to me again, made it feel 
meaningful, because I felt like, “Wow, 
these kids really have something to rebel 
against. They really have a lot of intensity 
and pressure in their lives, and they are 
really exploding with this music.” And 
he came back at me, sort of taken aback, 
saying, “Well, listen, just because you’re 
American doesn’t mean that you don’t 
understand punk rock and doesn’t mean 
you don’t have problems . . .” And I said, 
“Well, sorry. But, listen, why don’t you 
check out some clips?” I sent him a real 
early tape of some material, and he called 
me back and said, “Wow, those kids really 
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are punk rock.” [Laughs.] So that’s a long 
answer to your question, and the answer 
is basically, yes. It’s not like here in the 
States where you might talk to a 16-year- 
old who really doesn’t know what’s going 
on in politics and really doesn’t care. In 
Israel, there’s just no way to avoid it. Ev¬ 
ery kid knows what party’s in power in the 
government and who the last prime min¬ 
ister was and what’s going on in the ter¬ 
ritories and what’s going on in the coun¬ 
tries surrounding Israel. They can’t help 
but know what’s going on. Even if they act 
like they’re apathetic, I don’t think there 
really is any way to be truly apathetic. 

Can you describe the range of opinions held 
by Israeli punks? 

The Israeli punk scene is kind of a mi¬ 
crocosm of the political spectrum of Is¬ 
raeli society in that there are those on the 
far right who are highly nationalistic and 
[don’t want] to compromise with the Pales¬ 
tinians in any way. There are those on the 
far left who would be considered radical in 
Israel, who call themselves “Anti-Zionist.” 
They say that Israel should not be a Jewish 


state. Those are the two extremes. Then 
there’s the whole range in the middle. 
And as I mentioned, most of the people in 
the middle are just trying to figure it out. 
Even in the film you might hear them say 
things that contradict things they had said 
previously. I don’t think that they’re re¬ 
ally conscious that they’re contradicting 
themselves—it’s more that they feel differ¬ 
ent ways. They’re thinking, “It’s really, it’s 
really complicated.” 

One thing that struck me as ironic when lis¬ 
tening to some of the right-wing punks in your 
film talk about their views is that they seemed 
so ideologically close to American or European 
skinhead punks, some of whom are racist. The 
irony being that they’re Jewish. They talk a lot 
about nationalism and working-class identity 
and things like that, and I wondered if that 
seemed ironic to you, or did it make sense in 
terms of this complicated political situation 
in Israel? 

There is irony on all different levels. I 
think that can be said about right-wing 
bands, and I think it can also be said of the 
extreme left-wing bands. Either extreme 



is not completely logical—the right-wing 
bands, some of their rhetoric imitates 
the rhetoric of other oppressive regimes 
that have oppressed their own people, the 
Jews. But, at the same time, the extreme 
left-wing bands, who don’t think that Is¬ 
rael should be a Jewish state, are Jewish 
themselves. And the irony there is that if 
it weren’t a Jewish state, it’s possible that 
their family wouldn’t have survived or 
wouldn’t be allowed to live there, What 
moved me the most were the young people 
in between the two extremes who were re¬ 
ally trying in earnest to figure it out. And 
you could see their wheels turning, like, 
“We really shouldn’t hurt other people. 
But we really don’t want to be hurt. But we 
don’t know what to do.” I would say that’s 
what the majority of people are like. 

What surprised you the most when you were 
working on this film? 

A lot surprised me. One thing was how 
blase people had become about the sui¬ 
cide bombings. So many people—although 
it obviously upset them—would just say, 
“Well, you get used it.” I heard that so 
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many times. I was thinking of putting a 
little series of those in the movie, which I 
didn’t do. I really could’ve had almost ev¬ 
ery band in a row going, “You get used to 
it,” “You get used to it,” “You get used to 
it.” I just kept thinking, “Do you really get 
used to it? Do you get used to attacks hap¬ 
pening every single day?” 

What do you think is the answer to that 
question? 

Maybe you get used to it in that you’re 
able to function, and your life doesn’t 
just stop. But I don’t know if psycho¬ 
logically you can really just keep moving 
ahead without having that effect you in 
some way. Especially if people you know 
have been killed. And same thing on the 
Palestinian side. I can’t imagine that you 
get used to the way things are and you just 
move on when your friends and family are 
being killed or harassed. 

Is there any possibility in the Israeli punk 
scene for a connection between these Israeli 
kids and Palestinian people? 

It’s so hard to know . . . Well, let me say, 
yes. It’s possible. Things can really turn on 
a dime. Which is another reason why it’s 
hard to say that you can really get used to 
anything. Before the current intifada—you 
hear kids talking about it in the movie— 


they did have interaction [with Palestin¬ 
ians]. Now the two societies are really sep¬ 
arated. Some of the younger kids might not 
remember interacting with Palestinians, 
but some of the older guys in the movie do. 
Punks are working class, generally, and so 
are the Palestinians. And so if a punk had 
a job before this whole situation, chances 
are, they were working with Palestinian 
people, and potentially befriending them. 

Right now it’s sort of impossible because 
they’re so separated. But a lot of the punk 
groups or people involved in the punk 
scene are also involved in peace work with 
Palestinians. There’s been a group called 
Anarchists Against the Wall, and by the 
wall they mean what Israel is calling the 
“security fence,” which they’re building 
between Israeli and Palestinian territories. 
There’s punk activists who are involved and 
really reaching out to try to have interac¬ 
tions with Palestinian people. It’s just re¬ 
ally tough on either side. Both sides are so 
skeptical of each other that there’s gonna 
be a lot of work that needs to be done. 

How did your punk and DIY background con¬ 
tribute to the making of this film? 

Having grown up with the DIY mentality 
played a really big role in how I was able to 
get through making this film and scrape 
by and do things that people said I could 



never do. The first time I went [to Israel] 
by myself, with only my camera and this 
riggcd-up microphone, and I interviewed 
bands. None of the interviews were set 
up—I just had [the bands] sit in their en¬ 
vironment or however they wanted, and 
be themselves. That was kind of nontradi- 
tional. Also when I realized I didn’t have 
all the footage I needed, I sent another 
guy over to shoot some stuff for me. But 
also I put this call out onto the Internet 
for footage, and I got material back from 
different people—from video activists and 
people that had other material. It became 
this collaborative effort. That also con¬ 
tributed to a collage-y, kind of punk look, 
because there’s different footage shot with 
different kinds of cameras, there’s people 
with different skills, And all my fund¬ 
raising was very grassroots. It was solic¬ 
iting small donations— IO- or 20-dollar 
donations—from people in the punk scene 
all around the world. People really rallied 
together. I probably raised about $5000 
in small donations over the Internet from 
posting on websites like PunkNews.org or 
other punk-related websites. It’s just been 
amazing how the whole international punk 
community has come together to help this 
film become a reality. ® 
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A NEW 6 SONG EP + ENHANCED CD BY 

DECAHEDRON 

Continuing with guest bassist Jake Brown (Moments in Grace), 
Washington, D.C.'s Decahedron return with their second EP! A 
continuation of their impassioned, pointed assault on puppet 
presidents and shadowy superstructures. 6 songs of rhythmic 
attacks to your brain and soul. Listen now at; 
www.myspace.com/decahedron 


PRODUCTS AN AUDIO/VISUAL ARCHIVAL COMPACT OISC 
A LIVE CONCERT EXPERIENCE. VW/W.L0VSTT.COM 
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THE END 
OF RADIO? 


INTRODUCTION BY 

Anne Elizabeth Moore 

ILLUSTRATIONS BY 

Nick Butcher 


W 


That does one do at the end of an era—celebrate its passing? Mourn its loss? 
Fight? Learn a lesson and then simply move on? Think of it as a test? 

But this isn’t a test. It’s a goddamn emergency. It’s the end of radio. 
Compare: In 1971 a man named DJ Dave Rabbit broadcast an unlicensed 
show called “Radio First Termer” for English-speaking enlisted men and women in South Vietnam. 
Although he played mostly acid rock for the troops, his broadcasts also included news: what mas¬ 
sage parlors had just opened up, their hours, and how much they charged for handjobs. 

At first glance, it’s not so different from what you might hear now on any morning drivetime 
Clear Channel show: Rough language, bad rock, rampant sexism and racism. But DJ Dave Rab¬ 
bit served a purpose for his community—something radio giant Clear Channel, it continues to be 
proven over and over and over again, does not. 

Compare: In 2002, an ammonia tanker derailed in Minot, North Dakota. Residents and au¬ 
thorities alike tried in vain to get ahold of an actual human broadcaster at six local Clear Channel 
affiliated stations to warn listeners of the danger in going outdoors. Unfortunately, these stations 
play mostly satellite feeds, and no one answered the telephone that day for an hour and a half. 
One man died and pets and livestock were killed. Over 300 more people were hospitalized with 
injuries and partial blindness. 

But Clear Channel itself is not solely to blame. The end of radio as a community mouthpiece, 
information resource, and truly entertaining medium is also attributable to the Federal Communica¬ 
tions Commission (FCC), the National Association of Broadcasters (NAB), the Corporation for Public 
Broadcasting (CPB)—and even National Public Radio. That's right, National Public Radio. 

When the movement to consolidate media known as the Telecommunications Act of 1996 hit 
the airwaves, it began to restrict public participation in media creation. This movement is now evi¬ 
denced whenever the FCC shuts down an unlicensed station, NAB offers awards to Clear Channel 
employees, or the CPB mandates more right-leaning guests to counteract the supposed liberal bias 
of NPR—who, many argue, eliminated any liberal bias it may have had some time ago. Contempo¬ 
rary radio has broadcast the message quite clearly: the general public is not welcome here. 

Fortunately, the squelching of all broadcasts that are not corporate-sanctioned happily coin¬ 
cides with the invention of two new kinds of audio broadcasting, neither of which require licensing 
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nor space on the radio dial: satellite radio and podcasting. Each, however, 
heralds a different future for audio broadcasting. 

Satellite radio, as the name implies, requires access to high technol¬ 
ogy, fancy engineers, and more duct tape than you can ever hope to af¬ 
ford in your lifetime. Neil Postman claims that all technologies impose a 
vision of the world back onto its users, which users then take as a natural 
assumption about the world. The vision of the world imposed by satellite 
radio—and it's a simple expansion of the one found in most contemporary 
radio—is that audio broadcasting is out of our control. 

The technology of podcasting, on the other hand, requires only a 
computer and something to say. Or a friend's computer—and having 
something to say isn't all that important. Dawn Miceli and Drew Domkus 
don't, as Jeff Severns Guntzel makes clear in his report on their ridicu¬ 
lously popular podcast, the Dawn and Drew Show [p. 69]. They simply 
use the technology because it's there. And listeners all over the world 
love them for it. If we are to believe Postman, that's because podcasting 
envisions the world as a place where anyone can speak their mind, un¬ 
fettered by legal restrictions or the physical limitations of the radio dial. 
[Podcasting instructions in this issue's DIY Files, p. 120.] 

But podcasting is not entirely new, as its practitioners share values 
with old-school microbroadcasters, who’ve been treating the public air¬ 
waves as if the public had free access to them for decades. Not to be 
confused with radio pirates, who broadcast without licenses but do so 
with the understanding that what they are doing is illegal and must be 
kept hidden, microbroadcasters simply make small radio. The group of 
artists behind Neighborhood Public Radio, for example, broadcast from, 
and about, whatever neighborhood they happen to be in. In his interview 
with the group’s Lee Montgomery, radio producer Roman Mars draws out 
the myriad of problems hounding contemporary radio—the legal restric¬ 
tions on full public access being only one of them [this page]. 

It is these legal restrictions that most concern the folks at Prometheus 
Radio, who five years ago began offering the public legal access to radio 
airwaves by lobbying for policy changes—and by building physical radio sta¬ 
tions. As our own Daniel Sinker discovers in his interview with Hannah Sassa- 
man [p. 76], the movement to expand legal and physical access to low-power 
FM stations has been plagued with just as many difficulties as those faced by 
unlicensed broadcasters, and often from the same exact forces. 

One thing becomes clear after reading this collection of stories—as 
well as the shorter interviews we’ve culled from unlicensed audio broad¬ 
casters and media advocates throughout the US, including Radio Volta in 
Philadelphia, Alternet's Where Your Mouth Is, Free Radio Santa Cruz, the 
Texas Media Empowerment Project, the program Radio Free Brooklyn, 
and others [starts on page 71]. The sheer plethora of vibrant work going 
on outside the legal limits of audio broadcasting means that the end of 
radio, as we know it, has come. Whether we choose to change the legal 
environment and increase public access alongside Prometheus, take back 
the streets with Neighborhood Public Radio, or just podcast because we 
can like Dawn and Drew, most of what we come across on the radio dial 
as listeners is obsolete. They are the last gasps of a dying, corporate- 
owned, commercial medium. 

Yet the collection of stories contained herein also display the nug¬ 
gets of everything wonderful about radio and provide an extensive listing 
of all the promise contained: audio broadcasting that is personal, local, 
responsive, representative, significant, and banal. 

And filled with swear words. ® 



MICROBROADCASTING 

NEIGHBORHOOD 
PUBLIC RADIO 


interview by hen Lee Montgomery introduces 

Roman Mars himself as “Lee from NPR," it’s 

not quite what you think: his NPR 
stands for Neighborhood Public Radio and he 
and his fellow artists Linda Arnejo, Michael Tri- 
gilio, and Jon Brumit are bringing the neighbor¬ 
hood back to the airwaves. 

In the hype surrounding podcasting, it’s 
easy to forget three important distinctions that 
make radio unique. One, buying a radio is so 
cheap almost anyone can afford one. Two, 
within a limited spectrum, listeners can turn the 
dial and actually happen upon something new 
by chance. Three, radio is actually rooted in a 
place—listeners can only get so far away from 
a transmitter before the signal is lost. 

It's this last notion, the idea that a terres¬ 
trial broadcast and a community are inexorably 
linked, that's taken the biggest hit of late. This 
disconnect is not the fault of new media like 
podcasting; radio is undoing itself. The Tele¬ 
communications Act of 1996 authorized Clear 
Channel and Infinity Broadcasting to purchase 
hundreds more stations than they had previous- 
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I n my early teens I was absolutely consumed by MTV. My brother 
and I had a game: in the two- or three-second gap between the 
start of the video and the credits, we would race to name the art¬ 
ist, song, album, and director before those details were revealed to 
us. We mostly tied. After each commercial break the VJ appeared 
to talk music news and world premiere videos. Often, that VJ was 
Adam Gurry, a tall, enthusiastic, and terribly friendly white guy 
wearing a leather jacket and feathered blonde locks. 

My other pasttime was making fake radio. I usually had a co¬ 
host, a friend who like me obsessed over music. We were in a band, 
and our band was a regular guest on our radio show. We did that doo¬ 
wop Levi’s Jeans commercial and sang Del Shannon’s “Runaway.” We 
did Van Halen too. When a song required a guitar solo, as Van Halen 
obviously did, one of us sang it, note for note. Episodes were recorded 
to cassette and ran about 20 minutes. We played them exclusively for 
the girls we liked, if we could talk them into listening. 

On the other end of my teens, I discovered pirate radio. The 
idea of claiming space in some nook of the dial for something you 
could relate to, or at least something different, was thrilling. And 
the excitement of subverting federal restrictions that guaranteed 
most everything else on the dial conformed to limitations imag¬ 
ined in boardrooms wholly removed in space and time from your 
reality made the venture more thrilling still. 

Never would I have imagined that years later—decades even— 
the forces of fake radio, pirate radio, and Adam Curry would fuse 
to launch a phenomenon that would shatter boundaries that all 
but the most forward-thinking thought static. 


ly been allowed, and this shift allowed corporate 
radio to simply rebroadcast more pre-recorded 
programming. While nationally broadcast radio 
content becomes artificially localized with local 
traffic and weather reports, the programming 
contains little else relevant to a specific com¬ 
munity. Even the venerated institution of Na¬ 
tional Public Radio would rather affiliates carry 
NPR-produced programming than anything 
produced locally. Local programs are competi¬ 
tion, and NPR has the numbers to argue that 
it makes sound financial sense for a station to 
air national programming rather than fund lo¬ 
cal producers. 

And that’s where the other NPR comes 
in. The microbroadcasters known as Neighbor¬ 
hood Public Radio produce programming that 
originates from the community where they’re 
broadcasting. By adopting the competition’s 
acronym, they hope to call attention to National 
Public Radio's shortcomings and bring vitality 
and localism back to the airwaves. 

In April 2005, Neighborhood Public Ra¬ 
dio left its native San Francisco Bay Area and 


did a week of programming in Chicago for the 
art- and technology-focused Version Fest. I 
wanted to interview Montgomery about NPR 
for Punk Planet, but being a radio guy myself 
(and working for his competition, no less), I 
couldn't resist the urge to broadcast our con¬ 
versation live on the Neighborhood Public Ra¬ 
dio airwaves and then transcribe the results. 

Interview by Roman Mars 

Good evening. I’m Roman Mars here for 
Neighborhood Public Radio, taking over the 
Lee Montgomery show “Won’t You Be My 
Neighbor.” 

That’s right. I’m just going to let you do all 
the work. 

We’re broadcasting at 88.9? 

Yeah, 88.9 FM here in Chicago, from four 
to eight p.m. 

I’ve taken over “Won’t You Be My Neighbor” 
to turn the tables on Lee—to ask him what 
Neighborhood Public Radio is all about. 


I hope I can be of some assistance. 

Let’s start with the basics: How did you start 
NPR? 

I graduated from art school in 2000 with 
an MFA and I immediately got into teach¬ 
ing and wasn’t doing my own art. I had also 
been volunteering at a small community 
radio station called KALX in Berkeley. I 
really got into notions of radio and com- 

OUR FIRST TRANSMITTER 
WAS SIX WATTS WITH A 
JERRY-RIGGED PLASTIC 
TUBING ANTENNA THAT 
WE INSTALLED TOTALLY 
INCORRECTLY. 


munity and the fact that KALX was such 
a unique resource, but still very limited 
in many ways because it had an affiliation 
with the University of California. At some ► 


P UK K PLANET 69 









r 


The phenomenon is called podcasting. The fake radio part: 
anyone can do it—anyone with a computer, that is. The pirate radio 
part: you don’t need the nod of the FGG to broadcast, and there is no 
censorship. The Adam Curry part: he popularized the technology. 

Actually, Gurry worked with a cadre of open-source software 
programmers to improve a program he scraped together on his 
own and called iPodder, capable of plucking audio files from the 
ether. Podcasts, better known at the time as “audio blogs,” were 
the program’s intended prey. Once plucked, the program routed 


a growing number of iPodder-like programs. 

If you are new to the podcast, it can all be a little confusing- 
even for the podcasters. This is from the first episode of the wildly 
popular wife-and-husband podcast, the Dawn and Drew Show: 

Dawn: What is podcasting? 

Drew: We’re broadcasting to pod devices, which . . . 

Dawn: What’s a pod? 

Drew: ... an iPod would be . . . 


NEVER WOULD I HAVE IMAGINED THAT THE 
FORCES OF FAKE RADIO, PIRATE RADIO, 

AND ADAM CURRY WOULD FUSE TO LAUNCH 
A PHENOMENON THAT WOULD SHATTER 
BOUNDARIES THAT ALL BUT THE MOST 
FORWARD-THINKING THOUGHT STATIC. 


Dawn: But we don’t have one. 

Drew: ... an MP3 player. 

Dawn: But we don’t have an iPod. 

Drew: We’re podcasting. The term has been coined. 

Dawn Miceli and Drew Domkus, broadcasting—or podcast¬ 
ing—from their 19th century farmhouse in Wayne, Wisconsin, 
have found themselves the poster-children of podcasting’s possi¬ 
bility. Since the show’s humble start last September (the inaugural 
show marked the IO-year anniversary of the day the couple met) 
they have been drawing in droves of new listeners with their oddly 
infectious after-dinner banter about, well, not that much. 

Here’s a typical sample: 

Drew: Speaking of the farm and the barn and places we 
haven’t been in a long time, we finally saw a deer for the first 
time in like three years, just chillin’ in the back field. 


the files directly to an MP3 player. Curry started his own podcast, 
a near-daily broadcast of podcasting news, radio-guy chatter, and 
Gurry’s favorite mash-ups as test-fodder and entertainment for 
developers in the open-source community working to improve 
upon iPodder. 

The phenomenon is only as old as last summer. One year lat¬ 
er, Curry’s show is downloaded by tens of thousands of listeners 
and there are thousands of other podcasts waiting to be plucked by 



point I was approached about doing a show 
and I thought, “I really like doing this ra¬ 
dio stuff so maybe I’ll set up a conceptual 
piece where I run a radio station out of 
the gallery for five days.” So that’s what we 
did. K Our first transmitter was six watts 
with a jerry-rigged plastic tubing antenna 
that we installed totally incorrectly. It was 
ridiculous how badly we installed the an¬ 
tenna. I’d get on the air in between every 
set and say, “This is Neighborhood Public 
Radio, broadcasting between Telegraph 
and Broadway, from 14th Street to MacAr- 
thur.” That was our range. 

Why did you take on the name Neighborhood 
Public Radio? 

The name served as a direct critique of 
corporate sponsorship of public broad¬ 
casting. One of the pieces I produced 
for the first show was a 45-minute radio 
segment totally comprised of the cor¬ 
porate sponsorship messages extracted 
from a 24-hour recording of National 


Neighborhood Public Radiaon the a?r. 


r r r m r> mm .. x ' 

NPR AND PBS STILL PRETEND TO BE NONCOMMERCIAL, BUT 
THEY’RE RUNNING COMMERCIALS ALL DAY LONG, EVERY DAY. 


Public Radio affiliate programming. It 
was kind of shocking to find that the 
number one corporation mentioned as a 
sponsor of KQED programming in Oc¬ 
tober a year ago was Burger King. That 
was number one. 


There were several other equally heinous 
names at the top of the list. It seemed to 
me important to note that while our me¬ 
dia gets more and more conservative, and 
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Dawn: So we shot it! No we didn’t. 

Drew: It’s hanging on the wall now. 

Dawn: We didn’t even properly taxidermy it. 

Drew: No, there’s like this big old bloody stain underneath it. 
Dawn: You got all pissed at me, though. 

Drew: Why? 

Dawn: Because I was talking to it. 

Drew: Well, yeah, you kept on yelling and stuff and getting 
it all scared. 

Dawn: It wasn’t scared, it was intrigued. 

Actually, that wasn’t typical. Most of the Dawn and Drew Show 
sounds like this excerpt from their lOOth podcast: 

Dawn: I found out today that there is a rating system for podcasts. 

Drew: It’s true, CNN has got an article that links to pod- 
castalley.com and that site lists all sorts of podcasts. They’ve 
got a pretty slick rating system. 

Dawn: Yeah, and there’s a top IO and if you go to podcastalley.com 
and you vote on how kick-ass the Dawn and Drew Show is. 

Drew: We’re in the top IO, but we’ve gotta get higher. 

Dawn: We’ve gotta get higher and we’re willing to make sac¬ 
rifices to get higher. 

Drew: We’ll do whatever it takes. ►► 


while Clear Channel is a ridiculously easy 
target—it would be all too simple to call 
ourselves “Clearer Channel” or something 
like that—I think the place that people 
turn to for alternative media or a liberal 
perspective, National Public Radio, is not 
nearly as liberal as people imagine it to be. 
The more we are able to look at it for what 
it is, and state that it’s not providing a re¬ 
flection of the national public, it can only 
mean that things will get better. 

As you said, you aren't “Clearer Channel” or 
some play on the acronym of CBS. Do you just 
feel like there's no hope in those famously cor¬ 
porate entities? 

Yeah, well those things don’t pretend 
to be noncommercial. NPR and PBS 
still pretend to be noncommercial, but 
they’re running commercials all day 
long, every day. 

Neighborhood Public Radio doesn’t hap¬ 
pen 24 hours a day, seven days a week. The 
project coalesces around certain events and 
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f the end of corporate radio is about the democratization 
of the form, we felt like it was important to get a chorus of 
voices at the cutting edge of these media to give their opin¬ 
ions on this new era of open broadcasting. Responses came in 
from the podcasting, broadcasting, and media reform worlds. 


What is your project? 


Radio free Brooklyn is a twice-monthly podcast of indie music 
ranging from Brooklyn-based indie rock to drum-and-bass and 
experimental stuff. We play music we really like regardless of 
genre. -Wookosh, Radio Free Brooklyn 

Texas Media Empowerment means communities taking back 
the power to define themselves, their needs, and their vision, 
it means empowering people with the knowledge and skills 
to make media work for justice in their communities. We are a 
co-op of individual and grass-roots organizations, and volun¬ 
teers, particularly people of color, women, queer, LGBT, and low- 
income people. Texas MEP meets to organize future special 
events and media empowerment projects at the Esperanza 
Peace and Justice Center in San Antonio, Texas. 

-DeAnne Cuellar, Texas Media Empowerment Project 

Where Your Mouth Is is a podcast about the messy places where 
our ideas, ideals and day to day life collide, in each episode, host 
Jaclyn Friedman and a variety of contributors explore (and some¬ 
times explode) a theme based on a political buzzword or phrase. 

-Jaclyn Friedman, Where Your Mouth Is 

Radio Babylon started life as Bullpress Presents: Radio Babylon at 
Binghamton University’s WHRW (90.5 FM). it ran from 1988-1993. 
in the spring of 2004,1 resurrected the program, rechristened 
simply Radio Babylon (Bullpress was an underground punk rag 
I did in high school), living in Asia-where punk comes in pock¬ 
ets-! needed an outlet for a genre I loved. I supposed I wanted to 
be the first punk station out of South Korea (where I lived at the 
time, but have since left). -Darryl Pestience, Radio Babylon 

DIYmedia.net is a nexus of information on the US microradio 
movement, it’s probably the most comprehensive resource of 
its kind online. I’ve been providing news and information on the 
movement (and the FCCs response to it) since 1997. 

-John Anderson, DlYmedia 

Free Radio Santa Cruz (FRSC) is a commercial-free, collectively 
run, anarchist-based station that has been operating without a 
license from the US government for 10 years, 11n October, 2004, 
FRSC was raided by FCC agents and 16 armed federal marshals, 
who occupied the radio station and dismantled and stole the 
studio and antennae. We returned to the airwaves some weeks 
later and organized a benefit concert to raise funds to purchase 
new equipment. Utah Phillips, Faith Petrie, Devil Makes Three, 
and others donated their performances that evening to a sup¬ 
portive and energized crowd, many of whom are regular listen¬ 
ers of Free Radio Santa Cruz. 11ndeed, even the local city council 
has passed two ordinances supporting the service we provide to 
the community. During the October raid, we set a phone tree in 
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Dawn: Wouldjyou do whatever it takes? 

Drew: I would do whatever it takes to get a higher rating. 
Dawn: I think if we have sex right now it would give us a good rating. 
Drew: On the show? That’s naughty. 

Dawn: I think we should. 

Drew: Whatever, I’ll give one up for the team. 

Dawn: No, no team, just you. 


I’ll stop transcribing there. Bottom line, they did it. But they 
faked it. At press time, the show was number three on podcastalley. 
corn’s top IO. 


Just about every major newspaper has done its podcasting 
story, and Dawn and Drew are rarely overlooked. That’s how Dean 
Olsher, host of NPR’s the Next Big Thing, learned of the show. 

“I was curious about podcasting,” Olsher says, “and I started 
listening around. Most of it is not that interesting at all. Some 
people are just failed radio types and other people are definitely 
Wayne’s World —that keeps coming up, that this is sort of the Wayne's 
World stage of podcasting. Dawn and Drew are definitely raw, but 
they’re very self-aware of their rawness, and that’s what makes 
them so great.” 

And they are not so far removed from 
the entrenched tradition they are shatter¬ 
ing as listeners may think. 

“There was this funny show on New 
York Radio for a long time, “ Olsher says. 
“It was called the Fitzgeralds. It was on 
when I was a kid. It went on from like the 
’30s to the ’80s. It was a married couple, 
and they would sit at their kitchen table 
and talk. It was one example of something 
that was really popular in American Ra¬ 
dio, which was the kitchen show: the hus¬ 
band and wife sitting at the kitchen table 
chatting to each other, and you’re listening in. Dawn and Drew 
have sort of unwittingly reinvented this thing that the Fitzgeralds 
had done on the radio for 50 years, which is kind of amazing. 


Drew: You’re my team. 


“WE NEVER STOPPED TO THINK ABOUT WHO WOULD 
LISTEN,” SAYS DAWN MICELI OF THE DAWN AND DREW SHOW. 


gallery openings. Can you describe how you 
operate? 

Whenever I describe NPR as a nomadic 
station only on at limited hours at limited 
times people still ask, “Where can I pick 
you up?” and “Are you 24 hours?” People 
just don’t see radio as something that can 
be temporary like that. If you get your own 
transmitter, you can turn it on and off 
whenever you want. 

Can you describe some of your past broad¬ 
casts? 

That first program that we did revolved 
around the theme of corporate sponsor¬ 
ship. The next show went on for six weeks 
at Southern Exposure Gallery in the Mis¬ 
sion district of San Francisco and the 
show’s title was Evenings and Weekends. We 
would broadcast from four to eight p.m. 
during the week and all day Saturday. The 
idea was to focus on the people who lived 
in the city and broadcast it to the people 
driving away from the city on the freeway 


near Southern Exposure, so the commut¬ 
ers could hear what they were missing as 
they left. I should mention that we broad¬ 
cast on 88.9 FM, which is the second ad¬ 
jacent channel to the biggest NPR affiliate 
in San Francisco. We’re always looking to 
be as close on the dial as possible to the 
local NPR affiliate so we can provide an 
alternative. $ Our last big event was on 
the theme of indecency. We started it on 
Saturday February 5 > the day before the 
Super Bowl and the one-year anniversary 
of when Janet Jackson’s breast was exposed 
and changed the media landscape forever. 
That was our most successful broadcast 
because we were in a storefront right at 
Artists’ Television Access on Valencia 
Street every Saturday. In San Francisco, 
if you throw out the theme of indecency 
you will get a lot of people responding. We 
would have crowds of people out on the 
sidewalk, looking into the storefront at 
drag queens being interviewed, or watch¬ 
ing Violet Blue’s “Porn Chat,” which had 


porn stars simply having a casual conver¬ 
sation about the work they do. It was some 
of the best programming we’ve ever done 
because it was a conversation about a very 
charged issue, with people who were inte¬ 
grally invested in it. 

Is it disappointing that your most successful 
broadcast was about indecency and pornog¬ 
raphy? 

PEOPLE JUST DON’T SEE 
RADIO AS SOMETHING THAT 
CAN BE TEMPORARY LIKE 
THAT. IF YOU GET YOUR OWN 
TRANSMITTER, YOU CAN 
TURN IT ON AND OFF 
WHENEVER YOU WANT. 

To me that’s not why it was the most suc¬ 
cessful broadcast. What I think was so suc¬ 
cessful about that broadcast was how much 
we were able to be in the neighborhood. At 
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“It’s like eavesdropping on people who are just being them¬ 
selves, who are not trying to sell you something and who are not 
being fake. That’s what I love about it. They’re completely authen¬ 
tic. They don’t have anything of substance to say, and that’s OK. I 
still want to hear what they’re going to say anyway.” 

It is an indication of the extreme democratizing effect of 
podcasting and the Internet that a podcast—the term was scarcely 
known one year ago—from a married couple on a farm in Wis¬ 
consin is getting plugs from accomplished radio hosts. Especially 
given the fact that Dawn and Drew, and probably many like them, 
dove in with expectations set low, or not set at all. 

“We never stopped to think about who would listen,” says Mic- 
eli. “When the e-mail started pouring in from around the globe 
we started marking up a map with pins, like little dictators.” 

Miceli is one of a very small number of women podcastors. Most of 
them are men and tech-geeks, like her husband and co-host, Drew. 

“Drew’s friend had started an audio blog and was pushing 
Drew to do one too,” Miceli remembers. “I didn’t really take no¬ 
tice because I shirk his attempts at nerdin’ me up, but then I heard 
Drew’s first podcast—it was so lame—and I got what podcasting 
was: self expression without censorship. It’s like having your own 
radio show without big brother FCC dictating what you can and 
can’t say. I took over the very next day.” 

Took over indeed: she is perfect host material and Drew 
is the perfect straight man. It’s a comedic archetype usu¬ 
ally studied and played out by masters. Podcasting embraces 
those archetypes, but gives the unstudied a chance to get out 
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every other venue we were inside the gal¬ 
lery and you could walk past the gallery 
and never know we were broadcasting. But 
for this show we were in a storefront. So 
you would walk by and hear the broadcast 
on the street and you would see our sign, 
which would tell you where to tune in. 

Do your stochastic schedule and your mobility 
work against the idea of community radio? 

That’s a really good question, because it’s 
one I wrestle with constantly. There is an 
interest in reaching out beyond an im¬ 
mediate neighborhood. We are a group of 
four people who live in different places—in 
the same general area, but still we’re not 
in the same small neighborhood. We don't 
broadcast constantly, so there really isn’t 
one neighborhood that we exist in. We re¬ 
ally enjoyed being in the storefront, so 
we may try and make that more constant. 
We’d like to find a home base of operations 
to explore the effects of a low-power radio 
station on a community when it’s operat- ^ 
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motion and other media were contacted. Local radio stations 
urged FRSC supporters to go to the raid as it was happening. A 
former and current mayor of Santa Cruz showed up to condemn 
the action as a waste of taxpayers’ money. About 75 people 
came to the raid to witness and protest the government action. 

-John Malkin, Free Radio Santa Cruz 

Radio Volta is the Internet radio station of the Philadelphia in¬ 
dependent Media Center, webcasting from the Lancaster Avenue 
Autonomous Zone. With origins both in unlicensed “pirate” FM 
broadcast (Radio Mutiny) and an affiliation with a community- 
oriented FCC-licensed low-powered FM station (WPEB FM, both 
since ended), our Internet station functions very much like a 
regular community radio station. We have a wide variety of pro¬ 
grams hosted by a diverse group of volunteers. -Radio Volta 


What are the benefits of working in an unlicensed or 
underground environment? 


You’re not limited by the need for things like station identifica¬ 
tion, keeping song lists, paperwork, etc. You can simply play 
good music. -Wookosh, Radio Free Brooklyn 

Fewer than 10 media conglomerates control the flow of our in¬ 
formation, and the FCC still fails to embrace diversity. Podcast¬ 
ing allows marginalized individuals to transmit their voices and 
concerns via Internet worldwide. If the mainstream media arts 
won’t recognize the oral histories and socioeconomic struggles 
of underrepresented communities, then media reform activists 
and people will. -DeAnne Cuellar, Texas MEP 

Regime change and radical world remixing. 

-DJPodska, Radio Organisms 

Access and a way to protest the idea that only the corporate elite 
should have access to our public airwaves. 

-Ann Simonton, Feminist Radio Collective 

Unlicensed broadcasting is an act of electronic civil disobedience. 
It exposes the big lie of the regulatory system: that it was (and 
still is) set up primarily to keep the public off the public airwaves; 
it demonstrates the need for more public access to the airwaves; 
and it empirically proves that current licensing regulations could 
be expanded to provide this. -John Anderson, DlYmedia 

Weil, there’s the obvious one where I get to have real and mean¬ 
ingful creative control over the show, and I’m not answerable to 
any advertisers, sponsors, or the bleep bleep FCC Also, I’m not 
stuck with a very particular amount of airspace to fill at a very 
particular time, which relieves some of the pressure. Mostly 
though, it means I get to make the show at all. 

-Jadyn Friedman, Where Your Mouth Is 

As an American, the first benefit is no FCC! Fuck them! I was a 
licensed DJ and I hated them. The deliberately vague rules and 
archane bullying of their bogus “community conscious” dicta¬ 
tions were a proverbial “Sword of Damocles” hanging over my 
head. It forces on-air personalities to watch what they say and 
how they say it, 1 Running a show via the net, not only can I reach 
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into the world, and to succeed. 

“We had no idea how much our show would affect our lives,” 
Miceli says. 

The show’s popularity is such that, “Just the other day,” Mice¬ 
li says, “our closest neighbors told us they liked our ‘iPod show.’” 

“And yesterday I had lunch with my best friend Nicole and 
her three daughters at a restaurant by her house and when we got 
back, Drew called and told me I was spotted by a listener. It’s a little 
weird knowing someone that knows so many of my little secrets was 
watching me eat lunch from afar.” 

Podcasts, like the blogs from which they are, in a way, 
spawned, are a magnet for “little secrets.” But many reach further. 
There are countless tech-talk podcasts. There are local music 
podcasts. There are sports podcasts, political podcasts, and even 
alternative museum audio-tour podcasts. Sample the range and 
you’ll be struck by a sense that the prisoners have taken over the 
prison ... or at least the mic. 

• • • 

It is not just living-room debauchers and tech tramps em¬ 
bracing this new democracy. Benjamen Walker, whose half- 
hour show Theory of Everything is syndicated to National 
Public Radio affiliates and available as a free podcast, has used 
the format to move beyond the relatively liberal confines of 
public radio. 

In an interview with the Third Coast Audio Festival, Walker 
described a recent show on torture that made a particular station 
a little itchy. He made it available on his site as a podcast-only 


broadcast. Five thousand people downloaded the show. 

“The Internet,” Walker told Third Coast, “seems to be built 
on the principles of openness, discovery, and curiosity. I wish I 
could say the same thing about the public airwaves. It is extremely 
frustrating to be producing content for both worlds, but I believe 
podcasting will help. I now have over J,000 listeners subscribed 
to my podcast feed. This means that if I want to make something 
that I know won’t fly on the radio dial, I can make it for my website 
and people will still be able to hear it. It’s really emboldening . . . 
I will never have to compromise.” 

Walker is right—most likely. Market analysis that backs him up 
is even starting to emerge. According to a new report by consumer 
technology research consultants the Diffusion Group, demand for 
podcasts (the squares call it “time-shifted radio”) is expected to grow 
from less than 15 percent of portable digital music player owners in 
2004 to 75 percent by 2010. 

Advertisers, 
who have been 
known to influ¬ 
ence the broad¬ 
casting decisions 
of “old media,” are 
even starting to 
pay attention. Du- 
rex, traditionally a 
condom maker, recently contacted the Dawn and Drew Show’s 
hosts and asked if they’d plug the company’s new line of lube 


PODCASTS, LIKE THE BLOGS 
FROM WHICH THEY ARE 
SPAWNED, ARE A MAGNET 
FOR “LITTLE SECRETS.” 

BUT MANY REACH FURTHER. 



were like, “We’ve got this covered.” That 
was one of the first programs that showed 

could 


Shelter come in. Four Filipino women who 
were translators at the shelter came in and 
the first time they did a show they were just 
scared to death of the equipment and said, 
“You have to stand here with us!” and by 
the end they were shushing us away. They 


ing out in the open. It’s important that we 
don’t hide ourselves away. 

What is your hallmark programming on NPR? 

Going back through the whole swath of 
programs that we’ve done ... at South¬ 
ern Exposure we had the Asian Women’s 


me how much of an 


impact 

have. Here in Chicago, Linda Arnejo has 
been instrumental in getting certain parts 
of the gay, lesbian, bisexual, and transgen- 
dered community to come into this festi¬ 
val. We’ve been told by a few of the people 
that we’ve had contact with that they previ¬ 
ously weren’t aware of what was going on 
with the Version Festival. That’s been very 
exciting. Since we’re not from Chicago, 
most of what we’ve be 
ing people ourselves 

Your Chicago show has been different from 
your usual broadcasts. Normally you'd set up 
somewhere and invite people to produce their 
own shows. 
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is interview- 
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That’s what we really like to see. To get a 
group of people who never even thought 
about doing a radio show to realize that it’s 
not that hard. Anyone can just sit down 
and do this. 


74 PUNK PLANET 















r- 


on their show. The Wisconsin podcasting superstars accepted. 
They were paid what a spokesperson for the company said was 
“less than one percent” of the new lube line’s advertising bud¬ 
get. Not bad business. 

“The deal was simple,” Miceli says, “we got to say whatever we 
wanted and they wouldn’t provide any scripts or anything. They trust¬ 
ed us to know our audience and it worked out really well for everyone. 
Plus the boxes of free condoms and lube was a deal maker.” 

Durex got something out of the deal, too. Traffic to their site 
reportedly went up threefold after the Dawn and Drew shill. 

It should come as no surprise that major radio stations and 
shows are taking note of this success. Rush Limbaugh is offering 
$50 annual subscriptions to his show’s podcasts. And the NPR af¬ 
filiate in New York has embraced podcasting, making their shows 
available on the Internet. You can also buy your favorite shows. 
This American Life and Fresh Air are available through Audible.com for 
a few bucks a shot. 

Dean Olsher’s the Next Big Thing is also available through Audi¬ 
ble.com, and I asked him if he would ever consider cutting out the 
middleman and offering up his show for free. 

“I think it’s fine for radio shows that want to podcast,” Ol- 
sher says, “but that sort of misses the point. I think the whole 
beauty of podcasting is that it should be something different. 
It should be grassroots and not professional people, but rather 
more like blogging. I think podcasting exists because radio has 
become bad, so what’s the point of just infesting podcasting 
with radio?” ® 
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You mentioned that you like to broadcast close 
to the local NPR affiliate, both on the radio dial 
and in physical proximity. Can you describe 
some of the rationale behind that? 

There are a few ideas behind that. Na¬ 
tional Public Radio is commercially 
sponsored when they weren’t supposed 
to be, ever. They are not as liberal as they 
seem to be. They are not a lot of the things 
they claim to be. That is the concep¬ 
tual basis for our concerns. But on top 
of that, they have been one of the lead¬ 
ing opponents to opening up the spec¬ 
trum in the FM dial. Previously, I believe 
you could have a station that was on the 
second adjacent channel, and NPR and 
Clear Channel were instrumental in leg¬ 
islating against having a station on the 
second adjacent channel. The third adja¬ 
cent channel was the closest you could be. 
So, our notion was, you’re on 88 . 5 , we 
won’t go on 88 . 7 , but we will broadcast on 
88.9 and we won’t interfere. We will use 
your logo, but we won't interfere. ^ 




a larger audience but there's very little hanging over my head. 
I answer to no one but my bank account. I can speak from the 
heart and play what I want, any time I want to. The only “com¬ 
munity standard” to worry about is if the broadcast provider is 
on the fritz. -Darryl Pestilence, Radio Babylon 

A main benefit of being on an unlicensed station is that taking 
part in such an activity is an act of civil disobedience to obstruct 
corporate and government attempts to control media in the US, 
while simultaneously contributing to independent, thoughtful 
and creative broadcasting without rules and laws. Often people I 
interview for my weekly program, called the Great Leap Forward , 
are especially pleased to be on an unlicensed station. 

-John Malkin, Free Radio Santa Cruz 

The news programs created by some Independent Media Cen¬ 
ters are being picked up by community radio stations across the 
country, challenging the stranglehold that corporate and NPR 
news has on the nation, and even challenging the formulaic ten¬ 
dencies we are observing in Pacifica’s coverage. 1 Additionally, 
physical and regulatory restrictions on broadcast range—though 
inherent to traditional radio broadcast-are of course irrelevant 
to webcasters. This poses an interesting question for groups like 
ours; how to create “community” radio for the potentially global 
community iistenership. -Radio Volta 


What are the drawbacks to working in an unlicensed 
or underground environment? 


You can listen to our show on your computer, MP3 player, wherever 
you are, whenever you want and how many times you want There 

are no drawbacks. -Wookosh, Radio Free Brooklyn 

Socioeconomic disparities and the digital divide are two draw¬ 
backs. Internet access has become a basic public utility and ne¬ 
cessity. Democracy demands affordable Internet access and tele¬ 
communication resources. Therefore, as activists and grassroots 
organizers, how do we obtain sustainable resources such as com- 
puters and broadband for social justice, and then integrate these 
materials into our communities? -DeAnne Cuellar, Texas MEP 

Narrow impact, preaching to the converted, echo loops. 

-DJ Podska, Radio Organisms 

Having equipment taken, having that show you didn’t back up 
taken, and the waste of taxpayer dollars for federal marshals to 
drive all the way to our tiny town. 

-Ann Slmonton, Feminist Radio Collective 

Primarily, the fact that unlicensed broadcasting is illegal. How¬ 
ever, the actual risk involved with pirate radio is incredibly low, 
and the FCC is little more than a paper tiger. The airwaves, as a 
result, are ripe for reclamation. -John Anderson, DlYmedia 

No support, no money, very limited technology—and I have to 
teach myself how to use it all. It’s quite the adventure (you can 
even hear me breathing like Darth Vader on my first podcast, be¬ 
fore I figured out the mute button). 

-Jaclyn Friedman, Where Your Mouth Is 
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That brings me to the group’s logo, which 
is quite similar to the National Public Radio 
logo. 

It’s similar, but not exactly the same. To 
some degree we provide a parody. As an art 
project we consider that to be fair use. 

I HAVE SOME FRIENDS 
WHO HAVE A SPACE CALLED 
KUDAIN SERBIA. 

WE SUBMITTED A GRANT 
TO SET THEM UP WITH 
A MOBILE TRANSMITTING 
VAN THAT THEY CAN USE 
TO PRODUCE RADIO SHOWS 
ON THE FLY. 


If I were to put odds on what you would get 
in trouble for, it wouldn’t be the FCC barging 
in and taking your equipment, it would be the 
copyright infringement of the logo. Do you 
have that same concern? 


It’s a concern. Honestly I don’t know how 
much I want to say about that. [Laughs.] 

Tell me about some of your future plans. I 
gather you are taking this mobility thing to a 
whole new level. 

We submitted a grant to the Artslink Foun¬ 
dation in New York. They work to provide 
collaborations between artists in the Unit¬ 
ed States and artist groups in Central Eu¬ 
rope. I have some friends who have a space 
called Kuda in Serbia and we submitted a 
grant to set them up with a mobile trans¬ 
mitting van that they can use to produce 
radio shows on the fly. Were there in June 
and July to help them set up the van with a 
mobile production facility where they can 
go from place to place and broadcast what¬ 
ever they’re doing. Likewise, we’ve talked 
to people in Germany and France, so were 
probably going to do a European tour. 
We’re not entirely sure what that means 
for Neighborhood Public Radio because in 
Europe they don’t have the same National 


Public Radio that we do, so we’ll have to 
figure that out. 

You personally work for KALX and Neighbor¬ 
hood Public Radio, so you straddle this world 
of both licensed and unlicensed broadcasting. 
How do those things work against each other 
or in concert with each other? 

I’d say that working at KALX is where I 
got my chops and it was perfect for that. 
Because it’s a community station, you have 
a lot of room to improvise as far as style is 
concerned, but you also learn a few con¬ 
ventions that are helpful in terms of let¬ 
ting people know what they’re listening 
to, and pacing, and just getting a sense of 
what sounds good out there. ^ At KALX 
you can pretty much play whatever you 
want. As long as you are not using dirty 
words, you’re OK. But there’s always this 
spectre hanging over you, especially now 
with shifting ideas of indecency and ob¬ 
scene content. You’re always walking on 
the edge. A song may not have any of the 


LOW-POWER FM 

PROMETHEUS 
RADIO PROJECT 

INTERVIEW BY 

Daniel Sinker 


T hat the Prometheus Radio Project grew out of a pirate radio sta¬ 
tion isn’t surprising. One look at the organization’s chaotic web 
page speaks volumes about the seat-of-your-pants past that the 
organization derives from. That the Prometheus Radio Project—and its 
founder, radio pirate Pete Tridish—now work with the Federal Commu¬ 
nications Commision (the very governmental organization that seizes pi¬ 
rate equipment) and senators and congresspeople to craft low-power FM 
(LPFM) broadcasting rules and laws, is surprising. 

Founded in 1998 to raise awareness about the possibilities of licensed 
LPFM broadcasting, Prometheus quickly gained attention from all political 
stripes and, along with other like-minded organizations, successfully lobbied 
the FCC to open the radio spectrum to community-based, non-profit radio 
stations. It was an unexpected victory, and one that was tempered by lob¬ 
bying from corporate broadcasters, who succeeded in limiting the number of 
licenses issued to a few hundred mainly spread out through rural America. 

Now, the mission of the Prometheus Radio Project is twofold: to 
lobby legislatures to open LPFM licenses to the thousands of stations 
initially promised, and to assist those that were able to get a license in 
setting up their stations through public “radio barnraisings.” As the inter¬ 
view with Prometheus’ Hannah Sassaman demonstrates, the passion that 
created Prometheus and succeeded in passing the original LPFM legisla¬ 
tion hasn’t subsided at all. 

The initial movement to energize LPFM expansion, ignited by the FCC five 
years ago now, was so grassroots and unexpected. How is LPFM right 
now different than how you had envisioned it five years ago? 










seven deadly words, but it’s very sugges¬ 
tive—can I play it? You always have that 
running through the back of your mind 
when you’re on a legitimate radio sta¬ 
tion. On top of that, you have to do these 
things, like ID the station at the top of 
the hour and, ideally, every 20 minutes, 
so people know what they’re listening to. 
Some stations have a requirement that 
you play a certain number of tracks of fea¬ 
ture content every hour. 

That brings us to another point. There is this 
nascent low-power FM [LPFM1 movement de¬ 
veloping in the US. Some of the things you 
mentioned about the benefits of being free of 
the FCC would not be the case if Neighbor¬ 
hood Public Radio were to become a legitimate 
LPFM station. Do you have any interest in 
that, and what are the shortcomings of trying 
to legitimize microbroadcasters? 

I think it’s admirable what the Pro¬ 
metheus Radio Project is trying to do in 
terms of getting radio stations into the ^ 



It was our goal at Prometheus, as advocates and facilitators of this 
movement, to let as many people as possible know about this service 
so they could make it what community media truly should be: lo¬ 
cal, diverse, built by and for community rather than shaped by any 
paradigm that could be established from a group in Philadelphia 
or a group in Washington, DC. What we’re seeing is a fulfillment 
of that idea. You put a radio station in the hands of a community, 
and it’s going to be different from every other community that flips 
across their station, because it’ll be a product of the individual vol¬ 
unteers and organizers who build it and then a product of the com¬ 
munity that listens to it. One group in Florida might not want 
everyone who has, like, a Brazilian progressive rock collection or an 
old smooth jazz collection to be able to have access to their station; 
they may want to focus on getting one particular viewpoint out that 
is totally crossed out of that market on the air, like the viewpoint 
of farm workers. That station is a mouthpiece for farm workers to 
communicate their news, their information, to do their organiz¬ 
ing, to share their culture. So that’s one kind of station, Another 
kind might be a totally public, community-based station where you 
set up a station kind of like a library or a town hall, where it’s open 
to everyone from very conservative or libertarian shows to religious 
or progressive shows. flOther stations belong to non-profit orga¬ 
nizations. There could be a station that belongs to a college or to 
a health organization that primarily serves that mission, but also 
they hope to expand their community outreach and to sort of just 
provide a service to the community by allowing a great diversity of 
programs to go on. ►►► 


Cost I can’t afford to do a live show, so it is a looped netcast Do¬ 
ing something desireable like a Shoutcast program is too cost 
prohibitive. -Darryl Pestience, Radio Babylon 

A drawback to working in unlicensed radio is that we are only 
about 40 watts. Many stations are 20 or 40 thousand watts and 
therefore reach a wider and larger audience. 

-John Malkin, Free Radio Santa Cruz 

In the early days of radio, corporations effectively hijacked the 
public space of the airwaves to serve commercial interest; the 
high cost of computer hardware, software, and especially in- 



temet access achieves the same effect today, and precludes the 
involvement of a crucial part of our potential listenership. 

-Radio Volta 


How did you get started? 

I’ve always wanted to do a radio show, but was intimidated by 


the technology and the legal ramifications of unlicensed radio. I 
know computers, sound-editing software, and how Internet dis¬ 
tribution works, so I was much more comfortable doing a pod¬ 
cast than a radio show. -Wookosh, Radio Free Brooklyn 

More than a year ago, more than 500 concerned individuals 
mobilized for a community FCC localism hearing in San Antonio, 
Texas. A co-op of local and national media activists, grass-roots 
organizations, volunteers, indie media producers, low-income 
people, people of color, women, queer people, youth and elders, 
students, and many others united to confront Michael Powell and 
the FCC. At this hearing they forcefully expressed their frustra¬ 
tions with big media companies. Some participants waited for up 
to 12 hours to oppose the deregulation of media ownership. This 
community commitment to media reform created a forum for 
cultural dialogue and an opportunity for the city to participate 
again in the global movement for social justice. 

-DeAnne Cuellar, Texas MEP 

Yes, it was a response to war, warmongering, war-profiteers, 
and beating of the war drums, which makes for shit music, un¬ 
less they are your drums and you’ve located the heart of the 
problem. -DJ Podska, Radio Organisms 

I used to be a commercial radio journalist but became quickly 
disillusioned with the state of the industry. When the National 
Association of Broadcasters and National Public Radio joined 
forces to squelch a proposal to legalize low-power FM radio in 
2000, it radicalized me. I quit my career in disgust and got even 
more involved in microradio and independent media generally. 

-John Anderson, DlYmedia 

I actually started more because the podcast itself captured my 
imagination—the idea that I could make a whole show on the 
computer I already owned and that people might even listen! 
Then I thought more about what I would want to say, and I 
thought about the column I used to write for Sojourner before it 
closed. I’d been missing writing the column ever since Sojourner 
closed, and it seemed to me that a podcast was a brand-new way 
to do it. —Jadyn Friedman, Where Your Mouth Is 
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tional park and you just assume that you 
are supposed to pay for parking and the 
use of a campsite, hut the fact is—in terms 
of legislation-—that is an optional fee. 
They enforce it as if it is something you 
have to pay, but it’s an optional fee they 
are trying out to see if people will pay for 
the use of something they already own. 
They have found that people will pay for 
the airwaves and now it’s a matter of re¬ 
versing that trend. 

I didn’t know that those were optional fees. 

In terms of the national legislation, you 
don’t have to pay those fees, but they are 
written up in such a way as to intimidate 
you into paying them. 

So buying into LPFM is like the government try¬ 
ing to sell you back what you already own? 

That’s how I feel about it. They’re not only 
trying to sell you back something you al¬ 
ready own, but they’re also trying to say, 
“Look. We care about local broadcast¬ 
ing. Look, we gave these five stations to 


THE AIRWAVES ARE DESIGNATED AS PUBLIC PROPERTY. 


tion, popping up with limited broadcast 
range and all the same restrictions that 
we have elsewhere. The point of what we 
are trying to say is that the airwaves are 
designated as public property and that 
doesn’t mean that the government should 
limit the access that the public has to that 
property. I see the airwaves as the same as 
the national park system. You go to a na- 


hands of people who wouldn’t otherwise 
have them, but the fact of the matter is 
that a lot of the LPFM legislation that’s 
coming out is the FCC throwing crumbs 
at little populations that they’re not re¬ 
ally that worried about. It’s not going to 
mean any more bandwidth in urban areas 
at all. It’s basically going to be five or six 
little stations throughout the entire na- 


From what I understand though, especially among some of th e con¬ 
servative Christian stations, that kind of locality hasn’t been happen¬ 
ing as much. 

I think that what you’re talking about is fraudulent organizations 
applying en masse for licenses. These were groups that really just 
wanted to make money off the airwaves by getting these stations and 
selling them to the highest bidder under the blanket of being a re¬ 
ligious organization. Really what they were was crooks. They hap¬ 
pened to be applying for stations and then selling them at the Na¬ 
tional Religious Broadcasters’ conferences, saying, “We have these 
translators available for sale. You can buy them and start your own 
station or repeat your own signal to start your own little radio em¬ 
pire.” There are many religious stations out there that I person¬ 
ally don’t agree with—in terms of their politics or what they’re try¬ 
ing to do—but we ll always defend their rights to the death for them 
to be able to do it. There are also many Christain stations out there 
that are really community-based. Although Prometheus does not 
really build stations in the Christian community—because there’re 
other groups that do that—those stations make our argument stron¬ 
ger. If you have a community radio station in Louisiana with the 
Southern Development Foundation, where there’s a great problem 
with teen pregnancy and a lot of amazing organizing happening 
through the local Holy Ghost Church, and you put local teenag¬ 
ers on the air to talk about these issues and you play Zydeco music, 
the living music of this community—which wouldn’t be on the air 
otherwise because Cumulus owns all the stations—that’s the fight 
of that community’s life. So every station is different—every station 


is providing a service determined by those local organizations, by 
those local communities. 

What kinds of stations is Prometheus helping to get on the air? 

We’ve worked primarily with groups that have major social justice 
reasons for getting on the air. We’ve worked with real, commu¬ 
nity-based stations where many people can have access to a radio 
show or listen to that radio station to hear about the fights that are 
happening on a local level. And by throwing a barnraising and 
having tons of people come from all over to help'set up the station, 
you’re in a situation where others will realize, “Oh, we really need 
a station, we really need that in our community, because I see that 
happening in Portsmouth, New Hampshire. I see that happening 
in Valparaiso, Indiana, or South Bend. And we need that here. 

Now, having that lightbulb of, “Oh, we could really use that in our com¬ 
munity!” is one thing, but what is involved in going from that point to 
actually getting a station? 

Well, closer to the beginning of the service, if you got that real¬ 
ization anywhere between 2000 and 2001, what you could do was 
wait for the FCC to open a window in your region of the country 
and apply. They broke the US into five regions where there would 
be five days for your not-for-profit organization—you had to be 
an established not-for-profit—to apply for a station. And Pro¬ 
metheus helped people to do that, But the FCC was restricted 
in giving out all of the different licenses that it wanted to give out 
and so it didn’t open any of the windows after the ones that ended 
in 2001. When we established the service in 2000, there were go- 
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these little communities all over the Unit¬ 
ed States.” There are still people buying 
transmitters from Free Radio Berkeley and 
setting them up in urban areas all over the 
country and they aren’t getting those low- 
power licenses. 

So, it’s of no real interest in that sense, and you’d 
also be regulated by the FCC, decency-wise. 

In terms of general programming, for the 
most part, I don’t think we’d have a prob¬ 
lem with those regulations. I feel like it’s 
very liberating when someone comes onto 
our airwaves and says, “So, I know this is 
radio, can I say this?” And we’re like “Fuck 
yeah! You can say whatever the fuck you 
want!” and suddenly we become the most 
foulmouthed people you’ve ever seen. But 
the fact of the matter is, just as a matter of 
course, words like that don’t come up every 
five seconds, it’s just that we feel much freer 
knowing we don’t have to censor ourselves. 

In terms of the artistic aspect, is there a con¬ 
stant drive to push new boundaries? ^ 



ing to be many more licenses, many more frequencies available 
across the United States, including some in major cities—there 
would’ve been six in the Minneapolis area, six to eight in Phoe¬ 
nix. Everywhere really except New York, Chicago, and LA, where 
the FM band is very crowded. Madison, Wisconsin, I think, had 

13 available, which 
was amazing. It The 
National Associa¬ 
tion of Broadcast¬ 
ers, which is the 
largest lobbying 
organization for 
big media, and Na¬ 
tional Public Ra¬ 
dio got together 
and told Congress 

that if low-power FM stations were allowed to get on the air, it 
would spur an ocean of interference. They said there would be 
so much interference that people wouldn’t be able to hear their 
radios. That was a total crock of shit. The NAB actually went so 
far as to jimmy together a fake CD of what interference sounded 
like and they tried to submit it to the US Senate Committee on 
Commerce, Science, and Transportation, as evidence of why low- 
power FM should be restricted. When they tried to submit it to 
the FCC, the FCC actually wrote a letter to the commerce com¬ 
mittee and to the public, saying, “This is not what interference 
sounds like. This is not evidence of any real interference.” But ►►► 


EVERY LPFM STATION IS 
DIFFERENT-EVERY STATION 
IS PROVIDING A SERVICE 
DETERMINED BY THOSE 
LOCAL ORGANIZATIONS, BY 
THOSE LOCAL COMMUNITIES. 


I started as a teenager who busted his ass to get apprenticed at 
a university station. I encountered ageism and elitism-nobody 
wanted a teenage punk, luckily I met some incredibly hip stu¬ 
dents and they paved the way for me to do the show. The net ver¬ 
sion is an extension of that time. 11 wanted to do radio because I 
wanted to express myself and share things that expressed what 
I felt, embraced, or was concerned with—that others had cre¬ 
ated. Most importantly I wanted to avoid boredom and wave 
my miniscule punk-rock torch. I started the current incarnation 
in South Korea, a country devoid of anything edgy, creative, or 
subversive-at least what I’d consider to be edgy, creative, and 
subversive and entertaining. 1 As I travel, I keep the torch lit. I’m 
in Taiwan now, and this is the most desolate place for punk rock. 
It’s shit pop or nothing. So, I form my own scene. 

-Darryl Pestience, Radio Babylon 

I became involved in Free Radio Santa Cruz to channel my social 
change work into the radio broadcast medium. Many of our pro¬ 
grammers are, and have been, involved in social change issues 
like homelessness, medical marijuana, youth, feminism, trans¬ 
portation, poverty, and free speech. 

-John Malkin, Free Radio Santa Cruz 

Based in the former home of Radio Mutiny, a small, unlicensed 
radio station from 1996 to 1998, Radio Volta’s first webcast was 
a political debate on Election Day 2000. We provide cultural, 
educational, and news programming that fills a void on the dial. 
Pivotal to our mission is a desire to redefine what “news” is in 
people’s daily lives. We encourage people to “be the media”—to 
go beyond the corporate model of consumption to become pro¬ 
ducers themselves. -Radio Volta 


What materials do you use? 


A laptop and an assortment of sound programs. 

-Wookosh, Radio Free Brooklyn 

People—an unlimited resource an opportunity to encourage 
participation. A Mac G4—obtained with funding contributions 
and fundraising. An iPod-donated by tech-savvy activists. Soft¬ 
ware—preferably open source software. And iTalk-an ambient 
recording device for the iPod. -DeAnne Cuellar, Texas MEP 

A collection of world music, self-produced culture jams, recon¬ 
textualized media, interviews with artivists... and amplification 
sources. -DJ Podska, Radio Organisms 

I like to showcase teen spoken-word poets, but also like to give 
voice to the voiceless survivors of the sex industry. They are not 
“materials used,” but if you mean itchy and scratchy on turntables, 

I don’t go there. -Ann Simonton, Feminist Radio Collective 

Those whom I know that are active broadcasters use a variety 
of setups, with FM transmitters ranging from just a few hundred 
milliwatts to 100 watts or so, antennas deployed in a variety of 
configurations, and (increasingly) a webcast stream to physically 
separate the station’s studio (and people) from the offending 
unlicensed transmitter. -John Anderson, DlYmedia 














Coming to Chicago has definitely meant 
that we’ve had to reassess a lot of things 
about how we normally do things: how por¬ 
table our content is, how we interact with 
our immediate environment. I think we’re 
always reevaluating how we do a neighbor¬ 
hood radio station, and so just by virtue 
of what we do we’re always pushing our 
boundaries. $ In terms of the art aspect of 
what we re doing, yesterday we had some¬ 
one on who took the streaming signal from 
WBEZ in Chicago, WDET in Detroit, and 
our signal and used them to trigger effects 
on each of the other signals and had them 
all mixed in together. We then broadcast 
that mix and it would start feeding back 
whenever ours came on. You would never 
be able to hear that, partly because I be¬ 
lieve there’s some laws against reprocess¬ 
ing radio signals for presentation based on 
copyright law, but you’d never hear that on 
any airwaves that I’m aware of. 

Not today anyway. I’ve been studying Max 
Neuhaus, who did Radio Net in 1977, which 


was broadcast on six different NPR affiliates 
at the time. It was an interactive sound art 
piece where listeners would call in and make 
some sort of sound and the signal was then 
processed, mixed, and looped through the 
phone lines connecting the radio stations. It’s 
unbelievable that that used to be the network 
you are protesting now. 

As much as I hate to say it, on a certain 
level what we are trying to emulate is what 
National Public Radio used to be, more 
than what we think it should become. 
A lot of the things that National Public 
Radio used to do were really cool. I did 
a presentation at UC-Santa Cruz right 
around the time when a lot of the dem¬ 
onstrations were happening against the 
invasion of Iraq, and I played about a 
half an hour of coverage of Vietnam war 
protests from the first All Things Consid¬ 
ered broadcast. It was them going into the 
street with Marantzes, talking to bloodied 
protesters and cops and passers-by, and 
letting them just talk for a while and get 


their story out. After playing about a half 
hour of that, I cut to a clip NPR’s cover¬ 
age of protests around the world against 
the invasion of Iraq and it was basically 30 
seconds for each report from around the 

ON A CERTAIN LEVEL WHAT 
WE ARE TRYING TO 
EMULATE IS WHAT 
NPR USED TO BE. 

world. Each segment was from a reporter 
who was standing above the crowd giving 
estimates as to the numbers of the crowd 
and it was just the reporter’s voice for all 
of the report. Neighborhood Public Ra¬ 
dio is interested in making sure that we 
get the voices of the community, and not 
just report back our impressions of the 
community. 

The Republican chairman of the Corpora¬ 
tion for Public Broadcasting [CPB], Kenneth 
Tomlinson, has urged public broadcasting to 



Congress listened to the NAB anyway and restricted the number 
of frequencies that would be available for low-power FM stations 
to be built on in an act called the Radio Broadcast Preservation 


THE FCC COMMISSIONED A GROUP CALLED THE MITRE 
CORPORATION TO STUDY POTENTIAL INTERFERENCE. 
TWO-POINT-TWO MILLION DOLLARS LATER, THEY PROVED 
BEYOND THE SHADOW OF A DOUBT THAT THERE WAS NO 
INTERFERENCE ON THE FM BAND FROM LPFM. 


Act of 2000. 

How did that restrict LPFM licenses? 

Let’s say there’s a full-power FM station at 99- 1 FM, and you want 


to build a low-power FM station. You can’t build it at 99 . 1 , where 
there’s already an existing station. You can’t build at 99-3* the 
first adjacent frequency. You can’t build at 99-5» the second ad¬ 
jacent frequency, but you would’ve been 
able to build at 99. J , the third adjacent 
frequency. This law, the Radio Broadcast 
Preservation Act, said that you actually 
couldn't build up until 99-9* That would be 
the closest open frequency available for 
a hundred-watt station. It’s an exorbitant 
protection standard, and the only people 
that have to adhere to it are low-power FM 
stations. There’s short-spacing—meaning 
closer minimum distance separations and 
frequency separations—for translators and 
for other full-power stations, Once 
Congress passed the Radio Broadcast 
Preservation Act, they also mandated that 
FCC should study the potential interfer¬ 
ence at the third adjacent frequency just 
to see if it actually would exist. The FCC 
went and commissioned a group called the 
MITRE Corporation, to study that poten¬ 
tial interference. Two-point-two million dollars later, after an 
extensive engineering study, they proved beyond the shadow of a doubt 
that there was no interference on the FM band if a low-power sta¬ 
tion was built at the third adjacent frequency. So now the FCC ac- 
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tone down its “liberal bias.” Does it cause you 
stress when CPB funding is cut, or when they 
exert editorial control by suggesting a certain 
amount of right-wing content to counter their 
supposedly left-wing slant? Should it just be 
smashed, or do you have a prescription for how 
to make this better? 

I don’t claim to have a prescription for it, 
but if they wanted to appoint me to the 
head of the CPB I might come up with 
one. I don’t say necessarily that NPR as 
it exists should be smashed. I think it 
should be acknowledged for what it is. I 
think people are far too quick to be com¬ 
forted by it as the liberal panacea for all 
the conservative media and I think that’s 
wrong. That’s a very uncritical stance to 
take. We’ve had people come at us saying, 
“How can you attack them? They’re the 
good guys! ” 

What’s your response to that? 

My response is, “Yeah, they’re the best out 
there, but is that really the best we can do?’’ 
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tually went ahead and made a recommendation to Congress, as did 
the MITRE Corporation, to re-expand and return low-power FM 
frequency allocation back to its original boundary. 


So where does Prometheus fit in with this? 


Now, when the local community group wants to build a station 
and comes to us, we tell them is that it’s gonna take a change in a 
law to allow the FCC to give out more licenses. There are now two 
bills. One of them is in the Senate—it’s Senate 312-312, sponsored 
by John McCain, Patrick Leahy of Vermont, and Maria Cantwell 
of Washington—it basically says, “Give the authority back to the 
FCC to give out low-power FM stations at these frequencies.” And 
there’s going to be another one in the House on the table by the 
end of June led by Louise Slaughter of New York, and a few other 
congresspeople. We’re still working on this one, so we don’t know 
exactly who’s confirmed. We don’t have a bill number yet, but you 
can call both of these bills the Low-Power Community Radio Act 
of 2005. H Now if your readers want to get low-power FM in their 
community, they can do three simple things. Number one: they 
can call their congressmen and their senator and say, “Co-sponsor 
Senate Bill 312.” Number two, they can organize in their commu¬ 
nity—have a town-hall meeting to talk about low-power FM. That’s 
the most important thing: to get people talking about low-power 
FM and know that they have two bills to return low-power FM back 
to its original boundaries. That’s amazing. This is the most we’ve 
had in front of us in five years—we need to capitalize on it. The 
third thing they can do is to send comments to the FCC. 


I record on an eMac using Audio Hijack, GarageBand, and Skype. 
I’ve got a $30 Plantronlcs headset with a USB interface as my pri¬ 
mary mic. In the "field” I record straight to my iPod using Griffin’s 
ITalk attachment and an AudioTechnica unidirectional mic. 

-Jadyn Friedman, Where Your Mouth Is 

Live 365 leases the space. I take my collection (a lot of it in mp3 
format taken from my CDs, vinyl, and casettes) and upload the 
programs in mp3 format. I use shareware to put it all together 
and outside of my laptop computer there is no external, extra¬ 
neous hardware besides a microphone and headphones. All 1 
require is an Internet connection. It’s that simple. 

-Darryl Pestience, Radio Babylon 

I often use a microphone or two and a minidisc recorder. I read a 
lot by and about people I will be interviewing, and listen to their 
music or watch their films. I use the Internet often to contact 
people and do research. “John Malkin, Free Radio Santa Cruz 

The Philiy INC tech collective has made it possible for Radio Volta 
to webcast from a studio environment identical to what a low- 
power FM broadcast studio might look like. In terms of the tech¬ 
nicalities of webcasting, we use open-source software whenever 
possible and rely on the tireless efforts of a handful of computer 
geeks to keep us up and streaming, a system which works re¬ 
markably well for us. -Radio Volta 


Do legal concerns play a role in your programming 
decisions? If so, what specifically do you fear? 


We only play stuff from independently released albums; nothing 
off of big record labels. The bands we play all have small niche 
audiences so we hope that if an artist finds out that we’ve played 
their stuff they’d be thankful for the exposure rather than call a 
lawyer. -Wookosh, Radio Free Brooklyn 

No. Unlike radio or television, podcasting does not operate on a 
radio frequency and is not regulated by the FCC. 

-DeAnne Cuellar, Texas MEP 

I fear lies and disinformation which is rampant in commercial 
media—especially the lies about left-wing pundits who pretend 
to care about social justice and peace yet when it comes to sex¬ 
ism they really don’t give a fuck. 

-Ann Simonton, Feminist Radio Collective 

If you’re already broadcasting without a license, why worry 
about the FCCs indecency regulations? This is a decision most 
stations make for themselves, depending on their specific volun¬ 
teer-group and the communities they seek to serve. 

-John Anderson, DlYmedia 

Not much, outside of not using unlicensed music. I get most 
of my music from podsafeaudio.com. I’d love to be using 
stuff from my own personal music collection, but it’s sure 
not worth getting sued. There are probably legal things I 
should be worried about, but they haven't occurred to me yet. 

—Jadyn Friedman, Where Your Mouth Is 

I have no legal concerns. I don’t profit from what I do, and I don’t 
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Assuming the frequencies do get opened up again, and we are able to 
build more stations, what kinds of costs are involved? 

You can build a station for anywhere between 500 to 20,000 dol¬ 
lars, depending on what you’re willing to spend or how much you 
can get donated. Ten thousand bucks is about what most people 
spend. That’s like a couple of really good rock shows or one small 
grant. It’s something you can do with the community. 


IF WE CAN GET THESE BILLS PASSED 
AND IF WE CAN GET THE FCC TO CHANGE 
ITS RULES A LITTLE BIT, THERE’S 
POTENTIALLY ROOM FOR THOUSANDS 
MORE STATIONS ON THE AIR. 


What are the legal considerations once you have a station up and run¬ 
ning? Do the same rules that apply to a big radio station, in terms of 
song clearances and things like that, apply to an LPFM station? 

Most of them do. This is a non-commercial station, so you can’t 
have any advertisements. You can have underwriting, like, “This 
program was brought to you by the good folks at Archer Daniels 
Midland.” But you would probably have, “This program was brought 
to you by Rockpile magazine; lots of indie bands for your pleasure” or 
whatever. Basically, you put an underwriting spot on rather than an 
ad. That’s what a lot of community stations do. In terms of music, 


you have to pay licensing fees. In terms of what you can say on the 
air, you can’t say any of the seven words you’re not allowed to say on 
the radio, and you can be liable for any of the things that any of the 
things a commercial station is liable for. You can get fined for hav¬ 
ing bad engineering, for not being on the air. It’s a full-fledged ra¬ 
dio station; it just happens to only go IOO watts. 

So again, assuming—it’s kind of a big assumption—but assuming these 
bills are passed, where do you see the future of LPFM going? 

If we can get these bills passed and if we can get the FCC to change its 
rules a little bit, there’s potentially room for thousands more stations 
on the air. We see low-power FM as the bedrock of a movement that 
bridges analog technology to digital. The people who work at com¬ 
munity radio stations are some of the best volunteer, self-taught en¬ 
gineers in the world. They’re people who care about technology and 
know its power to help communities get together and help them fight 
back against all the powers that work to oppress them. You’re talk¬ 
ing about people who are just as comfortable building an Internet 
webstream or working with an iPod as they are tinkering on a con¬ 
sole. It’s really the innovation that comes from volunteers working 
on something they really care about which makes radio continue to 
be relevant for the coming digital age. You’re also talking about a 
nimble force for organizing your own media in general. Low-power 
FM stations can speak extremely incisively, almost surgically ac¬ 
curately, about the power that local media has in the communities 
they serve. They can help you plug into local, regional, and national 
fights on media reform and on many other issues. ® 
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RADIO FREE 8RODKLYN: 
ratiiofreebrooklYR.libsyn.com 
TEXAS MEDIA EMPOWERMENT PROJECT: 

texasmep.org 
RADIO ORGANISMS: 
reboot.fm and enemycombatantrad io.net 
FEMINIST RADIO COltECTIVE: 
Wednesdays 10-12 freakradio.org 
DIY MEDIA: 
dlymedia.net 
WHERE YOUR MOUTH IS: 
alternet.org 
RADIO BABYLON: 
Hve565.com/stations/3082542play 
FREE RADIO SANTA CRUZ: 
24 hours a day in Northern California at T01.T FM 
RADIO VOLTA: www.radiovolta.org 


do anything different than a legitimate radio station, save paying bogus royalties to sucklings who 
nurse from the teets of the fascists at the RIAA. I make no money from the show, I ask for no money 
to enjoy the show-in fact I lose money from the show, paying for the live365 hosting package! My 
day job covers the $15 a month for it.—Darryl Pestlence, Radio Babylon 

legal concerns do not play a role in my programming choices. I feel free to broadcast what I wish. 

-John Malkin, Free Radio Santa Cruz 

As webcasting is not (yet) subject to official regulation and oversight, our decisions to provide access 
to aspiring programmers is based entirely on a personal interview process. No one has been turned 
away from Volta for fear of political or legal retribution. -Radio Volta 


What effect are you hoping to accomplish with your 
audio broadcast on the media environment? 


Podcasts allow people to discover new music, but remain in control of what they’re listening to. If they 
don’t like a song, they can skip it; if they really like a song they can stop, rewind, and listen to it again 
immediately. With a medium this open, podcasts serve the music and the listener. In traditional radio 
it’s reversed. I hope that podcasting gets big enough so that radio is forced to change its ways and stop 
sucking, although I don’t see it happening. -Wookosh, Radio Free Brooklyn 

in essence, podcasting is cheap and affordable. This means it’s accessible to masses of people with 
something to say. It allows anybody with a microphone to become a content producer with a global 
audience. Even better, it allows global media justice issues to be produced and distributed for free. 
Personal blogs, oral histories, books, music, educational content, and worldwide distribution of the 
cultural arts are just some of the advantages. -DeAnne Cuellar, Texas MEP 

We are expanding upon the urgent actions by concerned citizens everywhere who fully recognize the 
crisis of corporate media dominating the public airwaves, and are responding with new forms of trans¬ 
mitting higher intelligence. And within the context of art exhibitions, we inquire, “Where do the artists 
join forces to amplify the message, invent new social resources, and optimize the playing fields for the 
people ir -OJ Podska, Radio Organisms 

Give voice to the masses who suffer from a culture immersed in sexism. 

-Ann Simonton, Feminist Radio Collective 

I want to teach people to recognize the importance of media in their lives, and empower them to 
speak truth to power. Not only is pirate radio a very traditional way of accomplishing this, it’s also still 
very useful and very necessary. -John Anderson DlYmedia 

I think my primary aim is to use storytelling to put flesh and clothes and hair and nail polish on the 
skeleton of political discourse. Also to have a little fun, to not make it so unpleasant to think and talk 
about politics in these dire times, and to spark people’s imaginations so that we can all respond and 
act more creatively. —Jadyn Friedman, Where Your Mouth Is 

I hear from many people in the Santa Cruz area that they get their news and world information from 
our radio station. We have expanded the range of broadcast media that is available in our com¬ 
munity that derives from the community itself. The thriving of Free Radio in our community has 
spawned and supported other community organizing, like Anarchist Coffee Houses, the Bike Church, 
a collectively-run bike repair shop, and Free Skool, a series of free classes taught by locals to locals. 
-John Malkin, Free Radio Santa Cruz 

Radio Volta is a clear example of how dedicated volunteers can create a vibrant space for commu¬ 
nication of ideas and culture in an environment totally free from the influence of corporate capital. 
In order to continue this movement, we need to empower more groups like ours. We are doing this 
not just as an exercise in our own powers of expression, but a conscious decision to be a part of this 
burgeoning global movement. -Radio Volta ® 
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"This book 
beoutifuily and 
briiiiantly mokes 
the connection 
between sports, 
politics, and 
resistance.” 

—Chuck D. 


fektMCf m Ik 

MM SMty 


(Xnirrioh 


"I love this 
book. It is so 
refreshing to 
have a sports- 
writer who writes 
with such verve 
and intelligence, 
who also has a 
social conscience, 
and who refuses 
to keep those 
parts of his life 
separate. This is 
a rare contribu¬ 
tion to history, a 
sports history 
that understands 
how the issues of 
race and class 
are inextricable 
from the world 
of sports." 

—Howard Zinn 


PO BOX 3621 | FAIRFAX, VIRGINIA 22038, 
WWW.SIIVERTHREE.COM 


HaymarketBooks.org 

Books for changing the world 


i 














































7 / * 





Interrogation Machine 

Laibach and NSK 

Alexei Monroe, foreword by Slavoj Zizek 
NSK is considered by many to be the last true avant-garde of the 
twentieth century and the most consistently challenging artistic 
force in Eastern Europe today. The acronym refers to Neue 
Slowenische Kunst, a Slovene collective that emerged in the wake 
of Tito’s death and was shaped by the breakup of Yugoslavia. Its 
complex and disturbing work—in fields including experimental music 
and theater, painting, philosophy, writing, performance, and de¬ 
sign—has an international following but a powerful and specific 
cultural context. Within the NSK organization are a number of divi¬ 
sions, the best-known of which is Laibach, an alternative music 
group known for its blending of popular culture with subversive 
politics, high art with underground provocation—reflecting the 
political and cultural chaos of its time. 

In Interrogation Machine , Alexei Monroe offers the first 
critical appraisal of the entire NSK phenomenon, from its elaborate 
organizational structure and its internal logics to its controversial 
public actions. The result is a fascinating portrait not only of NSK 
but of the complex political and cultural context within which it 
operates. Monroe analyzes the paradoxes, perplexities, and trau¬ 
mas of NSK’s work at its deepest levels. His investigation of the 
relationships between conceptual content, stylistic method, and 
ideological subtext demonstrates the relevance of NSK in general 
and Laibach in particular to current debates about culture, power, 
war, politics, globalization, the marketplace, and life itself. As Slavoj 
Zizek writes in his foreword, “Today, the lesson of Laibach holds 
more than ever.” 

400 pp., 50 illus., 20 in color $35 paper 

7 "-" 

888H8E < > . » n mb m na BBSS Hi B8 SH8 A > B88 K8 888888888888888888888 8888888 8888888988 888 & ^ AAjS 


SraSS f; 




PO Box 71266 
Pittsburgh, PA 15213 
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Lower Class Crucifixion CD and LP 
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So This Is Freedom? CD and LP 


THE VACANCY 
Heart Attack CD 


ANTI-FLAG 
Mobilize CD and LP 


Tie re-tssne of “Revolution, I Thinks It’s Called Inspiration’ by INQUISITION (featuring members of Strike Anywhere. Ann Beretta, and Ritter City High) kits stores this fal 
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THE COHHEHCIALS t 
SHADOW AGENCY SPLIT 

[featuring ex-roembers 
of Y^llowcard & Digger} 


CfciHE IN STEREO 
THE CONTRACT EP 
[LIHC on to or all summer} 


PLOW UNITED 
GOODNIGHT SELLOUT 
[reissue of classic PA pop punk] 
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"tm quality and catohinesa 
of Gatterman’s songs - 
ranging from topics of 
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their words into more 
than just lyrics*” 
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NEW ALBUM IN STORES NOW 


BEARV S SHARK 


PRODUCED BY MATTHEW EUARD 


TERRORHAWK 


FOR IANS OF THE MARS VOLTA, MODES! MOUSE & QAND NOT U. 

SCHIZOPHRENIC, MELODIC AND INTELLECTUAL INDIE ROCK FOR THE FORWARD THINKING POPULATION. 




DRUS 


OZONA 


Oxford, England’s GOLDRUSH deliver an 11 song full-length with 
production duties by Rob Campanella (Brian Jonestown Massacre, 
The Tyde) and Dave Fridmann (Flaming Lips, Mercury Rev). 

“a lovely journey through dreamy rock saturated in a mix of subtle 
acoustic guitar and gorgeous, effect-laden electronic melodies” 


nmm 
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I t took a cease-and-desist letter from EMI Records for Kem- 
brew McLeod, author of the book Freedom of Expression® (and 
the owner of the trademark on that phrase) to pin down how 
our out-of-control intellectual-property policing system oper¬ 
ates. He received it on Grey Tuesday—February 24, 2004—the 
day copyright activists, McLeod included, had chosen to make DJ 
Danger Mouse’s corporate-kiboshed Grey Album, a mash-up of the 
Beatle s White Album andJay-Z’s Black Album, available for download 
on their websites. The c’n d contained a take down demand and 
threats of quick but painful legal battles, but no acknowledge¬ 
ment that the author and copyright activist’s actions could be 
permissible under fair use. But the purpose of the c’n’d isn’t to 
provide information. “The purpose is to scare people,” McLeod 
says bluntly. And it works. 

“My first reaction was what a lot of people have, which was 
‘Oh, shit.’” McLeod says. Then he was hit with a thrill. “My sec¬ 
ond reaction was, ‘Oh cool! ” he continues. But after a few mo¬ 
ments of reflection on the time and energy a lawsuit takes—and 
on his new mortgage—the thrill passed. There s nothing really 
exciting or sexy about [being threatened with a lawsuit], except 
that EMI has taken the time to send a letter from their legal de¬ 
partment,” he says. 

McLeod’s thrill at the c‘n’d (which, by the way, he ignored) 
is understandable. For awhile there seemed to be a new artis¬ 
tic martyrhood on the rise: receiving lawsuit threats in pursuit 
of creative expression. Yet high profile cases against copyright 
transgressors including Jeff Koons, the Girl Scouts, and Napster 
downloaders have put in motion a chilling ripple effect through 
cultural production communities. Artists now react to such 
well-publicized copyright scuffles with a complete avoidance of 
all things brand-specific and corporate-owned. This leaves be¬ 
loved defenses like the fair use statute underutilized and wasting 
away to valueless. The loss of this, our only defense against legal 
threats of copyright infringement, has already shifted our criti¬ 
cal capacity in art, film, music, and literature. And this should 
alarm those of us who cherish freedom of expression. (Kembrew: 
the check’s in the mail.) 

Chicago-based artist Chris Reilly, however, proves there is a 
way to stave off the scary cultural effects of big copyfights—and I’m 
sure Warner Bros, the owners of the rights to Little Shop of Horrors, 
won’t mind if I borrow a phrase to describe it—found in the seem¬ 
ingly most innocent and unlikely of places: total stupidity. Twen¬ 
ty-one year old Reilly’s developed a juvenile, self-promoting, in- 
your-face response to the chilling effects lawsuit threats have had 
on cultural production: The Don’t Sue Chris Reilly Campaign. 

Snarky where it should be apologetic, informative where it 
should be evasive, and public where it should be private, the Don’t 
Sue Chris Reilly Campaign is nothing but stupid. And it just 
might help preserve the ability of cultural producers to utilize the 
always expanding library of images, sounds, and texts owned and 
policed by Coke, Nike, and Microsoft. 


GO AHEAD AND SUE CHRIS REILLY 

Primarily web-based, the Don’t Sue Chris Reilly Cam¬ 
paign made its first physical appearance earlier this year during 
the group show Skinless Capital: Neoliberalism and Resistance 
at Champaign, IL’s Open Source Gallery. An extended perfor¬ 
mance piece in keeping with the website (www.dontsuechrisreilly. 
org), the exhibition saw business-suited volunteers soliciting the 
signatures of attendees in support of copyright reform in general 
and not suing Chris Reilly in particular. The online version is less 
participatory but basically the same: site visitors are asked to sign 
a simple statement ensuring the continued validity of fair use for 
all artists—especially Chris Reilly. It’s an educational campaign, 
intending at every step to educate you about Chris Reilly. 

There’s nothing hidden about this. In all its outlets, the cam¬ 
paign is a “comprehensive public relations blitzkrieg of print and 
web advertisement, press releases, and direct contact with poten¬ 
tial plaintiffs,” as the website states. And it’s a success. It’s man¬ 
aged, again according to the website, “to stave off the impending 
flood of litigation against Chris Reilly . . . for now.” 

But this is all just his campaign, the support structure that sup¬ 
posedly allows Reilly to pursue his creative work. What should 
be the cream filling at the center of his campaign is his col¬ 
lages, which combine private family photos, depictions of merry 
business picnics, drunken snapshots, and pet memorials found 
through the Google image search function. They are standard 
digital mixes, and Reilly’s artistic talent is far from universally 
recognized. In fact, extending the cream-filling metaphor, find¬ 
ing them at the center of a successful and interesting campaign 
is like biting into a Twinkie only to discover it hadn’t been filled. 
Honestly, Reilly’s images would probably never be seen—and 
therefore his crimes never detected—by the original image own¬ 
ers. Except that Reilly sends a letter describing his theft as an in¬ 
tegral part of the Don’t Sue Chris Reilly Campaign. 

It’s ridiculously stupid. The last thing on earth copyright in¬ 
fringers who wish to stay out of court should do is inform copyright 
holders that their rights have been infringed upon by the inform¬ 
ing party (and then provide a link to the evidence). 

Yet Reilly’s instincts are in keeping with the art-historical 
precedents of the most important copyfights in our cultural his¬ 
tory. As Dan O’Neill famously told biographer Bob Levin ex¬ 
plaining why he planted copies of Air Pirates Funnies # I, his under¬ 
ground comic detailing Mickey Mouse’s sexual proclivities and 
drug abuses, poolside a Walt Disney Co. board meeting: “Why 
have a fight if no one comes?” 

Like O’Neill’s, Reilly’s methods are self-promotional and 
cheap, but these are common strategies for the few artists who 
deliberately confront intellectual-property law. “I wouldn’t deny 
that part of it is self-promotion,” the young artist Reilly agrees, 
but he says, “it’s also pretty obvious that these are real issues.” 

For “real issues,” the goofy-grinned Reilly’s not exactly han¬ 
dling them like an adult. The form letter to copyright owners 
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“Corporations engaged in copyright battles have something else at stake. 
They’d hate to lose an important court case, an ever-increasing possibility 
as awareness grows of the vitality of the fair use statute.” 


reads like a sixth-grade slam book. “Your image was lucky enough 
to be ‘sampled’ for one of Chris Reilly’s projects,” it says. “I would 
like to make it very clear to you that we are not asking for permis¬ 
sion to use your image—it’s too late for that. I’m writing to tell you 
not to sue Chris Reilly for using it.” 

For a letter that should be currying the favor of—and not 
bullying—recipients, the tone set for the campaign is confronta¬ 
tional, if not abrasive. Reilly acknowledges this. “It is kind of sar¬ 
castic,” he allows. 

Almost, some might say, self-defeating. When asked how he 
might feel about an actual lawsuit, Reilly is candid. “The publicity 
part of it would be pretty good,” he says. “This whole thing is set 
up so I kind of can’t lose.” 

REALLY: GO AHEAD AND SUE CHRIS REILLY 

Clearly, some artists traipse about with goals purely aesthetic, 
occasionally treading over copyright battlelines while straining 
to display for the world their artistic visions. Chris Reilly, how¬ 
ever, is not one of them. He wants to be famous. Yet set against 
the background of the current crop of image- and sound-mak¬ 
ers, all scared off of direct appropriation by RIAA crackdowns 
and Disney’s overworked litigation team, Reilly’s puerile, mock¬ 
ing methods—even as self-serving as they are—point out some¬ 
thing important about contemporary cultural production. No one 
much wiser is willing to step up and demand the right to reutilize 
our common language: corporate brand names and logos, images 
and phrases from marketing campaigns, and cultural and artistic 
works we grew up appreciating. 

Brooklyn-based curator of the Illegal Art exhibition and Stay 
Free! editor and Carrie McLaren finds some worth in blatant self¬ 
promotion. “There is value to leveraging publicity against corpo¬ 
rations who threaten artists over copyright claims,” she says. 

Of course, corporations want to avoid expensive legal en¬ 
tanglements, just like Kembrew McLeod did. Yet corporations 
engaged in copyright battles have something else at stake now, 
too. They’d certainly hate to lose an important court case, an ever- 
increasing possibility as awareness grows of the vitality of the fair 
use statute. Just see the verdict against Mattel in favor of artist 
Tom Forsythe for proof. The toy giant not only lost its 2004 case, 
but was charged with fees and costs for, in the court’s own words, 
improper litigation tactics. 

In fact, as the Air Pirates showed in the 1970s, stupidly call¬ 
ing for a lawsuit—incorporating copyrighted material into one’s 
work as well as the publicity that could surround its discovery—is 
an established strategy in cultural production. It’s served Nega- 


tivland particularly well, ever since they caved in to Island Re¬ 
cords’ demand to pull their album Uo, from store shelves in 1992. 
The publicity surrounding that dispute allowed them to garner 
nothing but praise from PepsiCo upon release of their 1997 
bum Dispepsi and gained them the iconoclastic status to intervene 
on countless copyright disputes since. Their latest release No Busi¬ 
ness practically begs for legal action: it’s fully culled from entire, 
listener-recognizable sources from high-profile former litigants 
in copyright cases and comes with a 12 , 000 -word essay defending 
the work as fair use. 

WHAT’S SO FAIR ABOUT IT? 

Calling for a lawsuit but not getting one, as both Negativland 
and Chris Reilly are doing, raises cultural awareness of the 
relevance and significance of our emaciated and near-forgot¬ 
ten friend, fair use. Fair use, as defined by Nolo, respected 
publishers of DIY legal guidebooks of all kinds, “authorizes 
the use of copyrighted materials for certain purposes without 
the copyright owner’s permission. Generally, uses intended 
to further scholarship, education, or an informed public are 
considered fair use.” While it may be forgotten about, fair use 
still exists on the rulebooks. 

In fact, it’s still an important part of the Copyright Act of 
1976, which attempted to allow for the fact that releasing any 
product into the world necessarily gives that product a life of its 
own—one that can never be fully controlled, no matter how many 
lawyers are on your team. And, despite the climate of fear artists 
seem to operate in, the law continues to support the existence of 
fair use. McLeod writes in Freedom of Expression®, “In drafting and 
interpreting copyright laws, the Supreme Court, lower courts, 
and Congress . . . have consistently acknowledged that if we make 
some things totally off limits for comment, we undermine the 
founding principles of democracy.” 

So, snarky and self-promotional as they are, such projects as 
the Don’t Sue Chris Reilly Campaign are “nevertheless in keeping 
with the long-term strategy of maintaining fair use,” Kembrew 
McLeod explains. In other words, stupid as it is, contacting copy¬ 
right owners and informing them of the potential infringements 
on their rights serves to remind them of the legal limits of copy¬ 
right law. By extension, such silliness also underscores the acces¬ 
sibility of these otherwise lofty issues, usually left to Larry Lessig 
and the ghost of Sonny Bono to debate on the public’s behalf. Re¬ 
minding the general public that intellectual-property issues are 
tangible and debatable in turn begins to reinvigorate fearlessness 
among creative communities. 
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The need for cultural creatives to be reminded of the poten¬ 
tial applications for fair use is currently being investigated by the 
Free Expression Policy Project (FEPP) of the Brennan Center for 
Justice at NYU School of Law. Marjorie Heins of the FEPP has 
been collecting stories from cultural producers about the chilling 
effects of c‘n’ds in preparation for an upcoming FEPP report on 
the vitality of the fair use defense. 

“The purpose of the report,” she tells me, “is to describe the 
copyright/trademark/fair use situation through some statistical 
analysis and lots of examples of conflicts between the ‘intellectual 
property’ claims of copyright and trademark owners and the free- 
expression or fair use rights of artists, scholars, and others who 
contribute to the culture.” 

(I found out about the report when I was asked to inter¬ 
view with Heins for it regarding my experience with copyright 
infringement issues. Following a project I had completed that 
criticized Mattel’s American Girl series, I found myself so overly 
concerned about copyright infringement lawsuits—the only ques¬ 
tionably illegal aspect to what I was doing—that I withheld the 
visual aspects of my project from appearing in certain contexts— 
thus invalidating the entire criticism of Mattel for certain audi¬ 
ences, and keeping my criticism of the toy giant from appearing at. 
all in certain venues.) 

Artists, in other words, allow big copyfights to effectively cur¬ 
tail cultural criticism. And I’m not, by far, the only one who has 
done so. Other artists have had remarkably similar experiences. 

In fact, as a preliminary report by Heins and Tricia Beckles 
on the FEPP website (www.fepproject.org) describes, artists get 
slapped with c'n’ds and pull the alleged work in question faster 
than they can suss out a reasoned, legal response. In fact, Heins 
and Beckles write in their report that “most disagreements don’t 
get decided in court. Instead, copyright owners . . . send threat¬ 
ening cease and desist letters to those they think are violating 
their copyright or trademarks. Needless to say, these letters do not 
advise recipients that their borrowing might be fair use.” In some 
cases, cultural producers cave to c’n’ds even when the fair use stat¬ 
ute can clearly be applied. 

Heins and Beckles further find that recipients of c’n’ds don’t 
always possess an accurate understanding of the potential for a fair 
use defense—and even if they do, an accurate understanding of the 
law doesn’t necessarily give them the courage to refuse to comply 
with the c’n’d sender’s demands. Equally problematic is that un¬ 
der the Digital Millennium Copyright Act (DMCA), distributors 
and hosts of questionable material, like Internet service providers 


or search engines, can be held liable for copyright infringements 
if they fail to immediately comply with any take-down letters they 
may receive. Which means that the chilling ripple effects of law¬ 
suit threats has also begun to influence the means of distribution 
for cultural products. 

All of which leads to the strange situation we find ourselves 
in now—and that I’ve found myself in, personally. As intelligent, 
knowledgeable cultural producers, we may understand that, ac¬ 
cording to the letter of the law, we retain the right to parody, 
teach, or criticize the intellectual property of others. Yet we also 
understand that defending those rights takes more dedication, 
intelligence, money, and time than most of us have to work with. 
To many cultural creatives, it seems stupid to take on copyright 
issues at all. 

And so stupid takes on copyright issues may be the only ones 
we have left. 

ON SECOND THOUGHT, 

DON’T SUE ANYBODY AFTER ALL 

Remember your abnormal, empty Twinkie? Pugilistic, im¬ 
mature, self-serving approaches to the confrontation of intellec¬ 
tual property law like the Don t Sue Chris Reilly Campaign may 
be its missing cream filling after all. Dunderheaded, unreasoned, 
and stupidly fearless demands for legal threats, self-promotional 
though they may be, have an upside. They describe the need at all 
levels of culture—artistic, commercial, legal, and scholarly—to 
revitalize fair use and drastically rethink the laws protecting im¬ 
age ownership and artistic appropriation in both the digital and 
physical realms. 

Yet in all honesty, Carrie McLaren notes, clearly referring 
to the two cease-and-desist letters she’s received while support¬ 
ing artists’ demands for copyright reform, “Lawsuits suck.” Even 
the most minor threats, she says, are time-consuming and noth¬ 
ing but a pain. 

I don t know anyone who welcomes a lawsuit, except for college 
students or other young people,” she says, “and I’m willing to cut 
them slack cause I did all kinds of stupid stuff when I was young 
and discovering activism for the first time.” 

Although he admits his methods are flawed, the youthful 
Reilly doesn’t really welcome a lawsuit either. Sure it might help 
his career, he says, but at what cost? “Of course I don’t want to get 
sued,” he says of the Don’t Sue Chris Reilly Campaign. “That’s the 
whole . . . thing.” ® 
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“Defending those rights takes more dedication, intelligence, 
money, and time than most of us have to work with. 

It seems stupid to take on copyright issues at all.” 
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Two queers too queer for gay ma 

by Meg Daly 


marriage 


W hen 3000 gay and lesbian couples passed through 
the doors of Portland, Oregon’s county govern¬ 
ment building to get their marriage licenses in 
the spring of 2004, Karen Spondike and Sachi Nehra were not 
among them. 

It wasn’t because they don’t need the protections and benefits 
that married heterosexual couples have. Nor was it because they 
anticipated the licenses being revoked (which happened in April 
2005.) It wasn’t even because they live in different countries; 
Spondike in the US, Nehra in the UK. 

The reason Spondike and Nehra did not get married when 
they could is because their relationship is just too damn queer for 
gay marriage. 

In a country where only two states offer civil unions to gay 
and lesbian couples, and only one state provides marriage rights, 
any sort of relationship recognition for queers is revolution¬ 
ary. But for many on the queer continuum, gay marriage is not 
enough. For Spondike and Nehra, being a binational queer cou¬ 
ple means that even if Oregon had passed a law legalizing same- 
sex marriage—as in Massachusetts—they would still need federal 
recognition in order for Nehra to immigrate to the US. 

Add to the mix that Nehra identifies as genderqueer—mean¬ 
ing s/he does not claim a single gender—and the mechanics of 
marriage licenses fall apart. With no “other” box to check under 
“sex,” Nehra and Spondike would have a hard time filling out 
forms. Technically speaking, they do not constitute a same-sex 
couple or an opposite-sex couple. Which leaves them floating 
somewhere in queer outer space. 

Spondike and Nehra met one sweltering July day two years 
ago when Spondike was visiting London with her gay brother and 
his boyfriend. They happened to be there during the annual Pride 
celebration and so 32-year-old Spondike, a Portland-based DJ 


and graphic designer, stopped in at a local dyke bar to see how UK 
girls got their groove on. 

With her spiked hair and trademark green-and-blue striped 
T-shirt, she wasn’t sure the lipstick-lesbian scene she happened 
upon was exactly her speed. But the music was OK, and besides, 
she had spotted a hottie androgynous figure across the room . . . 

Spondike had spied 25-year-old Nehra, adorned with check¬ 
ered suspenders and a pencil-drawn mustache, and her radical 
queer cohorts passing out fliers critiquing the commodification 
of gay and lesbian culture. In London, self-proclaimed queers— 
as opposed to self-identifying gays and lesbians—advocate for an 
expansive queer politics that embraces gender fluidity and rejects 
the mainstreaming of “the gay lifestyle.” 

Nehra spotted Spondike, sparks flew, and soon they were 
heating up the dance floor too. 

The two spent a rollicking good weekend together, and then 
Spondike had to fly home. They e-mailed like mad. Nehra sent a 
poem. And within a few weeks Spondike had booked a ticket back 
to London. She had to go see what the spark was all about. 

“I had to know: ‘Why am I feeling this? Is this girl worth all 
this attention?’ ” says Spondike, sipping coffee at a cafe in Port¬ 
land a year and a half later. “I had to go find out.” 

“I thought you were crazy,” says Nehra, beaming a shy, affec¬ 
tionate grin. 

At first, they had the same hurdles as do any new lovers who 
live in different towns: who is going to visit whom and for how 
long, “dating” via phone calls and e-mail, missing out on spon¬ 
taneous excursions. But they managed well enough with several 
trips to each other’s country in the first year. Nehra finagled a 
three-month stay in Portland and Spondike spent a six-week stint 
in London. During one of their visits, they got matching tattoos— 
a skull and crossbones they sketched together, symbolizing their 
true, lawless, borderless, pirate love. 
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ONE OF MARY SCRATCH UXES TO WEAR 


THAT SPYKE & SCRATCH 
SOT AT "BUCK A 8UJT 
iH AM ESCAPADE TO 
SAN FRANCISCO 


GIVES SCRATCH 
SUPERPOWERS 


IRAT'SPYNE A SCRATCH 
GOT AT TRACK N BlOE" 
IRAN ESCAPADE TO 


SpMkcgrLL 


HOMO BIO 

I'«i a naughty winding thrill anti debauchery seeking hedonistic 
creative passionate poetical who love® anything exciting, naughty 
that involves fan, frolics, peace, awareness, *od rocket shaped ic 

KEASUBSMEJJTS : Taller than SpVke 
BODY TYPE : Slim but strong 

ORIKffTATXCJt ; filthy gende.rfiicfced queer:buccaneer 

Ml£ ■. Top, dom, versatile, switch 

DIKES 

Having exceptional fun and adventure©, 

tiae travelling, wearing dodgy facial hair, rude things, 

making up words and speaking funny, starting riots. 

filthy persuasions.to name a few 

DISLIKES 

injustice, poverty, email mindedness, television, anything soggy 


H02C; BIO 

Spikey, silly, apanky, wacky, cheeky, squeaky, naughty, 
ssdley, did i say spikey?., .got an awful short term memory 
\ for a smpjerhe.ro. 

XKASUKI34EWTS : Slightly smaller chan Scratch 
BODY TYPE i I think its obvious to see 
ORIERTATIGf? : As dirty as they come: 

RODE s I like to take it...then give it some* 

DIKES 

Laughing 'till it hurts, xtra dry vodka martinis, 

bananas and other rude-shaped foods, 

playing with my hair and myself (on a daily basis), 

making stuff 

DISLIKES 

Red lights and stop signs, 
messy handwriting, dirty windows 
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. ri Misster Scratch live_out_a relationship 
-Spykgrriand£*? %^ and ^ strugg|ingfor . 


Out of reach, however, was any sort of legal recognition for 
their relationship. Immigration laws do not allow you to up and 
move just because you fell in love with someone from another 
country. Extended visas and green cards require that your move 
be for specialized work or education, or because you are moving 
to join a spouse or relative who is sponsoring you. Since they can’t 
be spouses or the equivalent thereof, Nehra and Spondike s op¬ 
tions are limited. 

But we are talking about two creative outlaws here and they 
were not to be outdone by archaic, homophobic laws. They de¬ 
cided to create a virtual reality in the form of a comic strip 
where their relationship could flourish. The Incredibly QWeerAdven- 
tours of Spykgrrl & MissTer ScraTch debuted in June 2004 in print in 
London’s gay paper the Pink Pauper and at www.spykeandscratch. 
com. 

“It first came out of not being able to be together,” says 
Nehra, a free-lance artist who leads art workshops for at-risk kids 
in London. “We created a virtual space just for us.” 

The first comic strip features a lovelorn character named 
Spykgrrl calling up her sweetheart, Misster Scratch, across the pond. 

“I miss ya, dude,” says Spykgrrl. 

“I know, I know, jam tart,” replies Misster Scratch. 

The comic is full of Cockney rhyming slang as well as naughty 
gender-bending twists. 

“The comic gives us a voice, power, recognition, and a cre¬ 
ative outlet for our frustrations about unjust national laws,” says 
Nehra, “as well as a way for us to be together in some way: by being 
our creation, living our relationship in comic form.” 

One of the complexities for both the real and comic-book 
versions of Spykgrrl and Misster Scratch is that they do not want 
to get married, even if they could. 

And even if they wanted to and could get married, there is still 
the question of what box would Nehra check, male or female? 

“Basically our situation is far too gingerbeer,” concludes the 
comic character Misster Scratch. A glossary alongside the strip 
tells readers that “gingerbeer = queer.” 


The solution? 

“Let’s escape this dowdy prosaic realm and experience some 
2 D comic(al) antics . . . where there’s more than an ounze of 
Peace, Awareness and Rocket Shaped Love!” 

Though initially invented just for themselves, the comic made 
its public debut in the Pink Pauper , a spoof of London’s well-known 
gay publication the Pink Paper. Pauper features a full-color ad for 
“Assets Independent Insurance Advisers” with the tagline “Your 
oppression is our profit.” Pauper champions queer voices and chal¬ 
lenges the notion that all same-sex couples desire marriage. 

As with the Pauper, Nehra says, the point of the comic is: “I 
don’t necessarily want to be like a heterosexual couple. 

But s/he and Spondike would like some of the rights and ad¬ 
vantages heterosexuals have when it comes to immigration op¬ 
tions. According to the Human Rights Campaign, because same- 
sex relationships are not recognized under US law, binational 
gay and lesbian couples are often forced to live apart or in fear of 
deportation. 

The book Why You Should Give a Damn About Gay Marriage describes a 
scenario in which a US woman travels overseas and falls in love. “If 
she’s heterosexual, she’ll have to fill out some paperwork,” writes 
Davina Kotulski, but ultimately she’ll be able to have her beloved 
join her in the US. 

Not so for gays and lesbians, Kotulski adds. “If she’s a lesbian, 
her partner will have to apply for a work visa, and they’ll both have 
to keep praying it will be renewed or that some nice employer will 
sponsor her for citizenship.” 

“There is no way for a US citizen to sponsor her same-sex 
partner from the UK,” says Victoria Nielson, legal director at Im¬ 
migration Equality. 

A bill before Congress could change all this. The Perma¬ 
nent Partners Immigration Act would add the term “permanent 
partners” to the Immigration and Nationality Act so that US 
citizens and permanent residents can sponsor their same-sex 
partners for immigration. 

Democratic US Rep. Jerrold Nadler from New York intro- 
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duced the bill in 2000, and a Senate version followed three years 
later. The legislation will be reintroduced to the new Congress 
this year, but it is unclear when—or if—it will pass. 

In the meantime, despite the recognition of same-sex mar¬ 
riage in some states, binational couples are still at the mercy of 
federal law, says Nielson. “Even if a couple is married in Massa¬ 
chusetts, if the Massachusetts resident applies for legal permanent 
residency for her same-sex spouse, [the Immigration and Natu¬ 
ralization Service] would deny the application and cite the De¬ 
fense of Marriage Act.” 

Not that Spondike and Nehra are considering a move to Bos¬ 
ton. A more hopeful option is for Spondike to move to the UK, 
which at least recognizes same-sex domestic partners. 

“Laws are a lot more pro-homo in the UK than the US,” says 
Spondike. “Scratch and I will have to live together for two years 
and prove cohabitation to the British Council through bills, 
rental paperwork, etc. After our two years ... we can apply for the 
visa. If approved, I would be able to stay in the UK on that visa and 
would be able to work legally as well. We would still have to cohabi- 
tate for another two years, and once again prove it. After that, I 
would be able to apply for another visa to stay in the UK for a lon¬ 
ger period of time.” 

Spondike says queer couples have to jump through more 
hoops than their straight counterparts. While heterosexual bina¬ 
tional couples have to prove two years of cohabitation in the UK 
after their marriage, they do not have the same restriction on co¬ 
habitation prior to the non-UK partner taking up residence in 
the UK. 

Spondike notes that it is “very difficult for someone who is 
not living in another country due to school or employment be¬ 
cause a US citizen can only stay in the UK for a maximum of six 
months at a time. And a UK citizen can stay in the US for only 
three months max!” 

According to UK attorney Owen Davies, who has been called 
“the immigration lawyer’s immigration lawyer,” the strain on gay 
and lesbian binational couples can be huge. He has helped several 


same-sex couples with immigration, but he says they do not always 
need an attorney if their case is fairly simple. 

Davies says the UK recently took a “big forward step” by pass¬ 
ing a civil registration bill that provides domestic partnership 
recognition to same-sex couples. By the end of the year, he ex¬ 
plains, couples like Nehra and Spondike could register in advance 
of cohabitation. “Sort of like a fiancee.” 

Advances aside, Davies says the UK is becoming stricter with 
its immigration policies. “Immigration is a tit-for-tat industry.” 
As US border controls get tighter, the UK and other countries 
follow suit. “Now it’s far more difficult for a US citizen to come 
to the UK.” 

Where does this leave our heroines? 

Happily, Spondike was recently accepted in a master’s pro¬ 
gram at Central Saint Martin’s College of Art and Design in Lon¬ 
don, and will start classes in the fall. 

Meanwhile, she and Nehra just released the lastest install¬ 
ment in the strip, named “London Calling,” in which Spykgrrl 
and Misster Scratch get funny looks from the “filth” (AKA police) 
and end up on the run. 

“Sometimes I feel like my life and our life is sorta surreal,” 
admits Spondike, her Spykegrrl-style striped sport socks hiked up 
to the knee. “We miss that whole daily life thing.” 

Nehra, who sports a Misster-Scratch-approved rocket tattoo, 
concurs. What’s been hardest, s/he says, is “missing out on all the 
little stuff.” 

Even once s/he and Spondike get to live together, Nehra says 
they won’t yet have the kind of full acceptance every human de¬ 
serves. “Spykgrrl and Misster Scratch live out a relationship that 
we cannot yet [have] and are struggling for. In a way Spykgrrl 
and Misster Scratch are more real [because] they exist together, 
always.” ® 

(A version of this article was originally published in Just Out, Portland, Ore., March 4,2005.) 
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WHEN ACTIVISTS USE ART BY INMATES TO RAISE AWARENESS OF THEIR PLIGHT, DOES ARTISTIC 
MERIT TAKE A BACKSEAT TO THE MESSAGE? BY ABBIE JARMAN paintings by zolo azania 


O n a Friday night this spring, a group of people gathered at 
Las Manos art gallery on Chicago’s north side. Through 
the large plate-glass storefront, the gallery walls were 
lined with canvases of bright colors and aggressive shapes: a black 
woman in a red and green paisley dress with her fist raised and 
mouth ready to launch a verbal attack; another woman with a fur¬ 
rowed brow in a decrepit room and a baby in her arms, her pose rem¬ 
iniscent of Renaissance paintings of the Madonna with child. Artist 
bios were posted near the paintings. A stack of white photocopies at 
the door listed titles, dimensions and prices. 

The paintings are by an artist named Zolo Azania and those 
gathered that night weren’t there to appreciate the art. They were 
there because Azania is on death row. Within this white-walled art 
gallery in a middle class neighborhood, one couldn’t ignore the fact 
that no one was talking about the art. Why was it even there? Why 
a gallery at all? But for the event organizers—and activists of all 
stripes—if it weren’t for the art, the issues would be mute. And if it 
weren’t for the issues, there probably wouldn’t be any art. 

This marriage, between activists, prisoners, and art, serves 
more purpose than triggering the public s soft spot. While most 
artists cringe when putting their work up to be scrutinized and 
interpreted by others, prisoners have no choice. Cut off from the 


outside, they must rely on events like this gallery show to be their 
voice, as they involuntarily resign all control over how their art is 
understood and used. 

But just as no artist can control the perception of their art, 
most human beings have an inherent curiosity that makes them 
want to know more than just the type of paint used. Throw in 
the fact that the artist is incarcerated, and the audience will really 
struggle not to think about the who’s, how’s and why’s. 

“It’s true,” admits Sara Brodzinsky, who works for the No 
Death Penalty for Zolo Committee and organized the gallery ex¬ 
hibit. “It becomes about people in prison making art, rather than 
just really good art.” When approaching galleries about displaying 
Azania’s art, Brodzinsky tries to show owners the paintings first 
before she tells them the story behind the artist. “They have said to 
me, ‘You should have picked this one because it’s more political.’” 

Holding a politically driven event in an art gallery is not all 
that bizarre of a concept. People have used art—whether their own 
or others—to push political agendas since the beginning of time. 
The power of art over human emotion and the amount our senses 
drive our judgment is unquestionable, and activists understand 
that a song or painting says much more than a simple pamphlet or 
panel. Likewise, many artists come to create art by the simple need 
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to be heard—and prisoners are a golden example. 

“You wonder not just if prisoners would have ever found this 
skill, or tapped into it, but would they know the fight that’s needed 
for prison reform if they didn’t experience [prison] themselves,” 
says Elizabeth Gaylord, artist and owner of the gallery Harrison 
Works, which recently displayed Azania’s art. 

As anyone who has fought for a cause will tell you, many po¬ 
litical efforts fulfill two depressingly accurate cliches: they ei¬ 
ther fall on deaf ears, or they preach to the choir. The No Death 
Penalty for Zolo Committee hoped to avoid this by taking their 
event into a venue where different people would be exposed to it— 
namely, white, middle- to upper-middle class neighborhoods. 

“I personally get a little torn over a show like Zolo’s,” says 
Gaylord. “Because what it all comes down to is, if this case wasn’t 
the way it is, my friends wouldn’t have had the interest in it and I 
wouldn’t even be aware of him.” 

Warrior Richardson, artist and director of Art in Incarcer¬ 
ated Environments, a program for youth in New Orleans, La., has 
seen similar situations. “They may not talk about the art, but the 
art serves a purpose,” he says. 

For Buzz Alexander, founder of the Prisoner Creative Arts 
Program in Ann Arbor, Michigan, bringing this art to people 
who aren’t in prison is an integral part of the work. “I’ve never 
seen this as simply a way to give people an opportunity to act or do 
art,” he says. “For me, it’s a lot more than that.” 

In the last 15 years, PGAP has put on hundreds of dance perfor¬ 
mances, original plays, creative writing presentations and art exhi¬ 
bitions through adult and juvenile incarceration centers. “Our piece 
of it is to bring this incredible art, which is prisoner’s voices, out into 
a place where 4-200 people can walk through, and they change their 
thinking about prisoners. Many of them walk in with stereotypes, 
expecting bad art, thinking everybody deserves to be there, that they 
are all murderers. And they walk in and they see family portraits and 
they see fantasies and incredible landscapes, and they can’t think the 


same way anymore. There is a different consciousness in parts of 
Michigan because of what we’re doing.” 

Organizations working with prisoner art differ widely in how 
they represent the artist. While the No Death Penalty for Zolo 
Committee gains attention by the details of Azania and his con¬ 
viction, Gaylord brought in two other artists to create a broader 
crime and punishment theme for her exhibit. Meanwhile, the 
PCAP never discusses who the prisoners are or why they are in¬ 
carcerated. 

Personal agendas rule the art world regardless of the artist’s 
criminal record. From the Sistine Chapel to Christian rock, mo¬ 
tives make propaganda out of art. Even attorneys—defense and pros¬ 
ecution—interpret prison art to persuade judge and jury. At Las 
Manos gallery, Attorney Michael Glutz explained that he planned to 
use Azania’s artwork as “character evidence” in the trial, while others 
noted that people have used Azania’s African-oriented subject mat¬ 
ter as evidence of his violent black-nationalist leanings 

WEB Dubois said that all of art is propaganda; I agree with 
that. It s like a jingle on a commercial, and you can’t get it out of 
your head. You use the same thing for whatever your cause is, it’ll 
be ringing in their head, and your cause will be ringing in their 
head,” says Richardson. 

Given America’s political situation—inside and outside the 
prisons—activists need all the help they can get. It may be dis¬ 
heartening to see art overshadowed by the story behind its cre¬ 
ation, but the mere fact that a painting, an inanimate object, can 
affect politicians, artists, prisoners and the general audience alike 
is staggering. 

“A lot of the power in our work comes from the fact that it comes 
from people who are disenfranchised. The people like that are the 
people who are dying to make art,” says Alexander. “And that’s pow¬ 
erful because it’s about the resistance to what oppresses us, what hu¬ 
miliates us. When they make art it gives us courage.’ ® 


Many walk in with stereotypes, expecting bad art, thinking everybody deserves to be 
there, that they are all murderers. And they walk in and they see family portraits and they 
see fantasies and incredible landscapes, and they can’t think the same way anymore. 










ARE YOU READY FOR 

THE FOURTH WAVE? 


NATIONAL GIRL GROUPS GET TOGETHER AT THE TURNING BEAUTY INSIDE OUT 
CONFERENCE TO CEMENT THE AIMS OF THE NEXT GENERATION OF FEMINISTS 


BY SUSAN BEAL 

ILLUSTRATION BY DEANNA STAFFO 


A lthough the New York Times recently reported that women 
now hold the top creative and decision-making roles in 
four of the six major Hollywood studios, mainstream 
movies, TV shows, and magazines continue to portray women and 
girls in limited or frustratingly stereotypical roles, with seemingly 
no end in sight. Girls and young women, and their buying power, 
are incessantly marketed to by advertisers; by the time a girl is 17 
years old, she will have experienced over 250> 000 commercial 
messages (many of them airbrushed, heavily made up, or Photo- 
shopped to portray an “ideal female face and body). It s an in¬ 
creasingly toxic environment, and it s been estimated that five to 
10 million Americans suffer from eating disorders, and Mind on 
the Media, a watchdog group for young feminists reports that 90 
percent of them are adolescent girls and young adult women. 

A growing number of girls, however, are rejecting main¬ 
stream media and using their own Internet, TV, and publish¬ 
ing resources to create their own positive responses and strong 
messages in a new twist on feminism—the modern and media- 
savvy fourth wave. New Moon, a magazine written and edited by 
girls ages eight-14, reacted to People magazine’s “50 Most Beau¬ 
tiful People” issue by spotlighting 25 beautiful girls with pic¬ 
tures and a description of their accomplishments, written by 
a parent or friend. An editorial in the May/June 2005 issue 
explained: “Lots of people think beauty means you’re thin and 
wear just the right make-up. We want to show that girls are in¬ 
dividuals and that we’re all different—no one is perfect, but ev¬ 
eryone is beautiful. We picked the essays without looking at pic¬ 
tures of the girls. And we didn t touch up the photos, either. Real 
beauty shines through on every page.” 

In the grassroots GO GIRLS! (Giving Our Girls Inspira¬ 
tion and Resources for Lasting Self-esteem) program, high- 
school girls work together to, their website states, “promote re¬ 
sponsible advertising and to advocate for positive body images of 
youth by the media and major retailers.” Girls who participate 
can “strengthen their own personal self-esteem and body image 
while discovering that they have powerful voices able to effect 
social, political, and personal change.” GO GIRLS also edu¬ 
cates young men and women (and adults) to know the differ¬ 


ence between companies that are socially responsible and clear 
with their advertising message and those that are manipulating 
youth through the images they design to seduce them into buy¬ 
ing their product/ 4 Members of the Red Wing, MN chapter (on¬ 
line at redwinggogirls.com.) have organized boycotts and write- 
in campaigns to counter objectionable advertising, appeared on 
local and national TV news shows to promote their media aware¬ 
ness agenda, and even traveled to Santa Monica to present at a 
national eating disorders conference. 

Girls from across the country who meet locally with or¬ 
ganizations like GO GIRLS, Girls Incorporated, and the Girl 
Scouts, or contribute to magazines or websites from a distance, 
also have an opportunity to meet, strategize, and network one- 
on-one and in a group during the annual Turning Beauty In¬ 
side Out (TBIO) conference, which is organized and sponsored 
by Mind on the Media and New Moon. One hundred and twenty 
girls ages eight-16 from all over America and the world met to 
discuss their power in influencing the Hollywood system in 
Universal City, California. The two-day conference on April 
13 and 14 featured speakers, panels, and interactive sessions. 
(Next year’s conference, which will focus on the music industry, 
is scheduled for May 5~7, 2006 in New York. More information 
can be found at mindonthemedia.org.) 

The conference began with an inspiring talk by Jessica 
Weiner, a self-described “everyday actionist” who encouraged 
the girls to take action in their regular lives. As a teenager, she 
struggled with an eating disorder and low self-esteem, and she 
now works to help girls realize their potential. Her segment 
ended with a roundtable discussion of what girls would like to 
see in popular media, and 12 girls came to the front to partici¬ 
pate. As the girls shared their ideas, the room was buzzing with 
enthusiasm, and after her talk, Jessica Weiner was surrounded 
by girls with more questions. 

Another highlight the first day was the keynote speech by 
Geena Davis, noted Hollywood actress and co-founder of See 
Jane, a non-profit organization that seeks to equalize the number 
of male and female characters in children’s TV and movies. She 
gave an engaging talk on women and girls in the media, pointing 
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out that on TV shows, male characters outnumber females by a 
ratio of three to one; in movies it is four to one; and. in children s 
TV shows, female characters make up only 18 percent of the total 
characters, using PowerPoint slides of actors and cartoon char¬ 
acters to make her points. Davis also encouraged the audience to 
resist the message that girls are worth less than boys, and remind¬ 
ed them to “take up space in the world” by raising their hands in 
class, trying new sports, and speaking their minds. 

GO GIRLS! presented a opening day session showing the 
effects a magazine ad has on its viewers. The afternoon ended 
with a Girls in Hollywood panel discussion and a yoga session. 

The second day’s events included two panels with in¬ 
dustry professionals: the Hollywood Executives Roundtable 
Discussion and the Writers in Hollywood Panel. The female 
executives went over the process of creating a TV show, start 
to finish. Mara Akil, executive producer of UPN’s show Girl¬ 
friends, explained that a half-hour show costs over a million 
dollars to produce, and that casting a new show was very chal¬ 
lenging. She also pointed out that she had to compromise at 
first to get her show on the air, and then had her chance to 
put out the stories she wanted to show after it had proved its 
success. All the executives encouraged the girls to use Inter¬ 
net and phone activism to support shows they liked, and to 


“vote with their dollars” on movies’ opening weekends. Each 
executive joined a table of girls to discuss ideas for influ¬ 
encing the industry, and the girls enthusiastically presented 
their own thoughts to the roomful of people. The writers’ 
panel also gathered ideas and feedback from the girls, en¬ 
couraging them to make an effort to support magazines, TV 
shows, and movies they felt good about. 

All the adult women I talked to during the conference, 
from the organizers and speakers to the woman who sold me a 
cup of coffee afterwards, seemed to feel the same way: encour¬ 
aged and hopeful that pre-teen and teenage girls were so proac¬ 
tive and confident, in a way most of us growing up in the 1970s 
and ’80s rarely felt—and excited that something like the confer¬ 
ence even existed. The girls were so eager to talk to the writers, 
executives, and activists (and especially the movie star!) about 
their own thoughts on everything from casting diverse actors to 
boycotting sexist movies and TV shows. Unlike the second wave 
of I970s feminism and the third wave of early 1990s Riot Girl 
feminism, these fourth-wave feminists have e-mail and online 
resources as well as girl-produced national conferences and 
magazines in place to get their messages out. Girls in middle 
and high school are able to influence and respond to main¬ 
stream media as well as create their own powerful images and 



OF THE 


FOURTH WAV 



A fter the conference, I spoke to Caitlyn, 
age 11, and Taylor, age 12, from Davis, 
CA; Haley, age 11, from Berkeley, CA; Reese, 
age 15, from Red Wing, MN; Tamela, age 16, 
from Durham, NC; and Rachel, age 15, from 
Wayne, PA. 

What did you think of the Turning Beauty Inside 
Out conference? What were the best parts? 

Reese: The conference was the coolest 
thing I have ever been to! My favorite part 
was the Magic Mirror session. We paint¬ 
ed mirrors the way we wanted, to create a 
mirror we should look in every day to see 
the true beauty each and every one of us 
has inside. 

Tamela: I thought it was a great experi¬ 
ence. Some of the best parts were the one- 
on-one panels with Hollywood writers and 
producers. 

Caitlin: The conference was amazing! The 
best part was the overpowering message of 
how beautiful you are no matter what. Girls 
got to see other girls and women who have 
been deemed feminists and also got to cre¬ 
ate new role models for themselves based 


on their information, not their looks. 

Rachel: I loved the conference—I think the 
best parts were the girls’ sessions. I really 
enjoyed being able to talk to other girls 
about things such as women in the media. 
My favorite thing about the conference was 
everything I learned. 

Taylor: I liked that I got to meet real 
people in charge of important decisions 
and what they thought about them. My 
favorite part was meeting America Fer¬ 
rara because she’s one of my favorite ac¬ 
tresses. In two of her movies ( Real Women 
Have Curves and Sisterhood of the Traveling 
Pants ) she plays the character that strug¬ 
gles with her looks and what other people 
think about her. 

Haley: I really liked the Girls in Holly¬ 
wood panel because I liked seeing girls who 
were famous but still very smart and their 
body shapes weren’t all the same. I also 
liked painting the Magic Mirror! 

What are some of your favorite examples 
of media with positive female characters in 
movies? 


Caitlin: The Harry Potter series shows 
girls like Hermoine being just as tough 
as the guys. 

Reese: Napoleon Dynamite is the best movie 
ever! I know that Sisterhood of the Traveling Pants 
(even though it’s not out yet) will show all 
different body types and personalities. 
Sleepover had characters with a lot of dif¬ 
ferent body types and shows that even the 
“fat” girls can be loved, plus the perfect 
girls aren’t really perfect. Resident Evil —a 
woman is the hero of the story. Woo hoo\ 

Rachel: I sure can say that one of my fa¬ 
vorite movies is Real Women Have Curves, I just 
love how Anna sticks up for herself. 

What about in TV shows? 

Caitlin: That's So Raven celebrates not only 
being any size, but also being any ethnic¬ 
ity. The diversity of the characters is what 
makes it good, not how long they spent in 
hair and make-up. 

Taylor: Raven is comfortable with how she 
looks and doesn’t let her body keep her 
from doing things. She is very proud of 
who she is. 
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I WOULD MAKE IT CLEAR THAT BEING A 
FEMINIST IS NOT A BAD THING. I SEE WOMEN 
IO AND 20 YEARS OLDER THAN I AM SCOFFING 
AT OTHERS WHO ARE FEMINISTS BECAUSE THEY 
DON’T UNDERSTAND WHAT THE TERM MEANS, 



Reese: Charmed shows strong and intelli¬ 
gent women who won’t break down every 
time something bad comes their way. 

Tamela: My favorite TV show is ER, which 
shows the diversity of women and men 
playing the roles of doctors who help peo¬ 
ple every day. 

And magazines? 

Reese: New Moon has no ads at all. It has fea¬ 
tures like the 25 Most Beautiful Girls, who 
are voted on because they are beautiful on 
the inside, not just the outside. Plus it’s 
completely written by girls ages nine-14! 
Relevant is great for showing individualism 
in music. 

What are some of your least favorite examples 
of female role models? 

Caitlin: Any show or movie whose lead 
male character refers to women as chicks 
or babes is disgusting. This implies that 
women are objects, not people. 

Reese: Horror movies where when the 
girl is just about to die, she always has her 
clothes off. And why does the woman have 
to be the damsel in distress? Why can’t she 
be the hero? 

Rachel: I can’t stand Americas Next Top Model. I 
have only seen a few episodes but I am dis¬ 
gusted at how women are booted out of the 
competition because they have the smallest 
bit of perfectly normal body fat. I feel so 
sorry for anyone who watches the show and 
adopts the way of thinking that body fat is 
not normal, or bad for women to have. 

Reese: [Agreeing with Rachel.] All the girls are 
the same and the ones who show any kind 
of individualism get voted off, like the 
surfer and the one plus-size model. And 
American Idol —Simon Cowell is too brutally 


honest. He once called triplets a bunch of 
fat Jessica Simpsons and didn’t let them 
go on. 

Taylor: I Love Lucy stereotypes women be¬ 
cause Lucy is seen as stupid and ignorant. 

Reese: Teen magazines like J-14, Seven¬ 
teen, or Teen People that are mostly for young 
girls. They show readers that they need to 
be skinny, or I quote, “get that beach bod.” 
It also has ads in the back for Longer Hair 
Now! or Fat Camps. Hellol People shouldn’t 
conform to what the media says is beauti¬ 
ful. Those people in the magazines don’t 
look like that in real life. 

If you were making a movie or a TV show, what 
would be important for you to include? What 
could make your project different than the ste¬ 
reotypes we often see? 

Reese: Different body types, ethnicities, 
and backgrounds. Using unknown actors 
and actresses. I’d like to show the total op¬ 
posite of the stereotypical blonde white fe¬ 
male and show my characters in situations 
close to what we go through right now as 
teenagers. 

Taylor: I would have mostly girl characters 
(or at least the main one would be a girl) 
and they would be athletic, different shapes 
and sizes, and smart and spunky, like Her- 
moine Granger from Harry Potter. 

Caitlin: I would include a diversity of 
characters, an equal amount of powerful 
boys and girls, and different sized or dif¬ 
ferent-looking people. I would also break 
stereotypes and make characters nice and 
popular, or athletic and girly. 

Tamela: I would include the lives of girls in 
today’s society and call my movie Why Me? 

Rachel: I would make it clear that being 


a feminist is not a bad thing. I see women 
IO and 20 years older than I am scoffing 
at others who are feminists, because they 
don’t understand what the term means. I 
would try as hard as I could to put men and 
women treating each other with respect, 
equality and point out the positive things 
about men and women, not just the faults 
or downfalls. 

What are some positive things girls and wom¬ 
en can do to help change Hollywood movies 
and TV shows? 

Reese: Jessica Weiner talked about the 
buying power we all have in what we see. 
Don’t see moviesjou don't support! And if you are 
an actor or actress in the industry, take a 
stand for what you think is right for you 
and the future of all women. 

Taylor: Talk about the issue with your 
friends and family. Send letters to editors 
of magazines and producers of movies and 
TV shows. Also, if there is a girl-positive 
movie coming out, go see it on opening 
weekend because that’s all that produc¬ 
ers look at in movie results. If it does well 
on opening weekend, then they will make 
more movies like that one. 

Caitlin: Boycott movies you don’t like, en¬ 
courage the ones you do. Get your friends 
involved! People equals power. 

Rachel: I think that if girls don’t endorse 
things they don’t like, such as clothing 
styles, books and magazines, TV shows and 
movies, or anything that is showing women 
as being weak or stupid, when the demand 
stops the supply should stop too! ® 
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The Second Annual Madison Zine Fest 
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UTAH PHILLIPS 


bistro by KOCH 


“Starlight on the Rails” 

the grand opus from the grand 
father of folk 

4 cd box set available now 

from 

www.daemonrecords.com 

and 

www.akpress.org 


510.208.1700 




Typical advertising is for jerks. 

Joey the Midwife isn't. 

It's as simple as that. 

That statement is our background, our philosophy, 
and our ideology. It guides everything we do. Why 
would you pay hundreds of thousands of dollars 
for another dose of Typical Advertising? Ho-hum... 
another ad campaign... call the ex-football star, the 
girls in bikinis, the rock band with all the tattoos... 
make your fancy commercial... then wonder why 
nobody’s buying your stupid goddamn deoderant. 
Money well spent? Doubt it. Feel good? Doubt it. 
What you need is a new ad campaign. Got it? No. 
Gonna get it? Yes. Go for it. Good going. You’re 
on your way to a stroke of brilliance. Check our 
hip attitude. Check our bargain prices. Then make 
your call: Joey The Midwife at 212-OH-MY-GOD. 


www.joeythemidwife.com 


Available August I«th \ 
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Heathers of Oaeda and Girls 
Against Boys asset with Bassist 
Matthew in Austin, TX« Stave 
Aibiai flies to Avetis to 

record above said supergroup* 

The result is tbsir second 
collaboration- The Buffalo 
tong is great and will appear, 
in sequence, with othersongs 
on a record that wit tea re¬ 
leased by Temporary Residence, 
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lease by Radio Is Down also 
features the tasty exclusive, 
“Uevar Again”, Only here, folks. 
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ifTHl"OftAVceS BAND 


BANG! BANG! 
ELECTRIC SEX" CD EP 


Gritty ana seductive Chicago sex rock 
three piece. Tune in and un-zip. DFM-069 


THE ORANGES BAND 
"TWO THOUSANDS" CD 


The first two albums, molded to fit. 
This shit is lava! DFM-057 



5 Uncooperative since 1997. 

www.g7welcomingcommittee.com 


Distributed by Suburban Home 
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DEBUT LP OUT NOW!! 

TWELVE BLASTS OF CRUSHING BAY AREA 
CRUST BLENDING INFLUENCES FROM 
NAUSEA TO OEATHSaOE! COVER ART BY LEG¬ 
ENDARY JAPANESE ARTIST SUGI (DEATHSIDE. 
WARHEAD, JUDGEMENT, ETC.) 


early2bed.com 


ALSO AVAILABLE 


start a t 
revolution 

in your bed 
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PRANK RECORDS 
PO Box 410892 
San Francisco, CA 94141-0892 
www.prankrecords.com 


AMERICAN STANDARD CD 


BLUE TIP/K454 SPLIT 7" 


THE ANKLES CD 


THE NOLAN GATE CD/EP 


CD: S12PPD / 7": S4 PPD 


OUT SOON!! 

KATY MAE / “THE LIGHTNING AND THE SUN" 
HIGGINS/"DEAR HIGGINS” 

THE ANKLES /“LA LA LOVE” 
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A 

ill 


s a performer 
i who makes my 
lliving tour¬ 
ing the country, 
I am intricately ac¬ 
quainted with the 
complications of 
travel. I have been searched, stripped, harassed, and patronized 
by airport security. I’ve had to show security ladies my nipple- 
piercings, drop my pants, and explain and justify my fake leg. I’ve 
seen my good friend and colleague separated and searched, held, 
questioned, and escorted last onto the plane (she’s Arab, which is 
practically illegal now). I’ve been treated rudely by flight atten¬ 
dants while drunk, wealthy realtors pulled my hair and made fun 
of me to my face, 30,000 feet in the air. 

I stare out the window at blood splatters on the wing, trying to 
breathe while the plane shakes and lurches. I worry about my ac¬ 
cordion, stored overhead (it’s been damaged on flights before). I 
say to myself, “I trust the pilot. I trust all the people who put their 
work into this plane. I’m more likely to die in a car accident than a 
plane crash.” I imagine the feeling in my stomach of those 30 sec¬ 
onds of freefall before hitting the ground. I think about how my 
body would absorb impact, all the different types of damage and 
what my brain would do to cope. I feel guilty for imagining, as if I 
can make it happen. 


After putting myself through this, sometimes several times 
a month, month after month, year after year, there came a point 
when I decided to start taking the train. 

I am riding on Amtrak’s creepily-named “Empire Builder,” 
coming back to Chicago from Minneapolis. I arrived at the station 
at 6:30 this morning only to find the train was delayed. That was 
just the beginning. It’s now 6:30 pm and we still have miles to go. 

The car is almost completely full, yet I managed to get two 
seats to myself. It’s a trade-off. In front of me is a couple whose 
strong aroma and general demeanor says “we’ve already been on 
the train for days.” The BO factor is powerful, and the woman 
keeps yelling in her sleep, like “aaa-aaa aaa!” in between snores. 
Across the aisle are two more empty seats, one of the cushions 
turned over, a cryptic note tacked above it says “DON’T SIT—BAD 
ORDER.” It took me at least 15 minutes of sniffing the air to real¬ 
ize what it meant to say was “bad odor,” and that the seat was turned 
over because of pee. 

The piss and BO smells come in waves, and the train only gives 
us air when it feels like it. I’ve spent the whole day planted in my 
seat with my journal and an Entertainment Weekly magazine, a stuffed 
animal lodged in the crook of my neck. I’m cranky and tired and 
hungry and sick from nothing to eat but junk food. The non-stop 
chatter of the goodie-goodie family behind me doesn’t help—they 
obviously have money and are not enjoying their jaunt into the 
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mundane, so I get to deal with all their issues as well as my own. 

I am working on my internal “have compassion for humans” 
campaign, which includes especially: anyone who acts annoying, 
snores loudly, or smells stinky. I try not to be judgmental about 
stupid things, but when you’re surrounded on all sides for hours 
on end by people you have no relationship to, it gets to you. I fo¬ 
cus on how much I love the fat little double-chinned coke-bottle- 
glasses-wearing IO year-old-boy who spent the first half of the 
trip snoring his head off, and later asked his aunt, “How long 
was I snorin’ for?” His pants are pulled way up around his torso, 
you can tell his mom made sure he got the size that really fit. His 
tucked-in black T-shirt has planets and stars swirling around on 
it. I imagine him to be naively excited about life and oblivious to 
the world’s stereotypes. I wonder if that’s possible. 

All the electricity in the train is off, which includes any 
kind of ventilation. There is no breeze, no draft, no window or 
vent. We’re just sitting here, we haven’t moved in over an hour. I 
fan myself with my magazine but it does nothing. There is no air 
to be fanned. I am in a can full of people, pickled in smells and 
issues. I feel panic rise in me. 

“This is cruel!” I get up from my seat, shoving my books 
around furiously, talking out loud to myself and the conductor 
as if he’s listening. I go stand between the train cars and try to 
breathe the trickle of air that leaks in. We’ve already been warned 
not to open the windows. I think I might pass out. 


A few months ago I took the 48-hour run from Chicago to 
Portland, where I was meeting up with the Sex Workers Art Show 
tour. In preparation for spending a month on the road with a 
bunch of temperamental divas (of which I am one), I had con¬ 
ceived of this solitary train ride out west as a two-day meditative 
trek. I brought snacks and activities, tarot cards and music. I ex¬ 
plored the various train cars and met the various staff. I looked 
out the window at the landscape as we moved, got off on breaks and 
stretched and chatted. I watched The Village in the lounge car and 
got to know my on-board community: 

The feisty blonde who’d been on the train for a week, who 
slept in the luggage rack and convinced people in sleeper cars to 
let her use the shower every day. The middle-aged, bespectacled, 
baseball-hat and polo-shirt wearing man who watched “Bernie 
Mac” episodes on his computer all day. 

The hippy girl with a cold who slept in the stinkiest part of the 
stinkiest car. The dreadlocked white girl who looked down shyly 
and smiled when I came around. She looked young, unformed, 
like she was having a great time trying to be an “individual.” I 
hoped someone would talk to her about her dreadlocks but didn’t 
feel like being that person. 

And of course, mister popular with his cell phone in the seat 
across from me, a chubby black guy in his 20s, he had all kinds 
of shit going on, I think he was an MC or DJ. In between calls he 
slept, drowning in his sinuses—he seriously sounded like he was 
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underwater. I tried to think if I had anything to offer him—would 
peppermint oil help?—I decided not. 

In Minneapolis there was a big changeover, six or seven Afri¬ 
can American men in my car got off, and six or seven elderly white 
people, mostly couples, got on. 

In the stairwell I ran into a girl with chin-length hair, glass¬ 
es, a tight T-shirt that said “here comes the boss,” a tan ’80s jacket 
and corduroy pants. We didn’t say anything to each other, but 
some recognition sparked between us: (((QUEER))). 

The elderly white couples took over the car with their social 
dynamic. I listened to them discover the train: “There’s a lounge 
car down there with a bunch of tough guys playing poker, and some 
pretty girls too!” They joked about losing all their money. They 
argued about where the closest bathroom was. They discussed 
their plans for dinner: “The dining car takes reservations!” 
“Reservations? Can’t we go down there now? I want soup!” 

I watched a number of them try to read the train schedule—a 
garbled list of times and cities indicating how much further and 
how much longer we had to go. I went up and tried to decipher it 
myself. When do we get another break? It was confusing. 

People got on and off. A tall, dark-skinned indigenous man 
with shoulder-length hair stood looking at the timetable, prob¬ 
ably wondering the same things we had been. I watched him try to 
ask an elderly man for help. “It’s all right there,” he was told. 

After our stop in Whitehead, Montana, I heard the pack 
of grandpas laughing and joking with the conductor about the 
“little excitement” they’d just had. “I thought he seemed a lit¬ 
tle strange,” they were saying. “Yup, wanted for fraud,” said the 
Conductor. “And the other two were illegal aliens.” Wait, what? 

Apparently three people were taken off the train and put 
in jail. One was the native man who’d been in our car, the other 
two presumably Mexican. “Oh my god!” I felt sick. I tried to get 
more info from the woman behind me. She was in her late 60s or 
70s and rode the train a lot. “Does border patrol always come on 
the train?” She said yes, they usually come through every car and 
check for “illegals.” 

“They didn’t ask for my ID,” I said. “Did they ask for yours?” 

She bristled, sensing something subversive in my tone. 
“We don’t want what happened on 9/11 to happen again.” End 
of conversation. I muttered something about how often the US 
bombs other countries but at this point we weren’t listening to 
each other. We still had 24 more hours on the train together. 
Taking the train made the world feel like no less of a police state 
than flying did. A big, stupid tear ran down my face. I took a deep 
breath and got up, walked down the aisle to where the bobbed, big- 
boobed queer girl sat. 

“Can I sit with you for a minute?” I sat down and told her 
what happened. 

“Oh my god! That guy was probably Lakota, his people are 
actually from this land,” she said. “That sucks. I was planning 
to go talk to him.” She told me she was Finnish and Ojibwe, and 
lived on a farm in Northern Wisconsin with her mom, mak¬ 


ing glass jewelry, learning about her ancestry and practicing her 
spirituality. She was planning to move to Portland but changed 
her mind at the last minute. Now she was just going for a visit. 

We talked about where we were going and how we felt about it. 

I confided to her about tour and my fears about my relationship, 
came out as a phone sex operator, and played my accordion for 
her. She got excited when I pulled the glittery instrument from its 
case. “No way! My cousin plays the accordion too. He’s a little gay 
boy who plays classic rock covers in a gold G-string.” We ate in the 
dining car together, across the table from an elderly couple, trying 
not to act too queer or too radical. We read tarot cards together; 
I bought some of her jewelry, gave her my zine, and invited her to 
my Portland show. 

At the train station in Portland we said goodbye and made 
tentative plans to see each other at the show. That was our last 
contact, but I figure she’ll show up again somewhere. That’s how 
things tend to happen. 

Finally the air has come back on and we are moving. I am back 
in my seat, calmed down from my panic. I finger the shiny smooth 
surface of the glass pendant around my neck, the one I got from 
the girl on the train. A square piece of glass on a leather cord, light 
blue and brown for balance. I hold it up against the landscape so 
the line down the middle matches the horizon. 

We are almost to Chicago. I have enough money for a cab, 
thank fucking god. I should be to my apartment by 9: OO p.m. It’s 
almost over. 

Next time I’m flying. 


DARK AGES 

I f you think the 
current US oc¬ 
cupation of 

Iraq is bad, con¬ 
sider the Mongol 
hordes, who in the 
I2th Century ransacked and looted Baghdad with merciless fe¬ 
rocity, killing a million and a half people and destroying librar¬ 
ies full of ancient knowledge and philosophy, streams of human 
thought never again to be recovered. Shortly after the toppling of 
Saddam statues in modern-day Persia, there was some small out¬ 
cry over the looting of the Iraqi national museums, but the reality 
of the situation is that those museums housed only the fragmen¬ 
tary remnants, the leftover debris of the much more thorough 
and far-reaching cultural annihilation enacted by the Mongols 
in the HOOs. The Mongols, like the Europeans at that time, were 
living in a dark age as far as literature was concerned. Illiterate, 
superstitious, and plague-infested, European people spent little 
time reading and the majority of their time burning people at the 
stake, gouging out eyeballs, and otherwise acting about how they 
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always do. To the east, the Mongols had more advanced social 
organization, and a blood thirst which makes even white people 
seem pacific. Baghdad has been cursed throughout history to be 
wedged in between these barbarian hordes. In IIOO, the city was 
arguably the pinnacle of human civilization, with literacy rates 
upwards of 90 percent, a flourishing book trade, and libraries 
filled with, well, thanks to the Mongols we will never know exactly 
what they were filled with, but considering that the ancient world 
gave us Sophocles, Confucius, and the Koran, and the modern 
world has given us Nietzsche, Ayn Rand, and Howard Stern, it’s 
hard to argue that the trend has been towards lucidity. I’m willing 
to bet there was some papyrus worth reading in those libraries, 
had it only survived the sacking. 

But then again, when you start talking about “stuff worth 
reading” I begin to feel some affinity for the Mongol point of view. 
Even today, in the relative darkness of our current age, there is an 
overabundance of stuff worth reading, in fact there seems to be 
an insane excess. Ed Willmore loans me a copy of Natsume Sose- 
ki’s Kokoro, which he tells me is “the novel you can’t graduate high 
school in Japan without reading.” This book sits on the shelf, mak¬ 
ing me a Japanese high school drop-out at age 33. Shouldn’t the 
vast oceans between us be preventing Soseki from getting on my 
shelf in the first place? Wouldn’t reading some Haruki Murakami 
get me further, in terms of making conversation at parties? And 
what about Tony Lazzara’s recent loan of Lucifer Rising: Sin, Devil Wor¬ 
ship, and Rock W Roll, which he assures me “has a great King Diamond 
interview”? How do you prioritize? Where do people find the time 
to read? I’m practically unemployed, and I spend little to no time 
keeping current on cinema and television. Still, I have difficulty 
scheduling reading time, and when I do, maintaining the focus 
necessary to absorb anything much more complex than the aver¬ 
age Marvel comics storyline. Observing the behavior of our troops 
in Iraq through blurred video footage and anecdotal snippets that 
trickle back to us here, our place in history becomes depressingly 
obvious: we are not readers. In America, it is not encouraged or 
validated as a practice, and when our culture is exported abroad, 
by force or free markets, we look a lot like what we are: the latest 
wave of barbarians, ripping apart the fabric of civilization with the 
crude, contemptuous scimitar of the Mongols. 

• • • 

On the first really nice day of spring, I find myself walking 
around the Ukrainian Village. I decide to stop in at a Communist 
book store to see what kind of books they have in there. The shelves 
are filled, with weighty tomes and incendiary pamphlets, but like 
the libraries of Baghdad, these are works I will never get to peruse, 
because before I can make it to the shelf an overzealous commu¬ 
nist has already cornered me into one-way conversation. “Hello!” 
he says, and then as if speaking to a small child: “Have you heard 
about the re-vo-lu-tion?” In fact, I have heard about it, and I have 
even read a little about it. My first year of college I went so far as 
to join a young communist organization (FBI, go ahead and clip 
this page of Punk Planet for my file—see, I’m doing all the work for 
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you), and attend their annual convention in Detroit, Michigan. 
Here, I learned that the organization was non-sectarian, allow¬ 
ing for any shade and nuance of ideology, as long as it fell within 
the lines of Marxist-Leninist-Trotskyism. Similarly, I notice that 
this book store is decorated with posters of Marx, Lenin, Mao, and 
(most disconcerting) a framed oil-painting of RCP chairman Bob 
Avakian, even as the guy standing between me and the bookshelf 
explains that the RCP is also “non-sectarian.” Come on, guy: even 
differentiating only between the most obvious sectarian lines, it’s 
clear that Marx was probably a big reader, Lenin wrote a lot but 
wasn’t a big reading advocate (even setting up forced labor camps 
for people who read books he didn’t write), and Mao was definitely 
more on the mass killing side than the reading side. 

Looking around the dimly-lit store, whose half-dozen in¬ 
habitants are huddled in the corner having a meeting about some¬ 
thing, oblivious to the sun shining outside, I can’t help but think 
that the Communist Party isn’t really how I like to party. I wonder: 
am I, perhaps, an Anarchist? The question has been in the back 
of my mind, haunting me, for years, and I have put off seriously 
grappling with it because the prospect of adopting it as a serious 
life-philosophy is something which, let’s just admit it, I first heard 
about from Sex Pistols albums—well, that doesn’t exactly stamp me 
as a reader myself. To remedy this, I’ve been taking some tenta¬ 
tive steps towards reading up on anarchist philosophical tenets, 
but have been frustrated to find that, as Daniel Guerin puts it: “It 
is difficult to trace the outlines of anarchism. Its master thinkers 
rarely condensed their ideas into systematic works. If, on occa¬ 
sion, they tried to do so, it was only in thin pamphlets designed for 
propaganda and popularization in which only fragments of their 
ideas can be observed.” Then again, I guess you could argue that 
a philosophy that knows when not to write is perfect for a society 
that doesn’t know how to read. Besides, aspirants to real human 
liberation would be in the park on a day like this. Thus endeth my 
affiliation with Communism, as I politely excuse myself and head 
back out into the sun. 



The place I once called 
home never seemed like 
home to me / So as 
soon as I was able I was 
headed for the streets / 
I never stopped to say 
goodbye, didnt have a 
lot of friends/ There was one thing I was sure of: I was never coming back again 


M y mother and I are traveling through Northern Michigan 
and Southern Ontario, catching up on the last surviving 
remnants of the clan, some of whom are into their late 90s. 
And I mean late; my mother’s favorite cousin is a just a few months 
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shy of her IOOth birthday. 

While I’m there, I’ll be doing something I once swore I’d 
never do: attending my high school reunion. I didn’t like my 
school, and liked my fellow students even less, so when I left home, 
it was with the intention of never seeing them again. 

And I mostly stuck to that resolution. During my first couple 
years out of school, I ran into a few classmates, but soon we were 
moving in very different social circles: they were getting col¬ 
lege degrees and jobs and marrying and starting families; I was a 
stoned-out hippie and a fugitive from the FBI. 

We graduated in June of 1965? the last time I remember see¬ 
ing anyone from my class was during the summer of 1967. A year 
later I was living under a fake name and hiding out in a series of 
squats and communes in New York, Ohio, and California. 

By the time our five-year reunion came around, my legal 
troubles were mostly cleared up and I was a budding glam-rocker 
living with my boyfriend in Berkeley. Any spare money was more 
likely to go on makeup than on plane or bus fare back to Detroit. 

Once in a while my mother would send me something from 
my high school, an invitation to another reunion, a request for 
donations to the Alumni Fund, a newsletter telling who had been 
promoted to Vice-President of divisional operations at Ford Mo¬ 
tor Company and who had died under mysteriously unspecified 
circumstances. 

In my darker moments I’d think about sending back a descrip¬ 
tion of my own post-high school activities—drug dealing, prostitu¬ 
tion, welfare fraud, attempting to overthrow the government but 
I didn’t think they’d print it, and even if they did, my parents still 
saw my classmates and my classmates’ parents at church every Sun¬ 
day. I figured I’d already embarrassed them enough. 

By the time my 25th reunion came around in 1990, I was al¬ 
most semi-respectable. I wasn’t dealing drugs anymore, I’d gone 
back to college at UC Berkeley, I was on the verge of getting off 
welfare, and I was the boss of my own up-and-coming punk rock 
record label. 

So I thought maybe it was time I went back to Detroit and 
showed all those lame kids (well, lame 40-somethings at this 
point) how well I had turned out. I had a sneaking suspicion no¬ 
body would be impressed, that nothing would have changed since 
I’d left high school, but it felt like my self-esteem had improved to 
the point where I wouldn’t care. 

But when my parents heard about my plans, they called to say, 
“Wouldn’t it be silly to travel that far for some little get-together? 
Besides, you always said you didn’t like any of those kids anyway. 
They didn’t have to say so directly; obviously I still wasn’t respect¬ 
able enough to be the subject of after-church gossip. 

So I didn’t go, and instead amused myself by writing a song 
about going to my high school reunion with a gun and shooting 
everybody who had made my teenage years such a living hell. It was 
a cute little song if I say so myself, but before I could get around to 
recording it, kids started shooting up their schools on a regular 
basis, so it seemed like it wouldn’t be in very good taste. 


I know, I know, when did that ever stop someone from mak¬ 
ing a record, but I also didn’t think it would be quite as funny 
to make jokes about shooting up schools when the real thing was 
happening all the time. Besides, I didn’t want bereaved parents 
suing me, or law enforcement officials targeting me as the master¬ 
mind behind the school-shooting craze. 

That wasn’t all. The whole idea made me feel a little creepy, 
because in elementary school my favorite way of whiling away the 
hours when I should have been learning long division was to fan¬ 
tasize about shooting everyone in my school. 

These fantasies escalated into me being the leader of a small 
band of loyal friends who would shoot our way across America, 
killing everyone we didn’t like, which amounted to about 99*99 
percent of the world’s population. Since the loyal friends were 
part of the fantasy, too (as in, I didn’t have any), it actually meant 
killing everyone in the world except me. 

School psychologists would have had a field day with me, but 
Catholic schools didn’t have psychologists in those days, and of 
course, why would they, staffed as they were with nuns and priests 
with a direct hotline to god. But for his own inscrutable rea¬ 
sons, god never tipped them off, and I skated through elementary 
school and into high school, which is when I started regularly car¬ 
rying a loaded gun to class with me. 

Catholic schools didn’t have metal detectors either, and I was 
never caught with it. Fortunately I never ended up shooting any¬ 
one, which I thought at the time demonstrated a remarkable de¬ 
gree of self-control on my part. The real miracle, considering I 
usually carried it in my pants pocket and that it didn’t have a func¬ 
tioning safety catch, was that I never shot my balls off. 

Why I felt compelled to bring a loaded gun to school is an¬ 
other story. It wasn’t as if we were having regular shootouts in the 
hallways or that it was some tough, inner city school where I took 
my life in my hands every time I walked through the doors. 

In fact, it was a very normal, very sedate, working class/lower 
middle class suburban high school. I was almost certainly the only 
kid there who carried a gun everywhere he went. Some of the kids 
were jerks and bullies, true, but no worse than you’d find at any 
school. None of them deserved to get shot, with the possible ex¬ 
ception of myself. 

So if my school days were so unhappy, why would I want to go 
back there again? No, not to shoot up the joint, in case that was 
the first thought that jumped into your mind. When I’m asked, I 
mumble something about how this could be one of my last chances 
to see some of the people I went to school with. 

But that’s not much of an explanation, considering that I 
spent of my entire high school career trying to avoid those same 
people. There’s something else going on, and it’s probably about 
me finally realizing that it wasn’t the other kids who made my 
teenage years so miserable. I did that all by myself, with an attitude 
that made it difficult or impossible for anyone to get near me. 

I don’t know where I got that attitude; it was there as far back 
as I can remember. At age three or four it was already me against 
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the world, and by the time I got to school I had decided that other 
children were uncouth and dangerous little monsters. Even when 
I did make friends, I was always watching them out of the corner 
of my eye, certain they’d pounce on me if I let my guard down for 
even a minute. 

It was much later in life when it started sinking in that for all 
their faults, people could be quite nice. And it was later still when 
I figured out that they didn’t have to listen to the same music or 
wear the same clothes or belong to the same political party to be 
worth knowing. I guess it was around that time that I decided it 
might be worth taking another look at the kids I’d grown up with. 

I last saw them as teenagers, and now they’ll be in their late 
50s. That will be strange, and it will be stranger still to be vividly 
reminded that the changes that have been happening to them have 
been happening to me as well. Other people serve as our mirrors, 
and for the last 30 years, the whole time I’ve spent on the punk 
scene, I’ve usually been surrounded by people much younger than 
myself. I don’t think I ever spent a whole evening in a room full of 
late 50-somethings and I wonder what we’ll talk about. 

“So, what did you do for a living?” 

“Um, you know those punk rock records your kids were always 
driving you crazy with? Well, I made those.” 

Hopefully we’ll have a good laugh about that, and about the— 
by their standards, anyway—somewhat satanic records I put out. 
I’ve always had a hard time explaining punk rock music to people 
of my own age, but it’s gotten a little bit easier now that some of it 
has made its way into the mainstream. 

I don’t think we’ll spend too much time talking about music, 
anyway. It’ll probably be a lot more like, “Whatever happened to 
so-and-so?” and “Do you remember when...?” Most of them will 
probably be sentimental about “the good times we had” back in 
high school, and I don’t plan on raining on their parade by point¬ 
ing out all the things that sucked. 

I halfway expect that somewhere along the line I’ll discover 
that it wasn’t all bad, that I do have some happy memories tucked 
away in the back of my mind. If I don’t, well, it’s only one evening 
out of my life, and I never have to see any of those people again. 

But it’s important to me to give it a try, to open myself up to 
my past instead of constantly burning bridges. I may have spent 
the last 40 years trying to re-invent myself, but in my heart I’ve 
always suspected that I’m still the same insecure little doofus from 
Downriver Detroit. 

If anything is likely to remind me of that, it’s going to be a 
roomful of my old classmates. The difference now is that I’m ready 
to accept it, even embrace it. There are worse things to be than a 
doofus from Downriver, and believe me; I’ve tried quite a few of 
them. This isn’t about proving anything to the kids who called me 
a dork back in the ‘50s an< ^ 60s; it’s about accepting and making 
peace with the fact that I’m probably just as much a dork as ever. 

If, on the other hand, you turn on the news and hear about a 
deranged punk rocker running amuck at his high school reunion, 
well, hopefully it won’t be me. Just to be on the safe side, I’m not 
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taking any weapons more lethal than a squirt gun and a couple of 
cream pies. 


SUMMER (IN ACTS) 

T ook Wood to 
whatever street 
the United Cen¬ 
ter is on. 

Projects are 
still coming down 
slow—bent girders 
hang building bits 
outta burnt up bedrooms painted institutional peach and tan on 
the 19th floor, wrecking ball suspended and still. “New Develop¬ 
ment. New Neighborhood.” says the sign outside the temporary 
trailer realty office. Pedaling the two block bracket between fallow 
glass lots that have stayed empty since ‘68 and the unmarred black¬ 
top of the United Center parking lot, I think of what I know about 
these blocks: the tiny chairs I dumpstered when they tore down the 
project-school and the news anchor that got shanked in the neck by 
“gang youth” in the lot, and lived, and is now a motivational circuit 
speaker. Here’s to overcoming adversity, tiny chairs and the brassy 
brick of new construction condos /gentrification on blast. 

As I turn to head towards downtown I notice my favorite tag 
is still up, on the back of a corner store: Elotes in corn yellow bub¬ 
bly script of graf past. I like to imagine this is a remnant of the 
Eloteros’ corn wars. It’s on Wood, half a block before the green 
line tracks, if you are heading south, in the alley. Check it next 
time you’re en route. 

Presidentially named streets are lined with M-F offices only, 
east-west corridors deserted Sunday at 3—the street is mine. It is 
me, my ancient bike squeek-squeek, low freq freeway hum and the 
brown brick corners of the buildings holding sharp against the sky 
all starring in the movie. The movie was called Madddd Overdue III: 
Return To The Chicago Public Library —which was not unlike Journey of Natty 
Gann with a bike basket full books instead of a wolf-dog guide. This 
movie, it is my favorite movie. 

• • • 

When are we going to be able to talk, then? What will it take 
for us to be normal? Is it a matter of, like, once we’re both seeing 
someone? 

I am seeing someone. It does not really change anything for me. 

(Silence.) I thought you said you were not going to date any¬ 
one for at least a year. 

I was wrong, I guess. 

When did this start? 

Like two weeks ago. 

Do I know him? 

No. 
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Are you guys together? 

Were just hanging out. We do stuff like go to the library. 
Nerd stuff. 

Well. I’m glad. I hated thinking that you weren’t going to get 
laid for a year because of me. 

• • • 

I love garage shows for the people watching, for sub-genres of 
people—tonight’s tops were: 

1. Rockabilly Corpse 

2. Doppelgangers of Fred from Dead Moon 

3. Riff Randall at 38 

4. Guys that can smoke a whole cigarette without touching it 
or removing it from their mouth except to put it out 

5. 90 percent Wasted 

6. Existing on methadone and pomade 

7. Young couples in love pogoing and shouting the words into 
each others faces 

8 . Obviously married to a tattoo artist 

9. Couples with matching leopard print accessories 

10. Long-Forgotten Ramones 

• • • 

Is this weird? 

Weirder than what? 

I mean is this weird, me holding your hand, in public? 

No. I don’t think so ... I mean sometimes holding someone’s 
hand while you walk is just kind of awkward in general, physically. 
But, to answer your question, yes. 

Yes, it’s weird? 

No, yes, it’s OK but yes it’s kind of weird. 

So, it’s OK then? 

Yes. And keep in mind that everything is weird to me. I have 
not been on a date-date in nine years. I have never been a date- 
date or even a date kind of girl, so I have no idea how this is sup¬ 
posed to work, so go ahead and hold my hand then. 

• • • 

I was listening to X, and I realized all I ever wanted from ro¬ 
mance with someone else was to have being with them be like the 
part in “Johnny Hit and Run Pauline” where John and Exene s 
voices bend, and half step together, melt sick and wretched and 
low heavened angelic going “Pauuu-leeeee-eeeeeene” and John’s 
voice gets a touch quivery. 

• • • 

I put that picture up on my blog just to offend your prudish 
sensibilities. 

I’m not a prude. I am from Minnesota. Huge difference. 

Sorry. Not a prude. You are a Puritan. You have Midwestern 
sensibilities. 

I am just . . . disinclined to see any of my close friends in any 


sort of state of undress. It’s hard for me to deal with. 

Me in crime-fighter outfit offends your delicate prude soul. 

I love it! 

Actually, my favorite thing about the picture is that your head 
is the same color as your underwear. 

My head is not hot pink 

• • • 

I spun off 90 thinking I needed coffee, maybe more just 
something coffee-like, but instead I wound up two miles from 
Wisconsin Dells—“home to more water parks than anywhere in 
the world.” I wound up at a Dairy Queen with an adjacent park¬ 
ing lot to an animal kingdom-themed adventure park, which is 
entered via a boat-shaped restaurant. I, at that moment, decided 
that my plan of retiring to the South somewhere, to write, in some 
decrepitated village, hunched over my manual typewriter should 
be spiked in favor of finding some modest benefactor to put me 
up at a room at the Seaside Inn for a summer. The Seaside is not 
near the sea at all, it is landlocked in Wisconsin on a major thor¬ 
oughfare that leads to the Dells, and is perfectly situated between 
Tommy Bartlett’s Sky & Ski show and Mr. Pancake. Mr. Pancake is 
a restaurant modeled like a big white steam ship. It has portholes 
and an upper deck, and was at the height of convention circa 1966. 
It has Vegasy lights and I hope, hope, hope that they only serve 
pancakes. Mister Pancakes. I will live off a diet of chilled butter 
pats, traditional maple-flavored syrup and Mister Pancakes dur¬ 
ing my sabbatical at the Dells. I will spend my days by the big fiber¬ 
glass whale-shaped kiddie slide by the outdoor pool at the Seaside, 
watching loose-skinned white Norwegian regionals turn dayglo 
pink, and spend night typing away, or stalking the town by foot, 
or talking shit in the DQ parking lot with “Oana Of Romania” 
(she is the lady that made my Blizzard™, and that is what her name 
tag said) while she waits for her boyfriend, the bottom-tier anchor 
skier from the ski-show to get off work. 

The South can wait. The antebellums and red dust can wait 
for me. The Dells, though . . . the Dells are calling. 

• • • 

You have to get the ladder. I cannot hold it and set up the ladder. 

Where are we going with the ladder? 

The Internet said you can just put it back in the nest. 

Is that its nest? It just looks like a hole. 

It said the other bird will find it and care for it, and the same 
kind of birds go in and out of the hole there. 

Dude. You cannot get there with the ladder and I am con¬ 
cerned what will happen if we reunite a bird that cannot fly with a 
family that it is not related to. 

The Internet said that its parents will find it. See they are 
chirping loud, I think they are looking for it already. Maybe if I 
stand up here they will just come get the baby from my hand! 
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Werejou giving him the TV eye last night? I couldn't tell 

No. I just feel like I am like, three days into rehab at all times 
lately. I have no idea how to orient myself in the world. I was giv¬ 
ing him whatever the inverse of the TV eye is. Whatever that is, I 
am that. 

Because I was thinking “Is she flirting with him?” but I could 
not tell because I cannot tell the difference between when you are 
flirting or just acting extra retarded, because there is no discern- 
able difference. 

I have never flirted with anyone in my life. I have no idea how 
to even go about it. 

Yeah, that’s apparent. I figure you are flirting with someone 
when I suddenly start wondering what the hell is wrong with you. 

• • • 

We were off to EdMar, which is ghetto Polish and smells only 
like old grocery stores smell—a little mildew, a little grandma co¬ 
logne and a dash of coriander. They are open ’til midnight and 
mostly sell jar food. I got a two-dollar Polish hazelnut-ridden 
candy bar, it was big and thick like those kinds I used to sell in 
order to get to go on class trips back in public school. In the lot, 

I noticed for the first time, on my new-old bike, that I had one of 
the friction light generators too, the rub on the tire and get white- 
watts kind, same as on Gris’ bike. The same kind of light three 
minutes before I was calling delightful Mr. Wizard magic. And 
Ouila, it turned out I had one too! 

We’re in the lot and for the first time since winter I realized 
there is a light on the front of my bike. I flicked the friction maker 
on the back into its lock-spot and with a mouthful of milch-choc¬ 
olate and a quick start of pedaling; I illuminated a path into the 
wet Chicago night. “I’m shining! ” I yelled to Cris and reached out 
to give her a minibrick of nutted Polish choco. I have a thing for 
that simple science—I might as well of been making the bike fly. 

We rode towards home, pulling the tin foil off the candy and 
devouring it, powering our tiny lights in tandem. Gris would just 
hold out her hand and say, “More.” I was so happy. As happy as 
I’d ever been. I told the man in the jeep at the stop sign “We have 
lights on our bikes!” because I wanted him to notice, not miss the 
opportunity to witness such safety and inventiveness in motion. 
I got all the way home (four blocks) and realized I could not be 
home—I had to go power the light some more. 

Every time I saw someone I knew, I stopped, offered them a 
square of chocolate and showed off my new light, all Ben Frank¬ 
lin on the filament glow. “See! ” They would eat the treat and then 
head in or out of the bar door, congratulating me on my lumines¬ 
cence. I ran into Telo, who was going into the Kill Hannah “half 
way to Halloween” 18+ dance party at the nouveau Italian restau¬ 
rant. She coaxed me in. Over approximately seven minutes, drank 
a water, wondered why every girl in the place thought push up bra/ 
corset/underpants w/ a pair of Skechers was a costume, heard The 
Killers for the first time, bummed a cigarette I only took two drags 
of from a daddy goth who rocked both a sparkly cowboy hat and 


columns PP69 

Shari Lewis’ eyelashes, called me “babe,” and made that clicking 
sound like he was goddamn Telly Savalas. 

I checked out some asses and got back on my bike. 

I did not mean to stop at the bar with the big open windows 
where everyone looks good and acts wasted, but they yelled my 
name, beckoned me over. They were celebrating new tattoos and 
23rd birthdays and dogs they loved and drinking “to Berlin!” 
with many small bottles of champagne. I gave them my last candy 
squares. Then, from around the doorway, a boy I spent six years 
with appeared, he was working the door. “You have treats?” he 
asked. “Nope, those were my last ones.” I said. It was not supposed 
to be weird, but it was—I think he thought I was just being vindic¬ 
tive for that time he ruined 1997-2002. I held up the empty wrap¬ 
per for evidence—“Sorry! ”. I hopped back on my bike, waved to the 
faded, and floated home, my little light showing the way. 

Write to me and I will write you back: po box 14624 Chicago il 60614 or mcfrenchvanilla@yahoo.com. New issue of HIT IT OR QUIT 
IT is available through http://insound.com. More of my writing readable at http://tiny.abstractdynamics.org 

Now playing: Common - Be, N. Young - Zuma, Fuses - eastern Cities LP, Fucked Up - Epics In Minutes, Andy Williams Live!- Best 
Of Vol II & M. J. Blige - What’s the 411? 



I CAN’T SETTLE DOWN 

“I want a range life, so I 
can settle down." 

—“Range Life,” 
Pavement 


c 


ome on in: Ko- 
ren, my wife, and 
I just bought a 

house. It has two floors. It has stairs: stairs, real stairs, stairs like 
the ones in the house you grew up in. There is a small backyard 
which is really just a square of mottled grass, but it is our back¬ 
yard, and I have never had a backyard before. Together, moving 
into the new place, I think my wife and I are experiencing a real 
moment. We sit in the empty house and I begin to worry if there 
are ghosts and if so, if they are OK with us moving in or are they 
just waiting to go all poltergeist on us and shit, and I check that all 
the doors and windows are locked 1,000 times before finally go¬ 
ing to sleep and then I have to wonder if I will always find a way to 
feel bad about something. I do not feel like I deserve to live in a 
place that is so fancy. 

My wife and I met in college. At the time, I was living with a 
roommate who had many, many posters of Broadway musicals on 
his side of the place: Les Miserables, Miss Saigon, American Tail. The day 
we moved in together, I put up my Ministry and Misfits posters 
and it was like the beginning of a real bad sitcom. Things, as you 
can imagine, did not go so well after that. I made him cry at one 
point, something I still feel very bad about. Thankfully, Koren 
and I, only 19 and in love, both happened to move into the same 
apartment building soon after and then we started spending ev¬ 
ery night together until it was pretty obvious we should just get 
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a place of our own, which we did, in Chicago. It was the worst 
place I ever lived. 

We were poor, like most self-supported students, and moved 
into low income housing that was like only 400 dollars a month, 
which also included used hypodermic needles, mice stuck in glue 
traps, and dirty clothing all lying in the hallway. Our neighbor 
had a sign on his door that read “The drug dealers don’t live here 
no more.” My car got stolen a month after I got it and I will never 
forget the strange, heady feeling of staring at the great vastness of 
space where I had parked the car the night before. 

A few days before we moved out, my neighbor, Tia, asked to 
borrow our radio. It was a small, cheap boom box, the only thing 
we had resembling a stereo. I said sure. A few days later I hadn’t 
gotten the radio back, and when I went across the hall to ask about 
it, Tia said, “I brought to my friend’s place. Sorry.” 

“Well, I need it back,” I said. 

“Well, I’ll try to get it back this weekend.” 

The weekend came and went and I waited until midnight for 
Tia to come home, and when she did, I pounced into the hallway 
like a fucking jaguar. “Where is my radio?” I asked. 

“I don’t got it,” she said. 

“What do you mean?” 

“I brought it to my friend’s and I don’t know what she did 
with it.” 

I was heartbroken. Not only had my radio been stolen, but my 
small, 21 year-old sense of idealism, of faith in the basic goodness 
of my fellow men, had been crushed. I called my buddy, Rob, up 
and told him the situation and he said, “No problem. Just go up 
to her and say, ‘If you don’t get me my radio back, I will put you in 
the hospital.’” 

“I can’t say that,” I told him. 

“No, it works. It’s like the most frightening thing you can say 
to anybody. They can like imagine going to the hospital and ev¬ 
erything.” 

“OK,” I said. I waited all night for Tia to come home and 
when she did, I leapt into the hallway and said, “I need my radio 
back.” 

“I told you I don’t have it.” 

I thought about Rob and then I said, “If you don’t get me my 
radio right now, I am going to put you in the fucking hospital.” 

Tia looked at me terrified, backed away into her apartment, and 
then came back with my radio, handing it to me without a word. 

From there, we moved into another apartment in a nicer 
neighborhood, but that place eventually burned down. We lost ev¬ 
erything, clothes, records, furniture, after the fire it looked like a 
bomb had gone off in our house. The whole side of the apartment 
went up in flames in a matter of minutes, and sitting outside in 
the December cold, all we could do was sit and stare, puzzled, as 
fireman climbed in and out of our place, from the smashed front 
window, which was on the second story. The nice thing about the 
place burning down was that Koren had convinced me to help her 
paint the kitchen bright red, which took like three coats of paint 
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and looked like hell when it was done. The 
whole time we lived there I kept think¬ 
ing how shitty it was going to be to have to 
repaint that kitchen. After the fire, one 
whole wall in the kitchen had been torn 
out. Everything was black and covered in 
ash. What we had left to move to the next 
place fit in a cardboard box. 

We had had just enough money saved 
to put down on a small condo, which we 
did, but it was over 70 years old and need¬ 
ed a lot of work, which was fun for a while, 
then got tedious. New tub, new electrical, 
it seemed like the whole place was stuck to¬ 
gether with duct tape. We lived there three 
years and now, here we are, in this home, 
which is only two or three years old. It is 
way bigger than what we need right now. 

There is an office, which we are referring 
to as the office/nursery, because the plan 
is to start trying to have some kids at some 
point in the near future. 

I lay in bed, though, and I realize I 
am having a hard time being a homeown¬ 
er. It does not fit into the way I think of 
myself, it does not conform to the typical 
punk rock identity, which is sad, very sad, 

I think. I have grown up so suspicious of 
success, terrified of giving up who I have 
been, that I have not been able to enjoy 
when good things happen. Everything 
I do has to be excused, has to be apolo¬ 
gized for, because most of my friends do 
not own their own places yet, and because 
I am frightened of seeing myself as a sell 
out. But what is the point of working so 
hard if you can’t ever enjoy it? Why write 
a novel or play in a band or make a film 
if, in the end, you’re too afraid of what 
everyone will think of you when you fi¬ 
nally make it? It doesn’t make sense. Like 
any organized system of thoughts, punk 
rock has its failings. I do not want to give 
up on what got me where I am today. But 
I also don’t want to keep living in fear of 
who I’m supposed to be, IO, 20 years from 
now. But maybe settling down doesn’t 
have to mean giving up. I don’t know. I 
guess, like everyone else, I’m just trying 
to figure it out. 

Thanks for listening. 

See you soon. ® 
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LOOKING FOR PUNK PLANET? 

Why not support an independent bookshop, record store, or newsstand by 
buying your copy of Punk Planet there? 



Arizona 

GOPHER SOUNDS Flagstaff 
WESTSIDE RECORDS Glendale 
EASTSIDE Tempe 
TOXIC RANCH RECORDS Tucson 
California 
AXIS RECORDS & COMICS Alameda 
GOING UNDERGROUND Bakersfield 
CODY’S BOOKS Berkeley 
ARON’S RECORDS Los Angeles 
HEAD LINE RECORDS Los Angeles 
PUG’Z RECORDS Los Angeles 
UCLA BookZone Los Angeles 
RED DEVIL Petaluma 
MAD PLATTER Riverside 
M-THEORY MUSIC San Diego 
MODERN TIMES San Francisco 
NEEDLES & PENS San Francisco 
STREETLIGHT RECORDS Santa Cruz 
GREENE RECORDS Tustin 
Colorado 
EADS NEWS Boulder 
WAXTRAX Boulder 
THE TATTERED COVER Denver 
WAXTRAX Denver 
AL’S NEWSSTAND Fort Collins 
Florida 

PLUSSKATESHOP Fort Walton Beach 
NO FUTURE RECORDS Gainesville 
GROUND XERO RECORDS Sarasota 

Georgia 

AIRSHIP RECORDS Savannah 

Idaho 

THE RECORD EXCHANGE Boise 

Illinois 

ROSETTA NEWS Carbondale 
BARBARA’S BOOKS (UIC) Chicago 
CLUBHOUSE RECORDS Chicago 
HARD BOILED Chicago 
HEARTLAND CAFE Chicago 
LAURIE’S PLANET OF SOUND Chicago 
QUIMBY’S Chicago 
RECKLESS RECORDS Chicago 
SOUND GALLERY Chicago 
WOMEN & CHILDREN FIRST Chicago 
CO-OP RECORDS East Peoria 
CHI-MAIN NEWS Evanston 
COMIX REVOLUTION Evanston 
VINTAGE VINYL Evanston 
SLACKERS CDS* Glen Carbon 
RECORD BREAKERS Hoffman Estates 
BARBARA’S BOOKS Oak Park 
SLACKERS CDS O’Fallon 
ACME RECORDS Rockford 
THRESHOLD RECORDS Tinley Park 


Indiana 

ALL EARS Bloomington 
BOXCAR BOOKS Bloomington 
SUBTERRANEAN Fort Wayne 
SUNSPOT NATURAL MARKET W Lafayette 
VON’S RECORDS West Lafayette 
Iowa 

ZZZ RECORDS Des Moines 
M00ND0G MUSIC Dubuque 

Kansas 

LOVE GARDEN SOUNDS Lawrence 
Kentucky 
CD CENTRAL Lexington 
EAR XTACY Louisville 
CD WAREHOUSE Nashville 
Maine 

CASCO BAY BOOKS Portland 
Massachusetts 
FOOD FOR THOUGHT Amherst 
CABOT RECORDS Beverly 
LUCY PARSONS CENTER Boston 
TRIDENT BOOKSELLERS Boston 
WORDSWORTH Cambridge 
IPSWITCH NEWS Ipswitch 
HERE BE MONSTERS New Bedford 
Maryland 
ATOMIC BOOKS Baltimore 
REPTILIAN RECORDS Baltimore 
Michigan 

SHAMAN DRUM BOOKS Ann Arbor 

IDLE KIDS Detroit 

FLAT BLACK & CIRCULAR E Lansing 

VERTIGO MUSIC Grand Rapids 

SCHULER BOOKS Okemos 

RECORD TIME Roseville 

IDGIT SAVANT RECORDS Saginaw 

VINYL D&D RECORDS Traverse City 

Minnesota 

ERNIE NOVEMBER Mankato 

EXTREME NOISE Minneapolis 

TREEHOUSE RECORDS Minneapolis 

Missouri 

SLACKERS CD’S AND GAMES 

Chesterfield, Columbia, Fenton, O’Fallon, St. Charles 

Montana 

FLATSPOT Great Falls 

Nebraska 

ANTIQUARIUM Omaha 

DRASTIC PLASTIC Omaha 

ZERO STREET Lincoln 

New Jersey 

CURMUDGEON MUSIC Edison 

TOILET WATER Ocean City 

New Mexico 

NEWSLAND Albuquerque 

New York 

CLOVIS PRESS BOOKSTORE Brooklyn 


GENERATION RECORDS NYC 
MONDO KIM’S NYC 
WOWSVILLE NYC 
LAZYITIS RECORDS Red Hook 
North Carolina 
GREEN EGGS AND JAM Ashville 
HARVEST RECORDS Ashville 
CD ALLEY Chapel Hill 
INTERNATIONALIST BOOKS Chapel Hill 
GATE CITY NOISE Greensboro 
REBEL BOOKS Wilmington 
Ohio 

SQUARE RECORDS Akron 
EVERYBODY’S RECORDS Cincinnati 
BENT CRAYON Cleveland 
MUSIC SAVES Cleveland 
MAC’S BACKS PAPERBACKS Cleveland Heights 
MAGNOLIA THUNDERPUSSY Columbus 
GALAXY CDS Hamilton 
CHRIS’WARPED RECORDS Lakewood 
G00DD0G MUSIC Lancaster 
ULTRASOUND Mentor 
MY GENERATION Westlake 
Oregon 

HOUSE OF RECORDS Eugene 
2ND AVENUE RECORDS Portland 
GREEN NOISE Portland 
MUSIC MILLENNIUM Portland 
JACKPOT RECORDS Portland 
Q IS FOR CHOIR Portland 
READING FRENZY Portland 
Pennsylvania 
DOUBLE DECKER RECORDS Allentown 
REPO RECORDS Bryn Mawr 
ANGRY YOUNG AND POOR Lancaster 
AKA MUSIC Philadelphia 
REPO RECORDS Philadelphia 
SPACEBOY RECORDS Philadelphia 
BRAVE NEW WORLD Pittsburgh 
Rhode Island 
ARMAGEDDON SHOP Providence 
South Carolina 
EMERALD DISCS Camden 
52.5 RECORDS Charleston 
EARSHOT Greenville 
Tennessee 
CD WAREHOUSE Nashville 
Texas 

SEASICK RECORDS Denton 
HOURGLASS RECORDS Houston 
SOUND EXCHANGE Houston 
VINALEDGE Houston 
RALPH’S RECORDS Lubbock 
Vermont 
THE CAUSE Burlington 
Virginia 
COLZAC COMICS Manassas 


CAMP ZAMA RECORDS Norfolk 
RELATIVE THEORY RECORDS Norfolk 
SKINNIES RECORDS Norfolk 
PANIC Virginia Beach 
Washington 
VIVA LA VINYL Bellingham 
13TH AVENUE MUSIC Longview 
PHANTOM CITY RECORDS Olympia 
BULLDOG NEWS Seattle 
FALLOUT RECORDS Seattle 
LEFT BANK BOOKS Seattle 
SINGLES GOING STEADY Seattle 
MOTHER RECORDS Tacoma 
Washington DC 
BRIAN MACKENZIE INFOSHOP 
SMASH RECORDS 
Wisconsin 
DEAF EAR La Crosse 
EAR WAX Madison 
ATOMIC RECORDS Milwaukee 
BEANS & BARLEY Milwaukee 
BROAD VOCABULARY Milwaukee 
Wyoming 
SONIC RAINBOW Casper 

Austria 

SUBSTANCE RECORDS Vienna 

Canada 

SLOTH RECORDS Calgary 

FREECLOUD RECORDS Edmonton 

THE BOOKSHELF Guelph 

THE JUNGLE Kingston 

SPEED CITY RECORDS London 

LIBRARIE ALTERNATIVE Montreal 

SOUND CENTRAL Montreal 

MUDSHARK MEDIA North Bay 

SONGBIRD MUSIC Ottawa 

VINYL DINER Saskatoon 

ST. JAMES STEREO Thunder Bay 

ROTATE THIS Toronto 

RED CAT RECORDS Vancouver 

England 

PUNKER BUNKER Brighton 

Germany 

FLIGHT 13 RECORDS Freiburg 

ELDORADO MUSIC Regensburg 

Greece 

JINX RECORDS Athens 

Italy 

RIOT RECORDS Milan 

Mexico 

INDIE ZONE Guadalajara, Jalisco 

Scotland 

MONORAIL MUSIC Glasgow 

Spain 

DISCOS BOLAN Bilbao 


RETAILERS! GET YOUR STORE LISTED BY SENDING AN E-MAIL TO RETAIL@PUNKPLANET.COM 











Tetris 

by Justin Taylor 

J ennie is sleeping when it comes but 
I’m awake in my underwear, face slick 
with TV-light and cool sweat because 
our air conditioner stopped working days 
ago. The brown-outs have been ongoing 
for about a month now, but once the TV 
networks went down there weren’t expla¬ 
nations as to why. Then one day, zap— there 
goes the AC. Too much starting and stop¬ 
ping I guess, from when the power was re¬ 
ally on the fritz. 

I never thought about what time of 
year The End might come, but looking 
back, I think I always knew it would be in 
the crush of summer. 

Some of the other appliances have 
suffered similar fates but the TV and the 
Nintendo not only maintain their integri¬ 
ty, they maintain a close working relation¬ 
ship with me and with each other. Jennie 
is naked and big-boned: I don’t mean that 
as a fat joke. She is tall, solid, broad, pret¬ 
ty, moist: the way that skin gets when the 


sunlight is indirect but the temperature 
is high. We’ve been arguing lately because 
she says I don’t do anything but play Tetris 
anymore and I always ask what the fuck else 
she would like me to do. 

Sometimes she picks up the Bible that 
we stole from a motel in Cedar Key the last 
time we visited the beach. Before all the 
trouble started. Weird lights in the sky, 
global politics down the shitter, nobody 
sure if it was god or America responsible, 
or maybe if they were working together. 
The Bible is inscrutable to her, though 
she’s become steadily more certain that it 
is trying to tell her something. She’s mad 
at me because once I took a religion course 
and now I won’t help, won’t even look at 
the damned thing. Earlier today I told her 
(again) that it had been a course on Islam, 
and that if she wanted to go loot a Ko¬ 
ran from the already ransacked Books-A- 
Million down the street then I would gladly 
give her my class notes when she got back. 


CALL FOR SUBMISSIONS: Keep those submissions rolling in—and please adhere to the following guidelines: keep your work around 1600 words or less, write your name and 
e-mail address on the story itself, and send files in rtf or doc format to ppfiction@yahoo.com. 


It was a cruel comment, I knew even 
then, but appropriate in that it truncated 
the discussion so I could play this game, 
which has muted colors and I can mute the 
music, thus exercising degrees of control. 
Sometimes I lose the game because I get 
caught up staring into the background— 
that radiating black that can only be gen¬ 
erated by a back-lit screen. When I lose the 
game the screen fills with snow and I re¬ 
member what it was I set out to do— finger 
the buttons on the controller faster and 
faster and faster ‘til I’m something like 
Luke Skywalker flying his fighter with his 
eyes closed and if I can get there then I will 
have overcome the game and maybe the 
machine will break and then I will maybe 
want to do something else. 

I tried to explain this to Jennie but 
she didn’t want to hear it. She said that 
between the two of us I had more experi¬ 
ence with religion, because of that one 
class, even if it was about something else. 
At least, she said, its something. And when I 
still wouldn’t take the soft-sided white 
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book from her trembling hands she called 
me a whole string of bad names and curled 
up on the floor with it, beside the couch. 
She cried into the ball she’d made of her¬ 
self and once I tried to stroke her hair but 
she wouldn’t be touched so I just sat down 
close to her and fired up the game. Even¬ 
tually she fell asleep. Her breathing is the 
only sound in this room, along with the 
tiny sexual slaps of my thumbs on the plas¬ 
tic buttons. 

Again it goes to snow and I lose. This 
game is designed to end, not to be beaten, 
I doubt they even programmed a graphic 
for the You Win screen. Once you hit level 
20 the pieces are falling a bit quicker than 
hand-eye-coordination can trace, which is 
damn fast. 

I play again and at level l8 reach a sort 
of ecstasy of self-and-game where we are as 
close to one being as we will ever be and it 
lasts some amount of time unknowable but 
eventually it ends, the game and the mo¬ 
ment. And the screen goes snowy. 

I enter my initials on the high-score 


screen, ranked number one, knowing the 
list erases every time you shut the Nin¬ 
tendo off, and outside of the window there 
is a fiery brightness that fills the world like 
a tidal wave beyond dimensions and it is 
jellying up the street towards us. I have 
enough time to wonder whether that thing 
is moving at the pace of god or the speed of 
technology and realize that we will be de¬ 
stroyed before I learn the answer. 

When people think about the Apoca¬ 
lypse they imagine knowing what it is that 
will bring them down. Ask the shades of 
Hiroshima about that one, they’ve got a few 
words to wail on the subject. 

I put a hand over my face and gri¬ 
mace, but after a while get bored and turn 
to watch Jennie, whom sleep has loosened 
from her furious ball. She is stretched out 
across the floor now and I’m thinking how 
beautiful she is or how I’d like to touch the 
sweaty spill of her breasts or that I wish the 
world wouldn’t end before we could make 
up and die holding each other. 

A glance out the window and the fire- 


bright wall is still approaching. Seemingly 
ever slower. I notice the watch on my wrist 
and the clock on the TV have both gone 
to 88:88. I wonder what that means/if 
it tips the scales in my mind concerning 
who/who is responsible for this doom. 
When it occurs to me that Jennie will die 
in her sleep I almost cry, but then I don’t. 
My mind is calmed by watching her steady 
breathing and there isn’t time to make 
up, what with the way she gets when she’s 
sulking, and so I’m going to let her sleep 
through the end of the world that is ter¬ 
minally out the front window, moseying 
up the driveway, the sidewalk not dis¬ 
solved but disappeared. The brilliant wall 
is mystically easy on the eyes to look at but 
leaves no trace or shadow of what is behind 
or within; instead it is perfectly opaque, 
I see it the same way that Jennie saw the 
holy scriptures, and also like Jennie, I get 
madder and sadder and madder again but 
still I don’t look away. ® 

Justin Taylor is a freelance writer currently based out of Portland, OR. This story is drawn 
from Apocalypse Scenarios, a nearly-completed collection. Visit his personal website at 
http://www.thebrightfires.net/. 
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a love bunni press collection 


23 short stories of arson, 
drugs, theft, jaundice 
and breakfast 
specials. 


edited by R.John Xerxes Pich6 
designed by Ben Frazier 
cover art by Derek Erdman 

160 pages * 13 dollars postage paid 

love bunni press 
2622 prineeton road 
Cleveland heights Ohio 44118 

make checks/money orders to John Riche 

free zines for stamps/trades. 



“Reinventing Axl Rose” “Ihe Disco Belire the Breafedawn” “Cavalier Eterne!” “link Florida Sink” 

tp/ii r/e Dep r r (Bie-Eutmers!$S0.} 

CHECK OUT OUR WEBSITE FDR LOISA SHIRTS, POSTERS, BUTTONS, STICKERS, ADD MORE!! ALL THAT AND ONLINE ORDERING TOO!! 


POSTPAID 1 JHI USA: IP ir Cl = $9 * 7” = $3.50 • COep I “Silk” = $5 • CHECK IH III SITE for over 4,010 records, CDs, shirts, pins, posters, and more! 

00 idea p.o. &bk mbss geioesville Honda 32004 www.ooiilearecBril5.cBOi 






























MANGLE* »EMCS 1983 2x10" 


PIGS OF THE ROMAN EMPIRE 2LP 


3 Two essential slabs 
of Melvins wax are 
available for the first 
$ time ever on 

Alternative Tentacles 
■ as u tra-limited, one- 
jljjj time-only pressings! 

., 'iK So strike while the 
DBI iron's hot and pick 
Sfl up some crucial 
3ns uneasy listening 
W from the Melvins! 




At last 1 ! AT has resurrected the Out-of-print 
treasures from these southern sludge legends! 
Collecting the "To A Frown" album, alongside 
the EPs "Unwilling to Explain” and "Wound", 
“Welcome to Violence" also includes now 
artwork, 2 unreleased versions of later tracks 
and liner notes by Jello Biafra, Hank Williams III, 
and members of Antiseen. Sourvein. 
and Eyehategod. A must! 


“Loud, proud, rude, and crude" . 

-Hank Williams III f 
'The sonic assault these ’ 
guys were putting on... | 
was indeed a sight to behold" I 
- Jeff Clayton, Antiseen i 
'I hadn't seen a band this physical ' 
since Black Flag” - Jello Biafra I 
"They were just plain great! : 

- Jimmy Bower, Eyehategod 


A blasting sonic suicide note from Seattle's premier Blackout 
Grind unit. Skarp will strike a powerful chord with fans of Crust 
Grind, Hardcore and the more virulent strains of Metal. 
Produced by Billy (Neurosis, Sleep, ludicra, et al) Anderson, 
Requiem serves as a violent testament to the band's crushing 
heaviness and take-no-shit ideals. 


N0B 
DYLAN 

& HIS 

N0BS0LETES «. 

Positively 12 Stiff Dylans! 

Longtime sonic agitator Rev. Norb (Boris the Sprinkler, Suburban Mutilation, 
etc) offers up this eccentric collection of obscure Bob Dylan tunes (!) 
re-imagined as flat-out, raw garage-rock numbers! Norb cuts loose and gets 
far wilder than we’ve seen him with Boris. Neither a lampoon or canonization 
of Mr. Dylan, these 12 Dylans will leave all Norb fans, Dylan fans, and 
eccentric punk rockers positively stiff! 


i FAHRENHEIT 69 

Blowfly, the original dirty rapper from the golden age of 
i irreverence, the 1970s, returns! This 60 year-old superhero 
of political incorrectness brings us an election piss-take of 
epic proportions- taking on issues like pussy, booty, 

1 Condoieeza Rice, and boogers with equal vigor. This blue 
humor will color voters of all states... 

"Blowfly is a legend" - Snoop Doggy Dogg 
"so dirty he makes his friends and descendents 
2 Live Crew look like the Christian Coalition” 
-PopMatters.com 

www.blowflymusic.com 


Available Now: Ani Kyd “Evil Needs Candy Too” Coming from AT in Fall / Winter 2005 - New albums from Toxic Narcotic, Disaster Strikes, Akimbo, and JELLO BIAFRA & THE MELVINS Part II III 

www.alternativetentacles.com • for a free massive catalog of punk rock and hardcore titles, books, merchandise and more, write to: 

ALTERNATIVE TENTACLES * PO Box 419092, San Francisco, CA 94141 
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DIY Podcasting 

By Rebecca Fureigh 


T he invention of podcasting, the on-demand syndicated 
broadcasting of audio files, has been attributed to Christo¬ 
pher Lydon and Dave Winer, who recorded and posted (re¬ 
spectively) an interview about blogging in 2003- By vastly expand¬ 
ing access to the virtual airwaves, enabling people to circumvent 
advertising and listen to only what they’re looking for, podcasting 
has already changed audio broadcasting as we know it. With access 
to a computer, the Internet, and some basic recording equipment, 
you can produce broadcasts that anyone else with Internet access 
can download and listen to. 

“Podcasting” takes its name from the words “iPod” and 
“broadcasting,” as many fans download podcasts and listen to 
them on large-capacity portable music players. Despite the name, 
you do not have to have an iPod to create or listen to podcasts. 

Here’s how it works: You record audio, edit it (usually on a 
computer), and upload the resulting file. Somewhere out in this 
wonderful world of ours, someone enters your podcast’s one-line 
RSS (Really Simple Syndication) address into her/hir/his free 
podcatcher application, which periodically checks for new broad¬ 
casts and downloads them. Podcatcher applications such as iPod- 
der (ipodder.sourceforge.net) let a listener subscribe to RSS feeds, 
automatically downloading audio to a computer. (Newer versions 
of iTunes, a free program that runs on Mac and Windows plat¬ 
forms, include a built-in podcatcher.) The listener can then listen 
to the files on the computer or transfer them to a portable device. 
MP3 players are the easiest, but one can even (somewhat laborious¬ 
ly) use cassette tapes for a Walkman, by connecting the computer’s 
headphone jack to a cassette recorder’s input jack with a mini-to- 
mini (l/8" to l/8”) cable, hitting record on the tape recorder, and 
playing the audio file. Hey presto! Your podcast is out in the world. 

Here’s how to make it happen. 

Step I: Generate Content. Figure out what you want your 
show to consist of—interviews with band members, insightful 
commentary, experimental recordings of yourself singing in the 
shower—and record it. 

When you’re recording, be aware of background noise (in¬ 
cluding fans, traffic, and especially music). It can drown out your 


interviewee and make it difficult to edit later. Hold the micro¬ 
phone about a fist’s length away from the speaker’s mouth and at an 
approximately 45-degree angle (down and to the side). This will 
decrease the incidence of P-pops (those annoying sounds pro¬ 
duced by the rush of air when someone uses a “p” or a “b”). Wear 
headphones while you’re recording so you can monitor what the 
microphone is picking up. 

You can record onto an iPod or similar device, a portable tape 
recorder, a minidisc recorder (better sound quality), or directly 
onto a computer. Don’t use built-in laptop mics, though, as they 
often pick up computer processing noise and the computer’s fan. 

You’ll need a microphone to do in-person recordings. Luck¬ 
ily, voices still sound good at lower-quality recording levels, so pro¬ 
fessional equipment isn’t necessary. (The quality of your recording 
equipment will make the biggest difference for music recordings.) I 
treasure a lavalier (or clip-on) mic intended for online gaming that 
I bought for $nine. Belkin and some other companies make mics 
that connect specifically to iPods. If hard pressed, you can record 
through the left earphone of a set of headphones. (No promises 
about the audio quality, though.) If you’re going for pro, you might 
try the ElectroVoice RE-50 (about $IOO on eBay). It screens out 
most P-pops and you can hammer nails with it. 

For phone interviews, many people like Skype (www.skype. 
com), a free program that allows you to make free calls to com¬ 
puters or cheap calls to regular phones, all with surprisingly good 
sound quality. Use an audiostream routing program such as VAC 
(for Windows: ntonyx.com/vac.htm) or Lineln (for Macs: roguea- 
moeba.com/freebies) to capture the sound from Skype and pipe it 
into your audio editing program. RadioShack sells adapters that 
can record phone or cell-phone conversations, but their basic an¬ 
alog model has been known to render human speech unintelligi¬ 
ble. You’ll be sad if you use it. Lastly, transfer all of this gorgeous 
content to the computer you’ll be editing on. 

Step 2 ,: Edit. Once you’ve transferred your audio, work your 
magic with an audio editing program. Audacity is free, generally 
well-liked, and runs on Linux, Mac, and Windows platforms. A 
free, stripped-down version of ProTools (runs on Mac and Win- 
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dows) can also be found at www.digidesign.com/ptfree/, with free 
training videos at www.protoolsvideos.com/pages/freebies/index. 
php. Mix in background or bumper music, add introductions or 
segues, rearrange and trim your content. Go wild!(Tip: If P-pops 
bother you, zoom in on the relevant area, select the biggest and 
sharpest squiggle, and delete it. Undo—usually Ctrl-Z—is your 
friend, so experiment away.) 

Step 3: Post. Use an MP3 converter (such as dbPowerAmp, 
available at download.com) to convert your sound file. (If using 
Audacity, you can also download an MP3 codec library and point 
Audacity to it (using Preferences/File Format), which will enable 
you to “export,” or save, MP3 files.) Edit the file’s ID tags to display 
basic information about your show. (You can do this in virtually 
any MP3 player.) Next, you’ll probably want to choose a Creative 
Commons license (www.creativecommons.org), a flexible copy¬ 
right agreement that allows for sharing while letting you reserve 
some rights. Finally, upload it to the public directory on your serv¬ 
er. (Don’t have a server? A quick online search turns up lots of free 
hosting options, including GarageBand Podcast Studio: garage- 
band.com/podcast>. Many podcasters use BitTorrent (www.bittor- 
rent.com), which is free but can be difficult to install. 

Step 4: Syndicate. For your beautiful podcast to reach any¬ 
one automatically, you’ll need to create and publish an RSS feed. 
You can download a template online or copy the following into any 
text or HTML editor: 

<?xml version="1.0" encoding="iso-8859-l"?> 

<rss version="2.0"> 

<channel> 

<title>Title!</title> 

<link>http://www.nameofyourserver.com/podcast _ page/</ 
link> 

<description>Whatever you'd like to say about your pod- 
cast</description> 

<language>en-us</l anguage> 

<lastBuildDate>Mon, 20 Jun 2005 14:00:00 +0000</lastBuild- 
Date> 

<pubDate>Mon, 20 Jun 2005 14:00:00 +0000</pubDate> 

<item> 

<title>Title of this podcast.</title> 

<description>Notes about the show, etc.</description> 
<enclosure url="http://www.nameofyourserver.com/yourfile- 
name.mp3" length="51243089" type="audio/mpeg"/> 

</item> 


</channel> 

</rss> 

Replace the title, link, and description with the appropriate 
information about your podcast. In the enclosure URL field, the 
URL itself is the location of your podcast file. “Length” is the file 
size in bytes, and “type” is the file type and format. (MP3 is a type 
of MPEG.) Change them as appropriate. 

Save the file as a plain text file with the file extension “xml” 
(filename.xml). Upload it to the same public directory on your 
server. Your RSS file keeps track of your podcasts and the times 
they were uploaded. Each time you upload another podcast, add 
another <item> section to the file and modify the sections that are 
indicated in bold above, including the lastbuilddate (last updated) 
and pubdate (last published) sections. 

Podcast directory sites such as podcastalley.com, audio.weblogs, 
com, and ipodder.org are good places to start publicizing your pod¬ 
cast. And remember, the more you update your podcasts, the more 
they’ll be automatically downloaded onto your subscribers’ machines. 

Step 5 : Fun with pirate broadcasting (optional). Griffin’s 
iTrip mini (about $40 new) is intended to broadcast your iPod’s 
signal over distances of up to IO to 30 feet—or, more commonly, 
the distance from your car’s gearshift to your car’s stereo, or from 
your pocket to a portable radio strapped to the handlebars of 
your bike. According to a story posted to Engadget.com by Phil¬ 
lip Torrone, peeling off the sticker that hides the iTrip antenna 
and pulling it out with tweezers will extend its broadcast range by 
an extra 20-30 percent.Feeling more ambitious? Check out KG 
Link’s explanation of iTrip amplifier construction: www.binary- 
elysium.com/itrip_amp/. (As KC is quick to mention, medium- to 
long-distance broadcasting without a license is prohibited in the 
US and Canada.) 

Now get out there and make your voice (or your band, or your 
soundscapes) heard! ® 

Additional Resources: Radio Craf • transom.org; radiocollege.org; 
npr. org/nextgen/ 

Rebecca Fureigh accepts love letters and technical questions at rebecca.fureigh@gmail.com. And it’s pronounced “fury.” 
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DIY 

EARLY TO BED 

by sex lady searah 


THE SEX LADY MAKES PORN 

S o you might think that the life of a sex shop owner is filled 
with non-stop sex, orgies, and helping women learn about 
orgasms . . . the hands-on way. OK, maybe you don’t think 
that, but when I opened my little shop three and a half years ago, 

I was certainly planning on that being the case. I expected “Oh, 
why don’t you come in the back room and let me show you how that 
vibrator works,” and “Of course I’d love to come to your orgy! I’ll 
bring the lube!” to be two of my most commonly uttered lines. 
Unfortunately, it has been a lot more like “Wow, you got fisted by 
a hot dominatrix last night? Well, I watched ‘Two and Half Men 
and “Have fun at your orgy/card game! Glad I could sell you your 
dental dams.” Somewhere along the way I had forgotten that Sex 
Lady aside, I am a pretty shy lady in a long-term relationship and 
as much as I know about sex I’m a little terrified of actually being 
in a room with naked people I don’t already know. So in order to 
take the first step towards breaking out of my self-induced shell, I 
did what any normal person would do: I made a dyke porno. 

Actually, I helped make a porn movie along with an amazing 
crew of three women who actually did all the work. I was just the 
producer—you know, the one who writes the checks and spends 
hours on her hands and knees vacuuming glitter off the floor of a 
friend’s office/porn set (Porn Rule #1: No glitter fights!). Glam¬ 
orous title aside, I did have a chance to be in a room with naked 
ladies having sex! Real sex! Four times! And they were naked! 

So let me set a scene for you . . . 

It is 9 = 00 a.m. and I am in charge of picking up the talent, 
Anja and Eva. These lanky, young ladies crawl into my car smell¬ 
ing of freshly washed hair. They are full of energy and ready to 
fuck. I am exhausted and barely able to talk. A short ride later 
we arrive at the “set” and the cuties change into their loungewear 
(matching PJ’s). Now, for those of you who have never made a 
movie, you must know that the setting up and preparing for a shot 
is the longest, most tedious thing ever, especially when you are not 
directly involved. So while Anja and Eva sat quietly and read comic 
books and the crew made their last-minute lighting adjustments, I 
continued to try and get rid of the rest of the aforementioned glit¬ 
ter from the day before. Once we were ready to roll, I took a seat in 


a creaky office chair, the two camera people got behind the lenses 
and the director took her place. We had no idea what to expect 
from Anja and Eva (like me, they had never done this before) and 
were thrilled when they eased their way into a hot sex scene with 
almost no direction. 

Eva: “Whatcha reading?” 

Anja: “Supergirl 

Eva: “She has a hot ass.” 

Anja: “Not as hot as yours.” 

Bam! They start making out. Long sexy kisses and lots of ca¬ 
resses. They took the directions shouted out to them beautifully. 
As they get more and more into it, my eyes just keep getting bigger 
and bigger. “Oh my god, they are so hot! And they are right here 
like three feet in front of me!” I was transfixed. They were slow. 
Painfully slow, which is great for movie making (you can always 
edit), but hard to watch. Hard to watch because I couldn’t wait for 
them to get fully naked! This was the most excited I had been in a 
long time and it was hard to sit still in my damn creaky chair. 

And then, finally, after what seemed liked hours of kissing 
and nipple biting, Eva pulled down Anja’s boy shorts to reveal a 
perfect, petal pink pussy. I gasped. And yes, maybe a tear or two 
rolled out of my eyes, but I couldn’t help it. They had built the 
anticipation up so much that when we finally got to see what Anja 
was hiding in her undies it was almost too much to bear. And then 
when Eva bent her head down to taste Anja’s pussy, well, I don’t 
have balls, but if I did they would’ve been bright-fucking-blue! 
These natural-born porn stars then proceeded to fuck like hell 
for almost three hours, crying out “fuck me you slut” followed im¬ 
mediately by “I love you.” I don’t think I blinked the entire time. 
Even while taking breaks to move lights or have a snack we’d look 
over and Eva’s face would still be lodged in Anja’s crotch. They 
were an unstoppable porno force and we couldn t believe our luck 
at finding them. 

So now we are in the long editing phase. We have to take 12 
hours of film and par it down to a 90-minute movie. Luckily that 
is not my job. I’m back to just writing checks and dreaming of Anja 
and Eva. ® 

My shop, Early to Bed, is located at 5232 N. Sheridan in Chicago. We are online at www.early2bed.com. Thanks! 
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EVERYTHING THAT EATS, LIVES 

by stacey gengo 


Mushrooms 

n the late summer a few years ago I took a trip to Eastern Eu¬ 
rope. As we drove from the Riga airport toward the city we 
passed miles of pine forests. In the midst of all the trees were 
people carrying wicker baskets. I quickly learned about the pas¬ 
time of mushroom picking. When we arrived in Riga, the markets 
were literally stacked with mushrooms of all sizes and colors— 
from deep browns to brilliant oranges. Locally grown and har¬ 
vested, these mushrooms weren’t considered the luxury they are 
in the American markets. Their local abundance led to preparing 
mushrooms in various forms—from roasted to pickled. 

Throughout history wild 
mushrooms have been gathered 
for culinary purposes. The 
pharaohs of Egypt considered 
mushrooms food of the gods 
and prohibited anyone else 
from ingesting them. Romans 
believed mushrooms provid¬ 
ed strength, and fed them to 
their armies. In 1954, Dr. Paul 
Ramain wrote Mycogastronomie, 
which was one of the first texts 
addressing field mushrooms 
from the culinary side. 

Since certain wild mush¬ 
rooms have caused death, it’s 
best to hunt your mushrooms 
with an expert or become one 
yourself. There seems to be no particular rule of thumb in judg¬ 
ing poisonous v. edible in the mushroom hunting world. Miss 
Leslie, of the classic American cookbook, Miss Leslie's Directions for 
Cookery , 1851, claims that any mushrooms growing in low damp 
ground, or in shady places are always poisonous, while proper 
mushrooms appear in August and September after a misty night 
or heavy dew. And if you really aren’t sure, she says to boil an on¬ 
ion with the mushrooms—if it turns blue-black there’s some bad 
mushrooms in the mix. 

Mushrooms are a type of fungus, which means a plant with¬ 
out chlorophyll, leaves, roots, or flowers. Relying on organic mat¬ 
ter for nutrition since they are without chlorophyll, mushrooms 
will attach to nearly any potential food source, like wood or metal. 
Unlike a plant growing from a seed, mushrooms reproduce by 
single-cell spores. Generally found in woodland areas growing in 
cool damp spaces both the cap and the stem of the mushroom can 
be eaten, though with certain varieties only the cap can be eaten. 
With the thousands of varieties of mushrooms species few are ac¬ 
tually consumed, though most can be eaten. Along with the wild 
form of fungus, there are also cultivated mushrooms. 


Cultivated mushrooms are part of the agaricus genus and have 
a few varieties. The common white button mushroom is called 
the champignon de Paris, named after its region of origin in the aban¬ 
doned quarries around Paris. The cremini mushroom looks sim¬ 
ilar to the white mushroom, but is dark brown. Slightly more ex¬ 
pensive, the cremini is more flavorful than the white mushroom. 
Other cultivated varieties are the oyster mushroom, shiitake and 
enoki, and the portobello. The common mushroom is cultivat¬ 
ed on fermented and pasteurized natural manure, or a form of 
synthetic manure, while others, like the enoki and shiitake, are 
raised on sawdust, stumps, or logs. 


Once mushrooms are harvested, they begin to lose moisture, 
starch, and sugars. The mushroom should feel heavy and moist 
when purchasing. When you buy mushrooms, plan to use them as 
soon as possible because they tend to discolor and rot. Refrigerate 
them in a non-airtight container, like a paper bag, to allow them 
breathing room. They should keep for about a week in this man¬ 
ner. To maintain full flavor, do not peel or wash them. Wipe them 
with a damp cloth and dry them—though certain more delicate 
varieties require cleaning with a soft brush. If they are still dirty, 
briefly place them in standing water—never run water on them 
or let them soak, drain and dry. Look for tiny holes in the stems, 
which are signs of worms. Remove the stem if holes exist. Trim the 
dry ends of the stem. 

Some mushroom varieties can be eaten raw, though most are 
best when cooked. Preparation is varied—from stir-fry to roast¬ 
ing, baking, braising, or preserving. Due to the high prices of 
fresh wild mushrooms, they are often found dried and only added 
to dishes for flavor. Morels, chanterelles, and porcini are com¬ 
monly found dried. Fleshier mushrooms are preserved in oil, 
vinegar or brine. ® 


Roasted mushrooms 

Olive oil 

2# varied wild and cultivated mushrooms, cleaned and thickly sliced 

Garlic cloves peeled and chopped 

Unsalted butter 

Mixed fresh herbs, chopped 

Place enough olive oil in a skillet to slightly cover the base and gently heat. Place a thin layer of mushrooms 
in the pan. They should begin to release moisture, which will evaporate. Avoid moving them around in the 
pan to maintain their shape. When brown on one side, gently turn and brown the other. Add garlic, herbs 
and some butter, tossing the mixture. Remove the pan from heat, transfer the mixture to a paper towel lined 
plate and continue the process until all mushrooms have been roasted. Warm them in a skillet before serv¬ 
ing, adding salt, pepper and butter. 

The mushrooms can be served at room temperature, either alone or on grilled bread slices. 
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Now offering 4 button sizes 
dirt cheap 


1" -100 buttons $20 
1.25" -100 buttons $35 
2.25" -100 buttons $45 
3,50" -100 buttons $75 


full color, delivered in US 
NO EXTRA CHARGES 



buy handmade 
animals in need. 




the fiie still bums 


Members - - '• * *** *MSL 
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CUSTOM T SHIRT 
RECONSTRUCTION C7H 
& MORE 


LIMITED EDITION COLORED VINYL 

__ 4 unique 7-inch‘s 

Fast, melodic debut from rityflf 
this blazing new CIf UHi 

■ melodic punk/hc group. 


monthly shirt design contest 

first competition ends sept. 31 
win cash and other prizes! 


shirts, posters, stickers and 
other coo! stuff added daily 


freshly squeezed screenprsnted stuff 




































PRODUCED BY AJ MOD IS (CURSIVE, THE FAINT) 




THE TANDOORIS FORGOTTEN BOYS 

"SCIENCE FICTION GUARANTEED" CD "GIMME MORE (AND MORE)" CD 

BEAT MADNESS A GO-GO FROM ARGENTINA BRAZIL'S # 1 PUNK-ROCK BAND 

SATISFACTION GUARANTEED DICTATORS/HEARTBREAKERS STYLE 



"Gasoline is a Rock'n'Roll album with hooks and spunky attitude, the kind of record that 
infuses each influence of genre name drop with addictive fun. The Hard Lessons, Detroit's 
next big Rock'n'Roll thing?" 

-Metro Times (Detroit) 


"The Hard Lessons plays soul-shaking rock ’n’ roll with a little Motown flavor and a little 
Stooges swagger." 

-The Detroit News 


"Garage rock with a Berry Gordy jangle. But, in the hands of The Hard Lessons, it sounds 
like innovation, probably because they carry it off with exuberance, nice retro style and 
not-inconsiderable talent." 

-Noise Magazine (Lansing) 


MANGANZOIDES 

"RADIO KOMODO" CD 

GARAGE PUNK CAVEMEN OUT OF PERU, 
FOR SAICOS LOVERS 


THE AVATARS 

"WAIT/THERE WAS A TIME" 7" 

LATEST GARAGE-POWER-POP 
SENSATION FROM THE MOTOR CITY 


NO FUN RECORDS IS EXCLUSIVELY DISTRIBUTED IN THE USA BY GET HIP 


TAKE ft LOOK AT OUR LABEL & ONLINE STOBI FILLED W/ HUNDREDS OF CDS, IPS, SINGLES AMD OTHER TRASH FROM AROUND THE WORLD 


W SPcofel NO FUN RECORDS PO BOX 8154 ANN ARBOR Ml 48107 USA www.nofunrecords.com 



no fun 
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PAL MUSIC 
IS FREE! 


HEAR FOUR 
NEW SONGS 
AT 

www.palpalpal.net 




InvertebrAt LP (Heavy vinylJ/CJ) 


**Dea&, Invertebrate, auquishing, 
violent, demonic, black, catchy, 
celestial, eternal songs 

- ipunkrock*com 


Also available; 

“Haw Bril" 7” (ltd. to }0 

Don’t ignore one oi the most poweri'u 
bands in the world now* 

The Rippers are iron Catalonia, Spain 


Distributed by Get Hip {www.gethip*com) 
Stores get in touch* 
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Othmr Ghoet ~ Manpire CD 
CRIt> 003) 

available nov! 


Equal parts Jesus Diaard 
and Drive tike Jehu plus 
a very likeable dance 
aesthetic leave you at 
the doorsteps of Other 
Ghost's 

Behold the Haopiret 
First press is so hot* 


Recorded by John Dsvoy # 
Vern Euesey*s HagBeoOne. 



Mastered by George Horn. 


Radio Is Dovn 
FMR #1430 
120 State Ave Hi 
Olympia, Mh 9850X 
w. radioisdosm*com 


BLUCH03' 


"Pummeling drums, banshee vocals, and 
breakneck guitar skronk from three diminutive 
ladies..” - -Audra Schroeder, Austin Chronicle 


BORCH FOCk 

“Lying and Manipulating” 


"After the CD was over l get up te go wash the bleed 
from my ears... the entire disc is just weird end 
totally different from anything I've ever heard". 
-Bryan Lancaster. Greenville Metro Beat SC 


also available!! Gorch Fock "sit', 
order now!! Tia Carrera "The November Session" 
8/09/05 Attack Formation “Somebody as Anybody” 
8/09/05 The Redneck Manifesto “I am Brazil” 



www.aiistralianGaniegod.com 


distributed by Carrot Tap lEstribaibion. 



fmeji 




: 

feminism, anarchy, riot grrrl, ficton, 
perzines, comics, patches, punk CD 


vu(Aiwi.ladymen.8m.com 


FALL SPECIAL’ 


spend $20 & get a free comp CD! 


LOST POSITIVES 


(K sKerf S'k/y c. Ike-fit?* f>y 

John Cotrona 


94 Pages 

ISBN 0-9764203-0-9 
$5 USA | $8 CAN 

Shipping: $2 for first book, 
$1 each for additional books. 


Fractious Press 
380! Review Place #5B 
Bronx* NY 10463 
fotcdmispressCffigiittaiLconi 
www^raeUouspremxsorn 
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0 !!! - Take Ecstasy With He / Get Up, CDEP 

I’m going to be honest. I didn’t realize these two songs were covers 
at first, so I was a little shocked at the direction of!!! (pronounced 
chk chk chk, for all you newbies out there). However, after reading 
the liner notes and press kit, this soon became apparent, and my ap¬ 
preciation of the record grew tenfold. Both covers are solid, but the 
vocals were quite a change from the previous two!!! releases, and, 
well, I sort of miss the ol’ signature Nic Offer vocals. Still,!!! offers up 
a plate of pure danciness that even the squarest of kids could not help 
but swing their hips to. (MB) 

Touch and Go Records, www.tgrec.com 

400 Blows - Angel’s Trumpets & Devil’s Trombones, CD 

400 Blows is a punk band that is erratic and kind of metal. They include 
noise samples and have industrial-strength guitars and a singer chock 
full of attitude. This is punk rock in a highly refined, yet minimalist state. 
Fantastic. These guys are on the rampage. (EH) 

Gold Standard Laboratories, P0 Box 65091, Los Angeles, CA 90065, goldstandardlabs.com 

A Perfect Murder - Rehearsal, CD 

Here we have a Slayer cover, a Black Sabbath cover, a Metallica med¬ 
ley and three originals, although their press release clearly states that 
they’re “not here to reinvent the wheel.” Well, musically the covers aren’t 
bad, but the metalcore vocals ruin them. Go get the actual records in¬ 
stead, or save up some money to remove your neck tattoo. (NS) 

Cyclop Media, 16 Du Charron Levis, Quebec, Canada G6V 7X5, www.cyclop-online.com 

A Promise Made - S/T, CDR 

Despite their name, this is a great EP. Lush, dark, ambient noise, with just 
a touch of the dreamy stuff. I want more. (TG) 

apromisemade7@yahoo.com 

Aaron, Damon - Ballast, CD 

The key to this release is Damon Aaron’s soulful voice. It croons and glides 
over his folk guitar stylings, as the slight funk beats add a dose of upbeat 
energy. Check out “In and Out” and “All I Need” to hear this unique voice 
at work. (MP) 

Plug Research, www.plugresearch.com 

Adrenals, The - Lumine Fever, CD 

In short, speedy punk songs, vocalist Baby B snarls second-person rants 
and kiss-offs. In “Forecast,” she uses bad weather as a metaphor for a 
spoiled relationship and sings, “I’m wetter in this storm than I ever was 
with you.” Too bad the music is less memorable than lines like that. (JM) 

Zero Youth Records, www.zeroyouthrecords.com 

All Hell Breaks Loose-S/T, CD 

One generic hardcore song after another, complete with generic hard¬ 
core cover art. Occasional badass double-bass drum action is happening. 
However, the drummer seems to like one fast-punk drumbeat, and sticks 
to that beat for the majority of the record. (MB) 

No contact info provided 

0 All Star Assassins - Funeral Sex Army, CD 

Between revisiting After School Special (see my reviewer spotlight) and 


checking out this wonderful new Canadian pop-punk band, it’s like it’s 
the ’90s all over again. All Star Assassins play pop-punk as if they invent¬ 
ed it and as if it’s a fresh, new musical form. Songs like “Year 2000” and 
“Pop Rock” have a drive to them that reminds me of Boogadaboogada- 
boogada-era Screeching Weasel. The lyrics are campy and occasionally 
intelligent, with neat turns of phrase such as “I know I’m not the sharpest 
tool/still I’m nobody’s fool” intermingled with commonplace, mundane 
pop-punk lyrics. The back cover has goofy faux obituaries for each band 
member, placing this even more firmly in the realm of celebratory ado¬ 
lescence. I’m a fan already. (AE) 

Self-released, 444 Monarch Place, Kamloops B.C., V2E 2B2, CANADA, www.freewebs. 
com/allstarassassins 

Amber Jets, The - Swimming Lake Superior, CD 

It’s a Wayback Machine to 1996! Remember Dr. Strange Records or Reve¬ 
lation’s pop era? The Amber Jets could fit comfortably on either. Energetic 
tunes, bouncy basslines, big hooks and melodies, and a tuneful, earnest 
singer. It’s nice to hear a new band do this sound and do it well. (AB) 

Recodds Records, no address given, www.geocities.jp/recodds_recs 

0 Amber Pacific - The Possibility and the Promise, CD 

Punk “boy bands,” aspiring to play emo-pop on bigger and bigger 
Warped Tour stages, are inherently annoying. Yet occasionally some 
of these bands produce undeniably powerful records. Amber Pacific is 
one of the best of these punk “boy bands,” sneaking in just the right 
amount of aggressiveness to their wussy rock. Musically, they’re very 
similar to Count the Stars, but with a greater emphasis on complex gui¬ 
tar work. I tried to meet them after seeing them play a stellar Warped 
set in the summer of 2004, but there were too many teenage girls lined 
up to speak with them for me to wait around. Looking at their thank 
you lists on this slick CD, it looks as though they’re a Christian band. 
Yikes! (AE) 

Hopeless Records, PO Box 7495, Van Nuys, CA 91409, www.hopelessrecords.com 

Ambry - Holding On By The Blindfolds We Hide Behind, CD 

This New Hampshire band’s brand of heavy emo is interesting because 
they do not settle for the genre’s typical easily digestible melodies. In¬ 
stead, they conduct the standard search for true love, self confidence, 
and a-way-outta-this-crummy-town in a denser sonic wilderness that 
actually challenges you to return for another listen. (DAL) 

The Death Scene, 8642 Bay Parkway, Brooklyn, NY 11214, www.thedeathscene.com 

Antigama - Discomfort, CD 

Further proof that heavy music still has room to grow, this is an exciting 
grindcore record. Recorded in a blitzkrieg style that has every instrument 
coming at you full force, Antigama take the risk of incorporating some 
non-traditional sounding riffs (“Who is My Enemy?”) and it pays off. 
Heavy stuff. (DH) 

Self Made God, PO Box 46,21500 Biala Podl, Poland, www.selfmadegod.com 

Apes, The - Boba’s Mountain, CD 

Apparently, this record is an account of the ascension up Boba’s Moun¬ 
tain. Buses are used, but it’s a ride done above the clouds where you 
can make out the big shapes, and they never become defined. The odd 


theme and struggle to make it matter are at issue with the Apes’ weird 
psych-mess. (SM) 

The Birdman Recording Group, PO Box 50777, Los Angeles, CA 90060, www.theapes.com 

0 Apothecary Hymns - Trowel and Era, CD 

A one-man band from Brooklyn’s enigmatic nine-song full-length that 
has more ways to daze and dazzle you than the oldest redwood has rings: 
Alex Stimmel calls on bundles of instruments to ripen his songs of grand 
depth and inspire an environmentalist’s wonder of nature. His psyche¬ 
delic disposition never gets freaky and his clever guitar work frames his 
Sugarplastic-esque tales of thought-provoking existentialism and the 
greater world to lip-smacking results. (SM) 

Apothecary Hymns, 16 St. Marks Place, Brooklyn, NY 11217 
drugglst@apothecaryhymns.com 

$ Architecture In Helsinki - In Case We Die, CD 

Take one part frantic cheer, one part rolling symphony, one part precious 
melody, and you have the stunning second album from this Australian col¬ 
lective. From the opening song, “Neverevereverdid,” they reel you in and 
it’s impossible not to listen. In fact, In Case We Die may be the pop album 
of the year. Covering as much ground as possible, the band transitions ef¬ 
fortlessly between synth-pop, twee, and rock opera, never sounding con¬ 
trived or forced. Just listen to “Do the Whirlwind,” “In Case We Die (Parts 1- 
4),” and “The Cemetery” to hear how good this band is. Infectious, stirring, 
and plain fun, In Case We Die should be heard by everyone. (MP) 

Bar/None Records, www.bar-none.com 

0 At the Drive-In - This Station Is Non-Operational, CD 

Alright, I’m going to keep this short; everyone already has his or her 
opinions about these guys. I am more in the school of thought (as blas¬ 
phemous as it may be in these pages) that At the Drive-In is a much more 
uninteresting precursor to what Omar and Cedric are doing in the Mars 
Volta. At the Drive-In are not without their moments, though, even if 
those moments are a little lengthy. This Station Is Non-Operational 
chronicles the greatest hits, but also throws some extras our way. A few 
b-sides, a Smiths cover, a Pink Floyd cover, a remix and a BBC recording 
session all are extra incentive for the avid fan that may not have every 
last release to pick this up. I’ll probably be listening to the rock fusion of 
Frances the Mute, however. (SJM) 

Fearless Records, www.fearlessrecords.com 

0 At The Spine-First Day Of Spring, CD 

At the Spine leader Mike Toschi is a folk singer at heart. What he’s doing 
with this project is, to my ears, an extension of what Bob Dylan did in the 
mid-’60s, when he “went electric.” As was the case on their debut, 2003’s 
excellent the Curriculum Is Never Neutral, the tunes on First Day Of Spring 
are really just honest, populist folks songs—filtered through the grunge, 
garage, indie rock, and new wave that Toschi undoubtedly grew up hear¬ 
ing. Comparisons can be made to the Wipers, Mudhoney, the Pixies, early 
Uncle Tupelo, and so on, but namedropping doesn’t really do this music 
justice. If you like those bands, you’ll totally dig this, but At the Spine re¬ 
ally is its own, unique, blend of rock'n’roll. (AJ) 

Global Seepaj Records, 190711th Ave East, Seattle, WA 98102, www.globalseepaj.org 







Automatic Duo with DJ Burnout - Black Is Beautiful, CD 

There’s a Flaming Ups-like flair for goofiness in Automatic Duo’s music, 
plus the same kind of feeling you get when you sleep until 3 p.m. and 
don’t shower until the sun goes down. It’s an odd mix, though "Cowboy 
Shirt” has novelty-hit potential, much like the songs that made Beck and 
the Butthole Surfers moderately famous. (TS) 

202 Records, www.automaticduo.com. 

Ayin - Rock ‘n’ Roll Killed My Baby, 7” 

On side A, Louisville’s Ayin nods to New Wave ancestors in two rhythmic 
tracks with efficient, carefully placed instrumentation. Side B does less to 
make listeners flip the record; however, the female vocals add psychotic 
shock value to the cover of Big Black’s “Deep Six” and present a compel¬ 
ling argument. (JM) 

Thrown Brick Records, PO Box 4831, Louisville, KY 40204, www.thrownbrick.cjb.net 

9 Beecher-S/T, CD 

This CD is comprised of 17 songs divided into 99 different tracks. At first I 
thought it was an attempt at being arty. But, then I saw the note on the 
back of the sleeve explaining that the label did this to prevent people 
from making it into MP3s. I think I just might transfer it to 99 different 
MP3s, simply out of spite. Musically, Beecher isn’t doing anything new. 
They play heavy and screamy hardcore/metal with melodic parts thrown 
in. It’s more tolerable than most bands of this genre, but I know I’ll never 
listen to Beecher again. (DA) 

Earache Records, 2nd Floor W. 38th St., New York, NY 10018, www.earache.com 

9 Big Bear -S/T, CD 

The bio called it “metallic art punk,” and I can’t really think of anything 
else to describe this. Everything’s real off beat; the songs jerk around 
and it definitely keeps you on your toes. The yelled female vocals work 
well for them as does the Greg Ginn-like guitar work. My only problem 
is the songs are too long and don’t really have memorable pieces. Visu¬ 
ally, this one’s a keeper. The art is all in neon colors and really catch¬ 
es the eye. Big Bear is an odd band, but worthwhile overall. I highly 
recommended this for those people looking for genre crossing weird¬ 
ness. (DA) 

Monitor Records, PO Box 2361, Baltimore, MD 21203, www.monitorrecords.com 

Binding, The - S/T, CDEP 

New Jersey’s the Binding play very metallic hardcore. The female vocalist 
has an extraordinarily low range, not unlike Scrotum Grinder’s vocalist. 
Metal tolerance is a necessity to get into the Binding, but fans of metal 
hardcore amalgamations will love them. (AE) 

Imagine It Records, 817 N. 50th Ave., Omaha, NE 68132, www.imagineitrecords.com 


Biomechanical - The Empires Of The Worlds, CD 

Rob Halford wailing in front of Pantera with a quasi-symphonic synthe¬ 
sizer background is either your metal dream come true or your worst 
nightmare. Biomechanical churns out some brutal, unique metal with a 
film soundtrack aesthetic that’s a lot more compelling than tons of mod¬ 
ern metal bands. (RR) 

Earache Records, 2 nd Floor, West 38 ,h St., New York, NY 10018, www.earache.com 

Bitter Life Typecast, The - Happy Endings For Lowlives, CD 

If, by a happy coincidence, you need both to bring your blood pressure 
down and collect a vial full of tears for a science experiment or a goth 
art installation, this may be the perfect record for you. This smooth and 
droning indie pop is actually quite good. (DAL) 

Oneohfive Records, PO Box 19, Troy, NY 12182, www.oneohfive.com 

Blackfire Revelation - Gold and Guns on 51, CD 

This is heavy, fuzzed out stoney rock. I kinda liked it, but the songs started 
seeming repetitive after not too long. (JJG) 

Southern Reconstruction Records, www.blackfirerevelation.com 

Bleach 03 - S/T, CD 

Bleach 03 is a Japanese girl rock trio that defies genre. Sometimes they 
play spastic grindcore and they can turn around and play a melodic bal¬ 
lad. These girls are making some badass noise. There’s punk elements, 
but it’s mostly simple rock. Not the best effort ever, but damn cool. (EH) 

Australian Cattle God, 1004 South First, Austin, Texas 78704 www.australiancattlegod.com 

Blivit-Unhand The World, CD 

Dorky, poorly written college rock. Another band that doesn’t see fit to 
get a guitar player. Instead, the keyboard player uses a bunch of effects 
to make his keyboard sound like a guitar. Pointless. And silly. Should ap¬ 
peal to Billy Joel fans. (AJ) 

Crimson Five Productions, www.canarypromo.com/blivit 

9 Blueprint -1988, CD 

In an attempt to pay homage to a monumental year in hip hop, Blue¬ 
print’s solo debut is built around historical simplicity. His technique as 
an emcee, his beats and breaks, and even his lyrical prowess all show 
reminiscent marks of the classics, but overall, 1988 comes off as a wa¬ 
tered down retrogressive memoir mirroring priceless art with tacky 
recreation. I fully understand paying respects. Everyone should thank 
their guiding elders, but there’s a method of doing so that involves 
fusing influence with invention. Instead of listening to the captains 
of today build shoddy time machines I’d rather listen to the golden 
oldies themselves. (BM) 

Rhymesayers Entertainment, 2411 Hennepin Ave., S., Minneapolis, MN 55405 


9 Blue Van, The-The Art Of Rolling, CD 

The Blue Van have performed on MTV and for that reason I am supposed 
to hate them, correct? True enough, I want to hate them, but any self 
respected lover of the Kinks and great ’60s pop bands in general have 
to appreciate the Blue Van. The drumming is so powerful and the organs 
are so running that this disc is a little treasure just waiting to be dug from 
the earth. It may be en vogue to copy elements of ’60s rock, but the Blue 
Vans are ’60s rock even covering a lesser known song such as Graham 
John Clifton Bond’s “I Want You.” These Danes recently spent time in NYC 
to strengthen themselves and make an impression in a big American city. 
Word of mouth says that the Blue Van are unbelievable live and are not 
to be missed. Knowing that these cats have been together since gram¬ 
mar school, it is easy to assume they are here to stay. I think they are too 
harsh and too bluesy for the big time. At least, I’m hoping that they don’t 
blow-up only to explode and disappear. (EA) 

TVT Records, 23E St., NYC, NY 10003, www.tvtrecords.com 

9 Bobby Conn & The Glass Gypsies - Live Classics, Vol. 1, CD 

As the inset pictures so strategically give away, Bobby Conn & The Glass 
Gypsies are intent on bringing big ’70s glam sounds to a stage near you 
(or at least the image of said sounds). Through a consolidation of quirky 
(and often falsetto) vocals, violin-rock, funked-out grooves, classic rock 
riffs, and occasional organ, Conn and the Gypsies orchestrate a super¬ 
fluous sprinkling of what I shall rename as A Phony Live Album featur¬ 
ing A David Bowie Caricature & the Mahavishnu Lights. And while I am 
not particularly interested in the rehashing of a long-departed sound 
without the addition of anything modern, the Mahavishnu-biting mo¬ 
ments prevent Live Classics, Vol. I from being a completely prosaic ex¬ 
perience. Go sort through your dad’s old records for something more 
inspired. (SJM) 

Thrill Jockey, P.O. Box 08038, Chicago, IL 60608, www.thrilljockey.com 

Bolt-Movement and Detail, CD 

Bolt are a talented instrumental trio with a very polished sound. Occa¬ 
sionally the guitar gets dangerously close to Joe Satriani territory but 
most of the time they keep the hairspray down. (SJ) 

Self-released, www.boltband2001.com 

Boom Bap Project - Reprogram, CD 

It’s refreshing to hear a good hip-hop record rising up from under the 
radar. Seattle’s Boom Bap brings it: beats, rhymes, cadence, and all. 
Reprogram has got that party crew feel: hot, upbeat, fun, and properly 
conceited. In the vein of Hieroglyphics and Jurassic 5, this’ll get you up 
and moving instantaneously. (BM) 

Rhymesayers Entertainment 2411 Hennepin Ave. S. Minneapolis, MN 55405 


A bout our reviews: We make every attempt to review all the records we receive (CDs, CDRs, and vinyl only-so long as they come from a label that isn’t owned/partially owned by a major label), but we re¬ 
serve the right not to review something we feel isn’t appropriate for Punk Planet. Also, due to the volume we receive, some records fall through the cracks. Feel free to send us your record(s) for review 
(4229. N. Honore St., Chicago IL 60613), but expect up to a five-month lag time for it to appear in the magazine. So send stuff EARLY, and include any and all contact information. CDRs that aren’t advance 
promo copies from labels end up in our demo section. All reissues are also in their own section. Records marked with a little ear ( 9) are “highlighted” reviews, which means reviewers found them especially note¬ 
worthy (not necessarily good or bad). Finally, please keep in mind that if you send us your record, we might not like it. The review is merely one person’s opinion, written without god’s endorsement. Any questions 
or concerns can be directed to Kyle Ryan at reviews@punkplanet.com. Please DO NOT CALL the office, as Kyle is not there full-time. Thanks! 
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Boredoms / the Cardinal Sin 



9 Boredoms - Seadrum/House Of Sun, CD 

Yet another work from the prolific Boredoms out of Japan. Over the years, 
their members have been a part of numerous infamous acts: Sonic Youth, 
John Zorn’s Naked City, The Ruins, and many more. It’s quite a departure 
from their earlier noise cacophonies, as since those early times, they’ve 
moved through prog-rock to pure psychedelia. The two title tracks span 
over twenty minutes each. The first, “Seadrum,” is a dense drum circle 
of tribal percussion with a hyperactive piano cutting through the mix, 
joined by the operatic vocals that contribute not words but just sounds 
to these layers like another instrument. “House of Sun” moves like a raga 
complete with sitar warblings. I think the album’s best moments are 
when they break things up and get loose, as the length of these songs 
can be seem a bit jammy at times, but I’m sure some will find these to be 
pinnacles of rhythmic attention. (BA) 

Vice Records, 97 N. 10th Street, Suite 202, Brooklyn, NY 11211, www.vice-recordings.com 

Bottom Line - Eloquence, CD 

Mainstream pop-punk with more production tricks, extra instruments, 
and layered vocals than a Queen box set. What’s the line about polishing 
a turd? I can’t imagine anyone who isn’t a) studying audio engineering 
or b) 14 years old getting anything out of this. (AB) 

Nice Guy Records, PO Box 42815, Cincinatti OH 45242-0815, www.niceguyrecords.com 

Brief View of the Hudson, A - Go North To Find Me, CDEP 

Alt-country isn’t usually my thing, so I don’t have much to compare this 
duo’s sound to, but I like it. Twang, reverb, and female vocals dominate. 
Things start off upbeat with “Rambler”, then slow ‘n’ sad take over. The 
soundtrack to a dark, dusty, half-empty bar. (AB) 

North South, no address given, www.ABriefViewofhteHudson.com 

Broken Bones - Time for Anger, Not Justice, CD 

Broken Bones are back! Many people will proclaim this album their best 
since their debut full length, as it’s an excellent representation of their 
signature raw metal tinged hardcore sound. The kids who went to Dis¬ 
charge’s recent tour are going to be equally ecstatic to finally see Broken 
Bones. (AE) 

Dr. Strange Records, PO Box 1058, Alta Loma, CA 91701, www.drstrange.com 

9 Buff Medways - Medway Wheelers, 7”/CD 

Billy Childish and his Buff Medways are back with single number 15 and 
their fourth full-length, both on Damaged Goods Records. The single is 
an easy review with one great title track, “Medway Wheelers,” and a re¬ 
cycled cover of the Who’s “A Quick One.” The bonus on the CD version of 
the single is a very cool video of the title track. The full length is their 
strongest yet in its production. Billy has had so many bands that kept 
their same sound for dozens of records: Pop Rivets, Milkshakes, Head- 
coats, Headcoatees, Mighty Caesars, and more. The Buffs have changed 
their sound from a very Hendrix-inspired beginning to a very Who-like 
period that they are currently in. Not one to hide his inspirations, he even 
covers songs by both along the way. The rhythm section is unbelievably 


tight, and the drums at times sound like Keith Moon is pounding away. A 
pair of songs on this album are recycled from earlier singles or previous 
Childish bands, but we have learned to love this over the years. All four of 
the Buff Medway’s records are exceptional, but the production and sound 
on this one makes it stand out that much more. Don’t hesitate on this one, 
as Billy has done it again with a huge, thunderous bang. (EA) 

Damaged Goods Records, PO Box 45854, London, Ell 1YX, www.damagedgoods.com 

Bulletproof - S/T, CD 

Sometimes punk, sometimes ska, and sometimes Bulletproof throw in 
an “Oi!” or two. Bulletproof are caught between bouncing around and 
thrashing about. No identity from song to song may not bother all lis¬ 
teners, but I felt strange. Some quality tracks with a political message 
intertwined on the disc. (EA) 

Function Records, 50c Elfort Road, London, N51AZ, www.functionrecords.com 

9 Bunky- Born To Be A Motorcycle, CD 

Keen pop sensibilities and bright-eyed creative energy meet on Born 
To Be A Motorcycle, skillfully bending musical boundaries almost to the 
breaking point. Upbeat melodies are slashed by noise and distortion. 
Sweet pop ballads are twisted with cynical lyrics. Bunky’s got a handle on 
the unpredictable, keeping it in check with keen musicianship and con¬ 
sistently great male/female vocals. Akin to Jack and Meg, the one-time 
romantic duo behind Bunky, Emily Joyce and Rafter Roberts, has a play¬ 
ful, sibling-like relationship and easy, artistic chemistry. The cutesy name 
of the band, in fact, is based on their pet names for each other, Bunny and 
Monkey. It seems that Bunky has been a success in their hometown of 
San Diego for a while, and they have enlisted the support of other well- 
established San Diego bands, such as Rocket From The Crypt and Pinback 
on this album, which is on Sufjan Steven’s Asthmatic Kitty label. Not sure 
if Bunky even needed the boost-this infectious album could’ve easily 
caught on to year-end best-of lists in its own right. (LW) 

Asthmatic Kitty Records, P.O. Box 1282, Lander, WY 82520 

BunnyBrains 88 - Squirrel Attack, 10" EP 

These longtime noise-rockers bring us three tracks. The slow-gargling 
title cut and two live songs that sound like power tools dropped in holy 
water. One is dedicated to the next 500 American decapatees—“and you 
know there’s going to be more than that.” It’s the only moment of sanity 
on an otherwise spaz-deficient effort. (TS) 

Equation Records, 14 South St., No. 11, Danbury, CT 06810, www.chronoglide.com. 

Burbank Cartel - Everything Takes Forever, CD 

Taking a page from the chunky guitar licks of Vagrant Records in their 
heyday of yore, Burbank Cartel know how to pack a whole lot of mel¬ 
ancholy into one pristine four-minute package. Adhering to said label’s 
formula, nothing here but big dramatic rock about standing strong and 
never giving into “you.” A few electronic loops are thrown in for good 
measure but at this point isn’t such a move the new status quo? (MS) 

Hi-Five Productions, www.theburbankcartel.com 


Burger, Gary - Walk Down To The River, 7" 

Damn, Gary, what happened? Burger used to front The Monks. Now he 
spends his time making sub-par, reggae-influenced 7-inches. I’m hoping 
the record store will give me a couple of bucks for this so I can buy Black 
Monk Time on 180 gram vinyl. (RL) 

Nodak Records, no contact information 

Buzzov-en - Welcome To Violence, CD 

Viva la brutality. This CD collects the band’s To A Frown LP, Wound EP, and 
Unwilling To Explain EP. The only additional material is two previously 
unreleased versions of songs, so the already converted won’t have much 
use for this. This is a great introduction to Buzzov-en’s pummeling slow 
crawl punk/metal/sludge musical violence. (RR) 

Alternative Tentacles, PO Box 419092, San Francisco, CA 94141-9092 
www.alternativetentacles.com 

Cadeaux -S/T, CD 

Cadeux has the angular post-punk guitar sounds that seem so popular, 
combined with a dancey rhythm and female vocals that sound like early 
’90s riot grrrl. The vocals and instruments are right on, and the songs 
have some nice pop hooks that lodge in your brain. (JJG) 

Sound Document, www.sounddocument.com,www.cadeaux-band.com 

Cantrell, Laura - Humming By The Flowered Vine, CD 

Laura Cantrell weaves traditional and modern folk to decent results. Her 
purty voice and the six covers and four originals create a wistful, lone¬ 
some mood. Overall, Cantrell merely seems more credible than Norah 
Jones. Like Jones’ music, Cantrell’s lacks the edge to be remembered 
after you finish your Starbucks latte. (JM) 

Matador Records, 625 Broadway, New York, NY 10012, www.matadorrecords.com 

P Capes, The - Taste, CDEP 

One of my biggest complaints about bands that utilize keyboards in a 
rock setting is that they don’t really rock. The Capes, with keyboard in 
tow, are an exception. They definitely rock but they know how to write 
infectious, catchy pop songs, too. While they could be grouped in the 
same genre with a lot of these ’80s-post-punk-styled bands being sold 
at wholesale by England’s hype-driven press, the Capes aren’t clones 
of clones. Combining the energy of post-punk with sunny pop-like 
bands like Super Furry Animals and Travis, the Capes have a lot room 
to expand. (EG) 

Hard Soul Records, www.hardsoulrecords.com 

Cardinal Sin, The - Oil and Water EP, CDEP 

I’d call this modern pop punk, with fairly complex song structures and 
cool intertwining guitar lines. I don’t keep up with the current events of 
pop-punk, so I don’t know how this compares with its contemporaries, 
but heartfelt vocals and a good Replacements cover will always score 
points with me. (JC) 

Grey Flight Records, 18458 Bolsa Chica St. #409, Huntington Beach, CA 92649 
www.greyflightrecords.com 


V/A - Turban Renewal: A Tribute to Sam tbeSbam S the Pbaraobs. Sam the Sham and the Pharaohs are our favorite tex-mex Egyptians, so says Norton Records who put out one of the best tribute albums of all time, Turban Renewal. 
It is easy to have a love/hate relationship with tribute albums, for every great one such as Turban Renewal, there are five pieces of crap that pay tribute to the Ramones. Your collection probably has a few dozen tribute records. 
You bought them because you are a big fan of the tributee or a fan of one of the tributers. The first category are often very disappointed to hear bands that either try to emulate or destroy your cherished songs. That is what makes 
Turban Renewal so great Everyone may love “lil' Red Riding Hood" or “Wooly Bully,” but rare is the music fan who finds covers of said songs sacrilegious. This double LP or CD has an unbelievable selection of modern garage bands: 
Lyres Hasil Adkins Mummies Devil Dogs, Teengenerate, Hentchmen, etc. In fact, you could only know the handful of greatest Sham hits and still find this unbelievable. The simple rock songs covered on this disc make it a platter to 
spin at your next party The purchase is worth the opening track alone, a totally out of tune Hasil Adkins’ version of “Wooly Bully.” Totally necessary in your collection and you may just find yourself picking up a few Sham records 


in your local $1 bin soon after. 

Last five records on my turntable: Buff Medways - Medway Wheelers LP and 7” (reviewed this issue; Mikabomb - Hellcats; Holly Golightly On Fire 7 .Epoxies, Stop the Future. 


Reviewer Spotlight: Dan Agacki (DA) „ .. .. 

Honor Role, Album. In my favorite magazine (Left of the Dial) one of my favorite artists (Brian Walsby) wrote an article about the 1980s scene in Raleigh, North Carolina. Besides Corrosion of Conformity, there really weren t any big 
name acts coming out of Raleigh. Well, Ryan Adams did call it home for a short time, but that was when he was a nobody. The one band that everyone talked up was Honor Role. Research uncovered comparisons to Die Kreuzen, 
which made it a requirement to find some Honor Role material. Coincidentally, I found this Honor Role CD in a used bin a week later. Merge Records put together all of Honor Role s material (except the It Bled like a Stuck Pig EP) on 
one CD. It suffered from what I call Crimpshrine Syndrome. Upon first listen I thought, “This is the classic band everyone’s been talking about?” But after a few listens the brilliance became clear to me. I can see where people would 
use the Die Kreuzen comparison. They both managed to play loud ugly rock that was melodic and beautiful at the same time. Music like this is timeless. It sounds just as odd today as it must have in the late ’80s. Any fan of the pre¬ 


boring indie rock days of Touch and Go Records can only make their lives better by hearing Honor Role. 

Five Alive: Giant Haystacks, every second of their existence; The Homosexuals, The Homosexuals’ CD; Hot New Mexicans, It’s Called Leaning Back; Fuses, Eastern Cities; The Futures, Electric Wave From The Under World. 
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Cash Mattock - Sexy 21 st Century Sleaze, CD 

This is sleaze rock that kind of makes me want to listen to Kiss. It’s not 
bad, but it’s straight up rock songs about human vices and sins. (DM) 

Cash Mattock Inc., P0 Box 149 E. Rochexter, NY 14445, cash_mattock@yahoo.com 

Catalyst/Calm Murder-Split, CD 

Catalyst is tough guy hardcore. Calm Murder is metallic hardcore with 
death metal vocals. Both bands are generic and boring. Need I say 
more? (DA) 

Engineer Records, 210 William St., Boonton, NJ 07005, www.engineerrecords.com 

9 Chariots - Congratulations, CD 

At this point, hardcore, in its varying sub-genres, is so over saturated that 
even when a new band arises with shining teeth bared I’m still usually 
left yawning. Veterans of the Minneapolis sass ‘n’ scream crew, Chariots 
boasts Travis Bos of Song Of Zarathustra/Book Of Dead Names on vocal 
duties, straining his vocal chords in dime-a-dozen fashion. The band’s 
utilization of effects and playful recording tactics spice up an otherwise 
middle-of-the-road convulsion of mic-whipping, guitar flailing, and tight 
pants. To rephrase, Chariots know what they’re dong, it’s simply that 
they’d be a lot better if the ground they were covering hadn’t been trail 
blazed, paved, and made into a four-lane superhighway. (BM) 

Toubleman Unlimited, www.troublemanunlimited.com 

9 Charming Hostess - Sarajevo Blues, CD 

Charming Hostess is not for those afraid to explore ethnically inspired 
music. Through a series of gorgeous vocal harmonies and stringed in¬ 
strumentation, songstress Jewlia Eisenberg leads her trio in and out 
of traditional Jewish, African, and Indian-influenced sounds (and beat 
boxing!). Sarajevo Blues, titled after and incorporating fragments of the 
book by the same name by Bosnian writer Semezdin Mehmedinovic, tells 
of the siege of Sarajevo by Serbian nationalists through song. It’s often 
difficult for Americans (or anyone else, for that matter) to truly get a 
sense of what war is like, especially with what little we actually see in 
the mainstream media. And while I think the inclination for many is to 
dismiss war ballads as corny, it’s much harder on the conscience to do 
so when the voice is coming (albeit indirectly) from someone who lived 
through the experience. Guest appearances by Carla Kihlstedt (Sleepy- 
time Gorilla Museum, Tin Hat Trio) and Nils Frykdahl (Sleepytime Gorilla 
Museum, Faun Fables). (SJM) 

9 Charming Snakes - The Ammunition, CD 

Hailing from Seattle by way of Austin, this four piece plays fairly 
straight forward rock reminiscent of the Fall’s post-punk that’s helmed 
with a Thurston Moore-like authority. The Charming Snakes are im¬ 
mensely capable of riding the fine line between pointed rock and 
apathetic abandon. With a slight thump and a lot of fuzz, a fantastic 
bass sound completely envelopes a seemingly lazy frontman-the 
kind that fronts the nonchalance as effectively as his real meticulous¬ 


ness. Subtle pop melodies permeate through the distorted riffage like 
lights through fog, keeping the rock on its feet. I can’t find a history of 
past releases, so if this is a debut, it’s a fine way to be introduced to 
the world. (VC) 

Dirtnap Records, PO Box 21249, Seattle, WA 98111, www.dirtnaprecs.com 

9 Cheval de Frise - La Lame Du Mat, 10" LP 

Frantic drumming and dissonant acoustic guitar clash with ridiculous 
time signatures to make this instrumental duo sound exceedingly large. 
Despite the many comparisons to Don Caballero, I feel that Cheval de 
Frise is in a league of its own... somewhere that fuses the world of free- 
jazz and the music of an acoustic Hella set. And while this five-song 10” 
displays the works of the two talented musicians, Cheval de Frise, in my 
opinion, is a band that must be experienced in a live environment. None¬ 
theless, these two French dudes certainly know how to write intricate, 
beautiful melodies that intertwine with tense dissonance and messiness. 
A must have for the math-rock nerds, like myself. (MB) 

Minority Records, P.0. Box 113,110 01 Prague 1, Czech Republic, www.minorityrecords.com 

9 Cheyenne -1 Am Haunted, I Am Alive, CD 

It should come as little surprise that this kind of maudlin Americana 
hails from the great state of Oklahoma. Blending lo-fi country with 
earnest folk, Cheyenne leads us on a journey towards the ol’ dusty 
trail, singing solemn odes of love and loss. The band’s sound is one 
that best suits the outdoors, fitting in nicely between other quaint 
woodland rock acts such as Hayden and Monster Movie. If I could, I’d 
like to be the first to coin a name for this genre: summer camp-rock. 
Perhaps bunk-rock would work even better! Listen up campers, make 
a call on your tin can and meet me by the fireside. You bring the bug 
spray, and I’ll bring the Cheyenne. (MS) 

The Record Machine, 4240 Holly BSMT Kansas City, MO 64111, www.therecordmachine.net 

9 Chinaboise - The Greatest Story Ever Told, CD 

These are four-track recordings from a couple of guys, Rick Stim and 
Dave Mahoney, from Bloomington, Indiana. Documented in 1975, this 
was before they became involved in MX-80. They have a host of friends 
contribute to the songs from the local scene. They have a sense of ex¬ 
perimentation that uses ’60s and ’70s stylings, like the wanderings of 
Skip Spence, involving recorders, sax, bongos, and piano, along with the 
standard bass, guitar, and drums. They even include comedic skit-like 
pieces that still count as weird in this day and age. It’s worth checking out 
the past Bloomington sound. (BA) 

Gulcher Records, www.gulcher.gemm.com 

Chixdiggit! - Pink Razors, CD 

Chixdiggit! and their short, goofy, ultra-catchy songs are eminently like¬ 
able, but their records tend to sound a lot alike. This one has a semi¬ 
power-ballad in “J Crew” and no shouts of "let’s rock!” (AB) 

Fat Wreck Chords, PO Box 193690, San Francisco, CA 94119-3690, www.fatwreck.com 


Christian Club - S/T, T 

For some dirt-punk thrash, this sounds pretty good. It’s somewhat remi¬ 
niscent of yesteryear politico/anti-religion punk; however the message 
is somewhat simple and lacks real bite. Anyone can say “fuck god,” but 
I’d like it backed up with why. (DM) 

Get Revenge! Records, 4118 Florida St. San Diego, CA 92104 www.getrevengerecords. 
com 

Chrome Pistola - Victimize Yourself, CDEP 

Chrome Pistola’s EP begins with a wobbly guitar intro that mimics ESG’s 
“UFO,” and it’s all downhill from there. The title track recalls Everlast-the 
mid-’90s frat-boy-friendly hip-hopper turned “sensitive” thug-gone 
dancepunk. It’s actually quite the banger. Buyer beware: The EP is three 
originals and four instrumentals/alternate versions. (TS) 

Mindless Records, 410 S. Uncoln Blvd., No. 205, Venice, CA 90291-282, www.chromepistola.com. 

Clutters, The - T & C, CD 

The Clutters blast away rock ‘n’ roll with some mighty fine organs. Very 
’70s punk vocals without trying too hard, the Clutters do their debut disc 
justice. Easy to sing along with, T&Cisa garage rocker’s dream. Not lo-fi 
at all, real rock and roll for a change. (EA) 

Chicken Ranch Records, PO Box 9909, Austin, TX 78766, www.chickenranchrecords.com 

Cobra Noir - S/T, 7” 

Thrash, grind, and abrasive is Cobra Noir, formally Black Cobra. This is a 
hardcore record with a twinge of guitar rock thrown in. The vocals are 
fuzzed out and buried, though a lyric sheet is included. If you like some 
metal in your punk and love vinyl, here you go. (EA) 

Dead City Records, PO Box 524 Stn. C, Montreal, H2L 4K4, Canada, www.deadcityrecords.com 

Cock, Johnny and the Nuts - Tear You A New One, CD 

13 studio tracks and 13 more live tracks (plus one hidden song) of old 
school drunk punk with the type of juvenile humor you’d expect looking 
at the cover. Think of a rawer, angrier, and drunker version of Blanks ’77 
and you’re halfway there. (BN) 

Coltrane Motion - No Weil OK Maybe Just A Little, CDEP 

In a few months, when we’re all deeply embarrassed by our collection of 
disposably “danceable” art rock, this Cincinnati trio’s EP could be a wel¬ 
come survivor. Kinda predictable, though “Supersexy” is layered much 
like a Big Audio Dynamite single. Nice bit of what they call “energy.” Lose 
the whiny vocalist, though. (TS) 

Datawaslost, P.0. Box 19401, Cincinnati, OH 45219, www.datawaslost.net. 

9 Combat Wounded Veteran - This Is Not An Erect, All-Red Neon 
Body, CD 

Ever since buying their excellent LP I Know A Girl Who Develops Crime 
Scene Photos, I’ve maintained that Combat Wounded Veteran is the 
band that parents are hearing in their heads when they claim that their 
children are listening to “noise.” With most songs on this collection of 
7-inches and compilation tracks clocking in at under one minute (and the 


Reviewer Spotlight: Abbie Amadio (AJA) 

Cap’nJazz, An Alphabetapolothology. I like to listen to Cap’n Jazz when I’m taking a shower, reading a book, or writing my memoirs by candlelight, wearing black clothes and sunglasses. Though now kaput, their “high-octane,” 
spastic energy gets my blood boiling and my left leg gyrating in a circular motion, ungodly in appearance. Their members have moved on to bigger and better things, splitting apart the catchiness and recklessness that made their 
songs fun. Let me correct myself, most of their songs fun. This reissue brings them all together-from the classic (“Oh Messy Life,” “Puddle Splashers”) to the not-so-classic (“Theme to 90210”), combining live recordings, album 
releases, and a couple of covers. VonBohlen’s ear for melody and Tim Kinsella’s Picciotto-inspired yelp and way over-indulgent lyrics, which, at best, see-saw from stream of conscious alliterations to, at worst, teenage-boy diary 
entries, gave the group that little somethin’ somethin’ despite perceived pretensions and excess. 

Within Arm’s Reach...V/A, Tracks And Fields; Heartless Bastards, Stairs And Elevators; Sigur Ros, (); Sonic Youth, Evol; Desperate Living. 

Reviewer Spotlight: Bill Angelbeck (BA) 

Godspeed You! Black Emperor, Slow Riot for a New Zero Kanada EP. I was introducing a friend of mine to post-rock and put on of the signature albums-l believe it was the first Tortoise LP-and after a bit, he says, “Wow, ‘post-rock.’ 
You’re right. This stuff doesn’t rock at all!” I had to admit that, OK, most post-rock stuff did not in fact rock. However, that would not apply to Godspeed You! Black Emperor, the senators of post-rock from Montreal. They employ 
atypical song structures, and create an orchestral succession of guitar waves and searing strings dotted and propounded with drums. This first EP by the band, released in 1999, contains only two tracks. It’s difficult to find the track 
listing in the liner notes, but leading off the EP is “Moya,” which slowly builds upon a drone of strings and guitar. It’s a key method of how Godspeed You! Black Emperor works: a sparse passage that is reworked and experimented 
upon with various instruments. Each stage, both major and minor, exponentially conjures up greater powers with the initial spell until it coalesces into the ultimate fulmination. In their later works, the crescendo formula could grow 
tiresome, but on this EP their execution is masterful. The second track, “Blaise Bailey Finnegan III,” revolves around a field recording of a man on the streets of Providence, Rhode Island. It’s an amazing account from a man frustrated 
with the government, bureaucracy, and all its pretenses of rights to authority. This one track is perhaps singularly emblematic of Godspeed You! Black Emperor. It’s powerful, gripping, and political, and noted for its revolutionary 
stance against the American government. For those reasons, this EP is an excellent encapsulation of their style. 

You Spin Me Round, Round: The Books, Lost and Safe; Esmerine, Aurora (Reviewed this issue); Six Organs of Admittance, Dark Noontide; Damien Jurado, On My Way to Absence; Willliam Parker Quartet, Sound Unity. 
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Condor / Epoxies 



duration of the entire disc settling in at right around 31 minutes), these 
pre-Crime Scene Photos songs are just as abrasive and frenzied as the 
full-length that followed. Combat Wounded Veteran’s over-the-top mu¬ 
sical lunacy is somehow contained into structured songs that feature (but 
are not limited to) screaming, band members playing their instruments 
in a fast and sloppy manner, and mostly shoddy production that compli¬ 
ments the nature of their music perfectly. As an added bonus, before you 
can even take out the disc and play it, the proud owner of this piece of 
plastic is treated to incredible artwork courtesy of their singer. Stub your 
toe? Pizza never show up? Cat knock over your bust of Elvis and break his 
head off? Put this on and vent with ease. Amazing. (DH) 

Ho Idea, PO Box 14636, Gainesville, FL3Z604, www.noidearecords.com 


Death Before Dishonor - Friends Family Forever, CDEP 

Above average metalcore with lots of anger, heavy guitars, and break¬ 
downs. They’re definitely better than most bands of this ilk, with genuine 
intensity and some cool guitar parts. Great music for kicking people in 
the head. (NS) 

Bridge Nine, P.O. Box 99005Z, Boston, MA 02199-005Z, www.bridge9.com 

Death By Stereo - Death For Life, CD 

A bit more of a metal sound is obvious this time around, but they keep 
their roots in hardcore. I can’t forget how goofy these guys were when I 
saw them on tour with (I think) Snapcase, jumping in sync and with un- 
witty banter. However, they sound the best they ever have. (DM) 

Epitaph Records, 2798 Sunset Blvd. Los Angeles CA 90026, www.epitaph.com 


Most songs are quite short, rarely stretching longer than three minutes. 
They’re joined by members of the Delgados, Camera Obscura, and Ty¬ 
cho Brahe on some tracks and the disc comes with three of their videos, 
which are well-shot and fit the sound. (BA) 

Absolutely Kosher Records, 141210th St, Berkeley, CA 94710, www.absolutelykosher.com 

Duplex! - Ablum By Duplex!, CD 

This Canadian group is stridently intergenerational-its age range is 3 
to 37—and plays children’s songs. Should you own a five-year-old, take 
note: the vocals are low in the mix, there is a track about "a-pooing and 
a-peeing at the same time” and-worst of all—Duplex! spells “album” 
wrong. Bad lesson. (TS) 

Mint Records, P.O. Box 3613, Vancouver, B.C. Canada V6B 3Y6, www.mintrecs.com. 


Condor-Do It Everywhere, CD 

On Condor’s second full-length, they take gritty noise punk, some dance- 
able synth beats, and halting, aggressive vocals to create a great album. 
It’s jarring, intense, and completely awesome, from beginning to end. 
You won’t know whether to dance or run for cover, but you’ll probably 
love every minute of it. (MP) 

Birds Go South Records, 43 Linda St., San Francisco, CA 94110, www.birdsgosouthrecords.com 
Bitch Slap, www.bitchslaprecords.com 

Curable Interns, The - The Curable Interns Play.. .Zenobia Marsh 
Sings..., CD 

Award the Curable Interns a few credit hours for writing songs that let 
the band sound like Mo Tucker singing Velvet Underground demos. Then 
lower the grade for sing-speaking and sometimes clumsy, by-the-book 
guitar playing. Outsider poetry lyrics ensure the unique lo-fi freak-folk 
tunes earn a passing grade. (JM) 

Self-released, www.curableinterns.com 

Day At The Fair - The Rocking Chair Years, CD 

This eagerly awaited first full length by New Jersey’s kings of lightweight 
pop won’t disappoint their fans. It’s probably a bit too light for many 
people into punk, and it’s probably a bit too punk for many people into 
pop, but open-minded listeners ought to give it a chance. (AE) 

Rushmore Records, PO Box 55234, Sherman Oaks, CA 91413, www.rushmorerecords.com 

Dead End Kids - Back From The Dead, CD 

Fourteen ’70s-style punk rock songs. More interesting than expected, but 
the Jeff Pezzati-like vocals really don’t do it for me. (MB) 

We Are Going To Eat You Records, P.O. Box 713, Petaluma, CA 94953 

Deadly, The - The Wolves Are Here Again, CD 

Ex-Turmoil folks go the post hardcore route, sounding like a mix of Drive 
Like Jehu and Sparkmarker. Complex yet catchy melodies with duel gui¬ 
tars battling between pulsing rhythms and intricate discord. The singer 
has a good scream that occasionally breaks into singing, but not for too 
long. Great stuff. (NS) 

Pluto Records, P.O. Box 1201, McKinney, TX 75070, www.plutorecords.com 


Despised Icon - The Healing Process, CD 

Despised Icon crank out a nice mixture of New York-style death metal in 
the vein of Internal Bleeding, but with a healthy dose of more modern 
technical elements. Really well played, but there’s not enough variation 
to make this a constant repeat offender in my stereo. (DH) 

Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 90250, www.centurymedia.com 

Dipleg - The Sympathy Without Love, CD 

Dipleg is essentially Japanese screamo. The music is well put together, 
including driving guitars and pretty melodies. The only problem with this 
record is that the screaming is a little hard to swallow. They are obvi¬ 
ously passionate about it, but the screaming is too much. Overall, not 
bad.(EH) 

I’ve Come For Your Children, 252 Barker Rd., Nashville, TN 37214 
www.ismusic.ne.jp/childismine 

Dream Bitches - Sanfransisters, CD 

Folksy and feminine, the Dream Bitches remind me of the earliest singles 
by Cub. These are simple, melodic songs with a punky feel and sweet 
harmonies, and the whole package has a real strong DIY feel to it. Fun 
stuff. (JC) 

Olive Juice Music, www.olivejuicemusic.com 

Driveway Speeding - Reasons Are Not Answers, CD 

Relatively tame seven song EP by these Brighton chaps. Reasons Are Not 
Answers is heavily influenced by the whiskey soaked laments of Hot Wa¬ 
ter Music, Jawbreaker, and Leatherface but lacks the grit that made those 
bands wonderful. Maybe some facial hair will cure what ails them? (MS) 

Crackle! Records, PO Box 7, Otley, LS211YB England, www.crackle.freeuk.com 

$ Dudley Corporation, The - In Love With..., CD 

It’s hard to imagine that it’s a three-piece that creates such lush songs. 
These guys are from Dublin, Ireland, and with their second album they 
play Belle & Sebastian-worthy pop songs in a Wedding Present speed, 
done through the angularity and disjointedness that adds a freshness 
to the whole endeavor. The rat-a-tat drumming and sharp, clean guitars 
keep the pacing bright, though when they slow it down it’s equally nice. 


DuSilova, Lenka - UnEarthEd, CD 

Outside of the fact that Dusilova sings the majority of her songs in Czech, 
this record makes for an unmemorable listen. She can hit all the right 
notes well enough (most singers can), but has yet to find a signature 
style as she changes from song to song. (SBM) 

Playing Field Recordings, PO Box 851, Urbana, IL 61803, www.playing-field.com 

Earaches, The - Get the Revolution Out Of Your Head, CD 

This band fucking blows. A lot of Dolls influence with D-U-M-B punk slo¬ 
gans. Fuck, man. Why can’t all bands rule like the Reigning Sound and the 
Riverboat Gamblers? (RL) 

Steel Cage Records, P.O. Box 29247, Philadelphia, PA 19125, www.steelcagerecords.com 

Electrelane - Axes, CD 

This third Electrelane album is just as creative as their previous two, but 
not quite as delightful. Pop sensibilities have been cast aside in favor of 
kraut rock antics, and Verity Susman’s sharp vocals have become more of an 
afterthought than a centerpiece. While there are a few jewels, most of the 
record leaves fans longing for the band’s elegant melodies of the past. (LW) 

Too Pure/Beggars Group, 625 Broadway 12th Floor, New York, NY 10012, www.toopure. 
com, www.beggars.com/us 

Electric Eel Shock-Go USA!, CD 

Yeah! Rock. Roll. Thick. Spastic. Simple lyrics. Confusing lyrics. Big gui¬ 
tars. Yeah! (RR) 

Gearhead Records, PO Box 421219, San Francisco, CA 94142, www.gearheadrecords.com 

Elemae - Popular Misconceptions Of Happiness, CD 

Equal elements of indie pop and rock come together on Elemae’s sopho¬ 
more effort and result in a record completely different from their earlier 
efforts. While the underlying hardcore melodies and anger are gone, the 
passion is still present, although now more evident in the writing. It’s 
mellower, but still good. (BN) 

Engineer Records, 210 Williams St. Boonton, NJ 07005, www.engineerecords.com 

$ Epoxies - Stop The Future, CD 

The sophomore effort is always a risky proposition. How do you follow 


Reviewer Spotlight: Mike Barron (MB) 

Boards of Canada Music Has The Right to Children. OK, the Boards of Canada were solely responsible for getting me into electronic music. Actually, more specifically, Music Has The Right to Children was responsible. To this day, have 
not found a more perfect example of electronic music. One hour and ten minutes of pure musical bliss. Warm synths, perfect drum programming, bass-heavy-beats, and sound clips from various obscure old films and educational 
videos What more could you ask for? Prior to hearing this record, I was under the assumption that all electronic music was that stereotypical techno-drum-and-bass you may hear on the radio at two in the morning or see featured 
in Girls Gone Wild commercials. I imagined it as “dubbin’ music,” not as the perfect night-time-driving, relaxing-in-your-bed, chill-out ear ecstasy that the two geniuses known as Boards of Canada created. Michael Sandison and 
Marcus Eoin (of Boards of Canada fame) are as much a mystery to me as are the faceless figures on the cover of the record. They could be mad scientists. They could also be professional rugby players who enjoy educational films from 
the 1970s. I really have no idea. However, I do know that their creation has not only turned me on to electronic music, but it has influenced me to pursue my own projects, and for that I extend them my greatest thanks. 

Currently digging: Shellac, 1000 Hurts ; Chin Up Chin Up, We Should Have Never Lived Like We Were Skyscrapers; Pan American, The River Made No Sound; The Books, Lost & Safe; Parish School, Alikeness (reviewed this issue). 


Reviewer Spotlight: Anthony Bartkewicz (AB) . 

Stiffs, Inc., Nix Nought Nothing. Despite distribution through American Recordings (via Ohio indie Onion Records), nobody seems to have heard of this record. In the glut of mid- 90s pop-punk signings, Nix Nought Nothing is 
unique thanks to Stiffs, lnc.’s overriding concept. The music is fairly straightforward Brit-style pop-punk that could have fit nicely on Dirtnap if that label had existed in 1996, but topics like girls and shitty jobs are filtered through 
an impossible web of references to Orwell Kafka, Asimov, Edward Gorey, Sherlock Holmes, Jekyll and Hyde, fairy tales, silent films, and infamous historical grave-robbers. A little more than halfway through the album, the morbid 
subject matter starts to infect the upbeat pop-punk of the tunes. The music gets darker, the refrain of “Mary Pickford, Marry Me” turns into “Mary Pickford, murder me,” and singer Whitey Sterling starts to sound unhinged despite 
claiming “we’re all quite sane.” By “Die, Mother, Die” and “Fear in the Night,” we’re far away from the catchy pop of “Chelsea.” Stiffs, Inc. released one more album before disappearing. Electric Chair Theater explored the band s 
darker and weirder ideas with little of the pop sense that makes Nix addictive. A few years after the band had broken up, I saw Whitey Sterling in a record store; he was still wearing the black suit/top hat/short pants getup he 


sported in Stiffs, Inc. That’s dedication. 

Cinco, cinco cinco! Kylesa, To Walk a Middle Course; Napalm Death, The Code is Red...Long Live the Code; Smalltown, 


The First Three Years; The Angels of Light, Sing "Other People”; Marked Men, On the Outside. 
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up the refreshing, out of nowhere, onslaught that was the self titled 
LP? After the first listen I was worried that the Epoxies matured and 
possibly threw this together way too fast after long touring for their 
new label Fat Wreck Chords. After a few weeks of listening, my opin¬ 
ion has turned full circle. The expectations for this record were huge, 
and though there are some complaints, it is a killer record. The sound 
is perfect, the guitars more prominent and the drums are way bet¬ 
ter than before. The production is so much better that one hears a big 
sound that wasn’t the Epoxies before, but is probably the sound they 
have wanted all along. The songs are still catchy, but I can’t find a song 
that has lyrics as crafty as "We’re So Small” or “Science Of You” off 
their first release. If you didn’t want the fabulous Roxy to change, then 
you will be disappointed, because she sings more and finds some mid- 
tempo on this record. Maturing is natural in a band, and it may not be 
as exciting as the debut record, but Stop The Future will hold up as their 
magnus opus, at least until their third LP. (EA) 

Fat Wreck Chords, PO Box 193690 San Francisco, CA 94119-3690, www.fatwreck.com 

Eric Kmiec Quartet, The - Hands Off The Cheater, CD 

Chicagoan Kmiec was in bands that were friends with Braid and Cap’n 
Jazz back in the old heyday, but where’s that get you? Hands Off The 
Chester is an example of the not-so-exemplary work of a friend to cool 
bands. The punky, indie-ish Quartet makes a decent stab, but having an 
album that contains only songs that ever get requested at shows must 
get old. (SM) 

Rock Office Records, PO Box 7052, Villa Park, IL 60181, rockofficerecords@yahoo.com 

Esmerine - Aurora, CD 

From Montreal comes another interesting project out of the collective 
within the orbit around Godspeed You! Black Emperor. Esmerine has the 
feel of a dark string quartet that could do an alternate soundtrack for 
Ingmar Bergman’s The Seventh Seal. A dominant cello steers the course 
for drums, piano, glockenspiel, found sound samples, and an array of 
other percussions. It is one of their more minimalist endeavors, especial¬ 
ly in comparison to the symphonic onslaught that Godspeed You! Black 
Emperor can deliver. Here, they share the sparse terrain of the Rachels, 
where strings are dominant and are occasionally buttressed by light 
noisy guitars. It is a major work of this avant-dassical vein: powerful, 
moving... just unique and wondrous. The contemplative nature of the 
work conveys the sadness, but also strength in isolation. Moreover, its 
complexity will ensure a lasting interest in this work. (BA) 

Madrona Records, P.O. Box 253, Succ. R, Montreal, QC, Canada, H2S 3K9, www.madro- 
narecords.com 

Euphone - V, CDEP 

One-man band Euphone—Ryan Rapsys-weaves rock (indie and oth¬ 
erwise) with pop and electronica across five songs. With the variety of 
influences, an instrumental, and short length, this feels like a sampler of 
a few full bands rather than one talented guy. (RR) 

Record Label, 2438 N. Maplewood, Chicago, IL, www.recordlabelrecordlabel.com 


Eyes Like Knives - Slow Distractions, CD 

A very modern post-hardcore sound reminiscent of the moody crunch 
that Quicksand made famous, Slow Distractions both binges and purges 
with full on attacks and meandering distorted guitar. Rebekka Taka- 
mizu’s vocals help to make sure the record isn’t too beefy of an affair, 
interjecting some much needed femininity into the all boys club that this 
genre teeters on. (MS) 

Dopamine Records P.O.Box 3221 Beverly, MA 01915 www.dopamine-records.com 

Factory Incident, The - Redtape, CD 

John Schroeder of Government Issue fame returns with the Factory In¬ 
cident, and this band sounds like an advanced Gl. The music stays in DC 
post-punk territory, with Schroeder singing more (and shouting less) 
than he did with Gl. Redtape is a surprisingly strong record and bodes 
well for future releases. (KR) 

Postfact, PO Box 21041, Washington, D.C. 20009, www.postfact.com 

Fairmont - Hell Is Other People, CD 

Fairmont takes perky pop melodies, blends them with dark, bitter writ¬ 
ing to deliver tune after catchy tune that may remind some of the Re¬ 
placements and the Pixies. While at first glance the writing may seem 
overly simplistic, there is understanding to the despair which is apparent 
in both the writing and delivery. (BN) 

Fairmont, www.fairmontmusic.com 

9 Falcon, The - God Don’t Make No Trash/Up Your Ass With 
Broken Glass, CDEP 

Boasting two members of Chicago powerhouse the Lawrence Arms, one 
guy from Alkaline Trio, and an ex-member of Rise Against, the Falcon 
follows closely in all of these bands’ footsteps but manages to sound 
different at the same time. If you had to pick, the group most closely 
resembles the dirtier side of the Lawrence Arms, but doesn’t feel at all 
like a cheap carbon-copy. All four members have proven they can write a 
great fucking song in their other bands, so combining all of these talents 
in one place is one of the better ideas mankind has had in the last year 
or so. All five songs are super catchy and well-written, save for the weird 
grunts in “I’m So Happy I Could Just Cry Myself To Sleep or The Routes We 
Wander.” Definitely a keeper. (DH) 

RedScare.www.redscare.net 

Falconer - Grime vs. Grandeur, CD 

Sporting bigger balls than your run-of-the-mill power metal band, Fal¬ 
coner have some obvious thrash influence in both the drumming and 
guitar playing. Well-played but repetitive. Recorded by King Diamond’s 
right-hand man Andy La Rocque and featuring guest drums on one track 
from ex-King Diamond drummer Snowy Shaw. (DH) 

Metal Blade, 2828 Cochran St, PMB 302, Simi Valley, CA 93065, www.metalblade.com 

Femurs - Jack Cafferty V. Chuck Scarborough, CDEP 

Acoustic guitar and drum duo that could pull spot-on takes on “Sheena 
Is A Punk Rocker” and “Rockaway Beach,” as they do the simple and ef¬ 


fortless melodies of vintage Ramones-mania. Pretty breezes and joyful 
little rides back through the doors that true pop-punk emerged from 
behind. (SM) 

Femurs, www.femurs.net, the femurs@hotmail.com 

Fieldmachine, The - Long Night’s Journey Into Day, CDEP 

Fuzzy guitar-laden rock topped by flat female vocals. Some tracks show 
Drive Like Jehu tendencies, while others fall in line with Sonic Youth. Not 
all that interesting, but solid. (LW) 

The Fieldmachine, www.fieldmachinemusic.com 

9 Fifty Days At Ilium - Self-Titled, CD EP 

Great episodes of Full House and the Brady Bunch revolved around dia¬ 
ries that were discovered and read by peepers. The writer (DJ, etc) of the 
stolen diary, of course, was mortified to think that anyone would read the 
contents. That’s the way diaries should be treated: with a close guard, 
because everything inside is fucking stupid and sappy to anyone on the 
outside. It’s kind of how I feel about Fifty Days At Ilium, which comes 
across as the female lyricist’s first band and her first power-rock chance 
to bare her poetic soul. Bless her. (SM) 

Fifty Days At Ilium, www.fiftydaysatilium.com 

Flaming Tsunamis, The - Zombies Vs. Robots!, CDEP 

The Flaming Tsunamis are more than a simple ska band. This was an 
enjoyable little EP complete with vocal samples, effective horn lines, 
and tight punk rock twists. They stand out among their ska/punk 
companions and include a diversity only really seen with a band like the 
Rx Bandits. (MB) 

Mark Jourdian, www.killnormal.com 

Forecast, The - Late Night Conversations, CD 

Sounding like a glossed-up version of Rainer Maria, this is not a terrible 
record. However, there is nothing here that really grabs me. Sure, the 
drums and guitars pound and the singers pour a lot of emotion into their 
singing, but these songs lack power and definition. (EG) 

Victory Records, 346 Justine St. Suite 504, Chicago, IL 60607, www.victoryrecords.com 

9 Foster, Josephine- Hazel Eyes, I Will Lead You, CD 

In the increasingly bizarre world of fairy folk, Josephine Foster definite¬ 
ly wins the door prize for most eccentric. Ms. Foster’s peculiar yelping 
makes her contemporaries such as Devendra Banhart and Joanna New¬ 
som sound tame, not to mention her penchant for the kazoo and ukulele 
which could (understandably) make some people reach for the eject but¬ 
ton. Song titles such as “Crackerjack Fool” and “Hominy Grits” stand as 
indications that only those willing to walk on the side of the Renaissance 
Faire need apply. However, just like many of her peers, Foster has buried 
some beautiful melodies and genuine emotion hidden behind all of the 
quirkiness, it’s just up to us to dig deep enough. (MS) 

Locust Music, PO Box 220426 Chicago, II60622, www.locustmusic.com 

Four Letter Word - Like Moths to a Flame, CD 

Melodic hardcore never caught on in the UK, but Four Letter Word is one 


Reviewer Spotlight: Jay Castaldi (JC) 

Zero Boys, Vicious Circle. This record makes me proud to be from Indiana. The Zero Boys came out of Indianapolis and proved that you didn’t have to be from NYC or LA to make worthwhile punk music. Originally released in 1982, 
Vicious Circle is an incredible mixture of the fast hardcore of the early ‘80s and the pop sensibilities of late 70s punk. It’s said that when the band went into the studio to record their debut, they gave the producer a copy of the 
Germs Gl album and said, “make us sound like this.” The resulting album shares the same razor sharp sound as Gl, but the Zero Boys were infinitely tighter and much better players than the Germs ever were. When I first heard this, 
it reminded me of Milo Goes to College-era Descendents in the way it was fast and punk and melodic and poppy all at the same time. Vicious Circle has been reissued a few times over the years, most recently with two bonus tracks 
by Panic Button, but it’s worth your while to find the out of print CD on Toxic Shock that includes a whopping nine bonus tracks. 

Top Five: Busy Signals live; Fuses - Eastern Cities LP; Giant Haystacks - Blunt Instrument LP & live; High Tension Wires - Send a Message LP; Polysics - Polysics or Die CD (reviewed this issue). 

Reviewer Spotlight: Vincent Chung (VC) 

The Cro-Mags, Before The Quarrel. A friend of mine saw Dillinger Four and for their stage banter, they said, “This next song is about New York hardcore and it’s called ‘I’m Drunk as Fuck!’” which is a perfect opportunity to 
mention that I will be doing my reviewer spotlight drunk off my ass. Bear with me, please. Some people dispute Age Of Quarrel as the definitive hardcore masterpiece, but let’s at least agree that it’s an undeniable classic 
NYHC record. Let’s also agree that the top of Age of Quarrel’s criticisms rely on the thin production-at least to the punks. The guitars are glossed over and the drums have a sterile, non-threatening feel to them. I’ll agree to 
this. But such naysayers have not heard the overlooked release of their demo, Before The Quarrel. If you fall into this category, seek this record out now. The drums are bombastic and driving. The guitars sound like what punk 
guitars should sound like-like fucking chainsaws running after horny teenagers at camp. It’s the only legitimate release of this material outside of the actual demo, with the only other release being a limited bootlegged 
10”. So if you skipped over this because it’s the same old material (minus a few songs and with a couple more-one being a dub interlude), this is a mandatory purchase as it will change the way you view this hardcore classic 
forever. (VC) 

Like a massive poop after a long day at work: Busy Signals live; Krunchies—/n De Winkel CD; Zombi-Cosmos CD; Reigning Sound live, The Carbonas live. 
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of the world leaders of the genre despite not fitting in with their home¬ 
land’s popular sounds. Like Moths To A Flame is the band’s first album in 
six years, and it doesn’t disappoint. Check it out. (AE) 

Newest Industry, Unit 100,61 Wellfield Road, Cardiff, CF24 3DG, UK, www.thenewestin- 
dustry.com 

Four Square - Industry At Home, CD 

“Eclectic” is the nice way of putting it. “Scattered” is less nice. Is it more 
accurate? Well, these 12 songs spin from hard rock to radio-friendly pop 
to mumbly piano ballads, never really carving out a niche or giving the 
album a distinct identity. (DAL) 

Bad Taste Records, Box 1243,22105 Lund, Sweden, www.badtasterecords.se 

FUBAR - Justification Of Criminal Behaviour, CD 

Dear late-1990s powerviolence, 

Do you think it’s at all possible that you can make a return in the year 
2005 but add harsher production, an angrier attitude, and more metal 
overtones? That would be totally awesome. 

Sincerely, 

Dave Hoffa 
Dear Dave Hoffa, 

I think that’s possible. 

Sincerely, 

FUBAR 

Self Made God, P0 Box 46,21500 Biala Podl, Poland, www.selfmadegod.com 

Full White Drag - Everything Will Fall On One Night, CD 

I don’t know when the whole elastic grunt thing got so stylish. Maybe it’s 
seen as an acceptably masculine way to try to show emotion while sing¬ 
ing, but listening to this I just want to slip some Ex-Lax in their Wheaties. 
Constipation Core, rock! (DAL) 

Inner Flight Records, www.innerflightrecords.com 

Fux, The-I’m On TV, CD 

Metally, tough-guy punk with few new riffs or topics. A few intelligent 
songs butt heads with stuff like “Fuck Me, Fuck You” and “Bitch (You 
Bitch, You Fucking Bitch)”. The lyric sheet makes a misspelled refer¬ 
ence to “Gigi Allin”, which at least gave me a pretty hilarious mental 
picture. (AB) 

Valiant Death Records, 3337 Poplar Dr., Smithfield VA 23430, www.valiantdeath.com 

Gimmies, The - Phonic Souls, CD 

The Gimmies are a Japanese combo with a pretty good take on the rock/ 
punk thing. A solid cover of Radio Birdman’s “New Race” gives you an 
idea where they’re coming from. Raw production from the MC5’s Michael 
Davis cranks the guitars into the red, and the catchy tunes will get your 
adrenaline pumpin’. (JC) 

Dionysus Records, P0 Box 1975, Burbank, CA 91507, www.dionysusrecords.com 

Giles-S/T, CD 

Giles is the paltry and self-indulgent electro-dance project from Between 
The Buried And Me member Tommy Rogers. While some vocal moments 


are eccentric enough to leave the album on for a few minutes, many are 
equally as awful. Forgettable raver sounds back them up. (SJM) 

Victory Records, 346 N. Justine St., Suite 504, Chicago, IL 60607, www.victoryrecords.com 

Girlyman-Little Star, CD 

Fuck, this is horrible. Girlyman play folk in the vein of patchouli and that 
fucking stinks. Give me The Deadly Snakes Ode to Joy; I need something 
kick ass to recover from this shit. (RL) 

Daemon Records, P.O. Box 1207, Decatur, GA 30031, www.daemonrecords.com 

Gitogito Hustler- Gito Gito Galore, CDEP 

The cute, high pitched, snotty Japanese girl vocals and Ramonesesque 
melodic pop punk make this a fun listen. The songs and the duration are 
short, just like they should be. (JJG) 

Gearhead Records, P0 Box 421219, San Francisco CA 94142 www.gearheadrecords.com 

ft Gizmos, The - Rock & Roll Don’t Come From New York, CD 

While I’m partial to the earlier Gizmos singles, this collection from 
’79-’81 is pretty great. For those not in the know, the Gizmos were a 
garagey punk band from Bloomington, IN. They had a knack for writ¬ 
ing humorous lyrics combined with catchy rock and roll riffs. The bulk 
of these 25 tracks is made up of some pretty stellar sounding live ma¬ 
terial. Classics like “Rock & Roll Don’t Come From New York” and “The 
Midwest Can Be Allright” are just the beginning of the Gizmos genius. 
Seriously, there are few better bands than this from the ’79-’81 time 
period. Your record collection is definitely incomplete without some 
Gizmos material. (DA) 

Gulcher Records, www.gulcher.gemm.com 

P Golightly, Holly - On The Fire, 7" 

Holly Golightly is back with her 17th single since she spun out of the 
Billy Childish camp and onto her own prolific solo career. Holly has 
mellowed out a lot on her last two full lengths and this single fits 
right in. The title track is taken from her last release, Slowly But 
Surely. The flip side is a Willie Dixon cover, “My Love.” On its own, 
the single is worth the price for the cover alone, but the CD version 
has two bonuses to add to the bang for your buck. An extra long, 
original version of the track “Slowly But Surely” and a video for “On 
The Fire.” The video is a high budget, great companion to the song, 
and the soul expounded on the extra track make it necessary. Holly is 
a great live show. Rarely seen without a drink in hand, she just gives 
you her heart and soul. Look for her sampler (with exclusive tracks) 
available on Damaged Goods as well. It will be a great place to start 
for the newbie. (EA) 

Damaged Goods Records, P0 Box 45854, London, Ell 1YX, www.damagedgoods.com 

p Goon Moon -1 Got A Brand New Egg Layin’ Machine, CD 

Talk about an odd combination: Twiggy Ramirez from Marilyn Manson 
and Nine Inch Nails, Zach Hill from Hella, and Chris Goss from Masters of 
Reality. And the end result? Abstract noise-prog with the blistering beats 
of Mr. Hill. In fact, if you have already gone to the Suicide Squeeze site and 


Four Square / Gunpowder 


downloaded the available track, “Rock Weird (Weird Rock),” give the rest 
of the album a listen. What came off as a tedious joke song while stand¬ 
ing alone works much better as the sixth track. Twiggy needs to learn 
how to get his bass to not sound atrocious though, because it’s unbeliev¬ 
ably distracting. Much better than I expected. (SJM) 

Suicide Squeeze Records, P.O. Box 80511, Seattle, WA 98108, www.suicidesqueeze.net 

Gorch Fock - Lying And Manipulating, CD 

A seven-piece psychedelic metal band with two drummers, guitars, elec¬ 
tronics, and a trombonist with raspy vocals deep in the mix. It’s good and 
talented, if a touch on the weird and silly side of things. It’s mixed by Mark 
D of the Melvins if that helps gauge the sound. (BA) 

Australian Cattle God, 1004 South First, Austin, TX 78704, www.australiancattlegod.com 

Gossip/Tracy & The Plastics - Real Damage EP, CD 

As usual, The Gossip sounds trashy, sloppy, and soulful. If it wasn’t for 
Beth Ditto’s holy, earth splitting vocal gift they’d be another drop in the 
leaky roof garage bucket. Wynne Greenwood AKA Traci & The Plastics 
splinters into frenzies with her fits of eccentric electro-punk and vibrato 
howls. (BM) 

Dim Mak Records, P.O. Box 348, Hollywood, CA 90078, www.dimmak.com 

Grand Serenade - Crashing Cars, CDEP 

Here we have a sampling from your standard young, sensitive band with 
a rock sensibility. They give you the usual melodic ballads, jangly guitars, 
and heartfelt singing, but there’s no drive behind it. Not a bad listen, just 
not very interesting. (SBM) 

Self-released, www.grandserenade.com 

P Guapo- Black Oni, CD 

With only five tracks, Black Oni clocks in at nearly 45 minutes. And the 
formula, from what I can tell, is to throw chunks of soft and/or ambient 
parts before and/or after minutes of mid-tempo prog rock. Flurries of 
keyboard and organ precipitate over both styles, which does ease the 
somewhat awkward transitions. Much of the avant-garde material le¬ 
gitimately rocks, and there are even a few blazing Hammond solos. Still, 
Black Oni is a rather intensive listen, and if four-minute, ambient feed¬ 
back sections stick in your craw, you may want to consider leaving your 
finger on the fast-forward button. (SJM) 

Ipecac Recordings, P.O. Box 1778, Orinda, CA 94563, www.ipecac.com 

Gunmetal Grey - Solitude, CD 

Metal with some hardcore undertones. Death metal vocals and melodic 
parts, it’s all here. It sounds like every other band that’s playing this style 
right now. Headbanger’s Ball, here comes Gunmetal Gray. Go ahead, play 
it and further soil your once sacred name. (DA) 

Indianola Records, www.indianolarecords.com 

Gunpowder - Circle A Ranch 042, CD 

Where to start? Gunpowder’s metal-influenced cowboy punk oozes with 
manufactured male aggression. This would be a lot easier to stomach if 
they took themselves less seriously, ditching the tough-guy images for 


Reviewer Spotlight: Art Ettinger (AE) 

After School Special, S/T. There was a trickle-down effect in the underground from 1994-1997 in which pop-punk exploded and was everywhere. It didn’t take long before there was a major backlash against the sound, as Green 
Day kept getting bigger and other bands signed to major labels. After School Special put out four of the pop-punk era’s most essential releases. Based in Pacific Palisades, CA, they self-released their first 7” before having another 
startup label put out their second 7”. They ended up on Mutant Pop where they put out a third 7” and this must-have (and still in print) 1997 CD collection of much of their material. What made After School Special unique was that 
they embraced the thematic trappings of pop-punk head-on, almost exclusively writing songs about school and girls. Yet they did it in a self-referential way that was neither overly cheesy nor overly conceived. Their hits included 
"I’m A Loner,” “Sarah, Plain And Tall,” and "School Sucks.” They were a studio band that hadn’t ever played out by the time their records were released, and despite announcing that they were finally going to play a handful of shows, 
I don’t believe that they ever did. Check them out and revisit the golden pop-punk era. 

These slabs of vinyl are getting me going at the moment: Clorox Girls, S/T; The Unseen, State of Discontent; Machine Go Boom / Self-Destruct Button, split; Dropkick Murphys, The Warrior's Code ; The Dollyrots, Eat My Heart Out. 

Reviewer Spotlight: Tara Goe (TG) 

Neko Case, Canadian Amp. Although I love my idols, I’m not really the type to harbor fan-crushes. I make an exception for Neko Case, though. Besides being one of the toughest, no-bullshit musicians working today, she’s also (at 
least partially) responsible for my newfound love of country music. I listened to more country music growing up than I’d care to talk about here, and most of it was pretty bad. But, anyone who’s ever slagged country music needs to 
take a listen to this album. This is Case’s somewhat third album, recorded in her kitchen, making it both scary and haunting, with an added personal quality absent from her more polished (but still amazing) studio albums. Here, she 
tackles covers of classics from the likes of Hank Williams and Neil Young, but her trademark voice, both warm and wretchedly overwhelming, manages to turn each of these songs into her very own while still keeping the original’s 
emotional integrity intact. If it doesn’t move you to tears, it might just move you to drink. And as if that’s not enough, Case includes a note on the back of the album teasing, “This album was recorded in my kitchen.Jt s so much 
easier than I thought, and you can do it in your underwear!” Oh yeah, now that’s hot. 

I heart the country: Lee Hazlewood, Trouble Is A Lonesome Town; Willie Nelson, Red Headed Stranger; Jolie Holland, Catalpa; Edith Frost, Wonder Wonder, American Primitive Vol. 1, Raw Pre-War Gospel (1926-36). 
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all out campiness. If I’m missing the joke, someone please let me know 
otherwise, because the end result is pure headache. (AJA) 

Self-released, www.gunpowderband.com 

$ Half-Handed Cloud - Thy Is A Word And Feet Need Lamps, CD 

The goal of Half-Handed Cloud is to lend a new pop sound to the Old 
Testament-no small feat-as lead John Ringhofer liltingly doo-doo- 
doo’s his way through lyrics about lentils and concubines. Basically, this 
comes down to being a strange concept with strange music to accompa¬ 
ny it, yet it is all strangely endearing. These are extremely playful sing¬ 
song ditties (think: woodwind, brass, an eight-person choir) that range 
from simple to highly orchestrated. Most tracks clock in at little under two 
minutes-just enough time to tell a jaunty little story—and move on to 
the next. Intelligent pop music for fans of Sufjan Stevens. (SBM) 

Asthmatic Kitty Records, P0 Box 1282, Lander, WY 82520, www.asthmatickitty.com 

Hammerdown Turpentine - Ain’t No Grave, CD 

Quirky psychobilly/blues punk with a slightly Cajun flavor. Trippy, like a 
modern day, countrified, Screamin’ Jay Hawkins. On one hand, I’d rather 
just listen to Th’ Legendary Shack Shakers-they’ve got a pretty good 
handle on this sort of thang-but, I suppose there’s room for these dudes 
too. (AJ) 

Blue Bus, P.O. Box 31130, San Francisco, CA 94131, www.bluebusrecordings.com 

Hard Skin - Same Meat Different Gravy, LP 

It’s been years since Hard Skin last recorded an album and it shows. This 
is a sloppy fucking record, what with the missed notes and rough vocals, 
all qualities which actually work in favor of the album which is full of pure 
street punk and oil without any gimmicks. (BN) 

‘ermit Records, PO Box 309, Leeds, LS2 7AH, England 

Heap-On The Cheap, CD 

Pretty rockin’ melodic power-pop-punk from some NYC old-timers, in¬ 
cluding Joey Ramone’s brother on guitar. A lot of On The Cheep reminds 
me of what the Figgs might sound like with a little more city grit to them. 
The lyrics take on drinking, heartache, not drinking, and then some more 
heartache. (AB) 

Rave On Records, PO Box 1388, New London CT 06320, www.rave-on-records.com 

Hell Within - Asylum Of The Human Predator, CD 

Some cool thrash riffs here and there, but the fact that their name used 
to be Twytch and the crappy singing that I heard makes me think the nu- 
metal isn’t completely out of their system. Beef up the production and 
try again next time. (DH) 

Lifeforce, PO Box 680, Conshohocken, PA 19428, www.lifeforcerecords.com 

P Hermano - Dare I Say, CD 

It’s always cool to see dudes from bands that you dig round up a bunch 
of like-minded veterans and come out as a “supergroup,” if you will, 
with some new rockin’ shit. Such is the case with the band Hermano, 
which features members of Supafuzz, Orquestra del Desierto, and-get 
ready for it—ex-Kyuss vocalist John Garcia! Yeah, that’s right! So, you 


know the vocals are damn fine, and, good news, the music ain’t bad 
either. Being a huge Kyuss fan, right or wrong, that’s what I’m gonna 
compare anything any ex-member of that band goes on to do. Herma¬ 
no isn’t quite as sludgy and dark as Kyuss was, but that bluesy Sabbath 
thing is still intact, especially on the album’s best track “Is This OK.” 
Overall, their sound is basically Kyuss with way more garage rock riffs, 
which is cool. There’s a little bit of filler here and there that could’ve 
been cut out (“Let’s Get It On” in particular), but over all it’s pretty 
tight. Plus, John Garcia’s voice is so cool that I could listen to the dude 
read the Phonebook and be pleased. (AJ) 

Meteor City, P.O. Box 40322, Albuquerque, NM 87196, www.meteorcity.com 

$ Hey Mercedes - Unorchestrated, CDEP 

“Nothing is wrong, we’re getting along, it’s over.” So goes the live title 
track of Hey Mercedes’ swan song. “Unorchestrated” was written long 
before the band decided to call it quits this year, but it makes a fitting 
elegy. This EP contains two unreleased tracks, two hard-to-find tracks, 
and one live song, “Unorchestrated” (which appeared on their second 
record, Loses Control). A long, sad sample from the film Waking the 
Dead begins “Unorchestrated,” which again feels prescient and fitting. 
The other songs are excellent as well, particularly “Roulette Systems” 
and “Warm Chords.” These castoffs from Loses Control sound better 
than a couple of tracks that made it on the album, evidence that pro¬ 
ducers Shawn Slade and Paul Koderie, as well as Hey Mercedes, made 
some misguided decisions. The band will admit as much-and not just 
about the record. It seems Hey Mercedes’ life was a series of fiascoes big 
and small, which eventually strangled the life out of them. It’s a shame, 
too, because Unorchestrated shows them on top of their game, playing 
excellent, hook-filled post-punk that should have gone over like gang- 
busters. It didn’t, but I have a feeling history will correct itself in time, 
eventually making Hey Mercedes essential listening. (KR) 

Grand Theft Autumn, c/o Adam Fein, 1508 S. Abercorn St., Urbana, IL 61802, www. 
grandtheftautumn.com 

High Tension Wires - Send A Message, CD 

Stock up on Band-Aids. This tightly wound, noisy power pop disc will 
knock you around the room, and like any time-tested abusive relation¬ 
ship you’ll come crawling back for more. The hooks are razorsharp and 
the band oozes energy: qualities of all the best dirty pop. (RR) 

Dirtnap Records, PO Box 21249, Seattle, WA 98111, www.dirtnaprecs.com 

Higher, The - Histrionics, CD 

Kudos to these guys for knowing what "histrionics” means and how ap¬ 
propriate the word is for their hooky emo-rock. “Diaries” starts it off with 
a great promise: melodic, powerful, interesting guitar parts. But the rest 
of the record sounds too much like the myriad of other bands doing the 
same thing. (KR) 

Fiddler, 8023 Beverly Blvd., #5, PO Box 440, Los Angeles, CA 90048-4523, www.fiddler- 
records.com 

Hit The Lights - Until We Get Caught, CDEP 


Hearing emo-ish pop-punk in the vein of New Found Glory often makes 
me feel old, but hearing Hit the Lights is not ulcer-inducing. Their songs 
induce foot-tapping though every cliche in this tired genre’s sound is 
represented (singing through the nose, faux-heavy guitars playing 
poppy melodies, half-time to fast rhythms). (EG) 

Silent Movie Records, 722 Hampton Road, Toledo, OH 43609, www.silentmovierecords.com 

Hognose-iEi Sombrero!, CD 

Hognose is a very obnoxious-sounding band. I think they’re going for a 
schlock factor, but they end up sounding like the bad metal bar bands 
they’re making fun of. Some of the tracks show minor bits of promise and 
have a nearly COS quality, but it’s a rough ride overall. (AE) 

Arciight Records, PO Box 302978, Austin, TX 78703, www.arclightrecords.com 

Holy Shroud, The - Ghost Repeaters, CD 

“I got called to a funeral.” That line just screams emo to me. After hearing 
what seems like a million screamo and tech metal bands, this is refresh¬ 
ing. It reminds me of being in high school. The Holy Shroud sound like 
Milwaukee 10 years ago. They would have fit nicely between the Promise 
Ring and Managra. (DA) 

Level Plane, PO Box 7926, Charlottesville, VA 22906, www.level-plane.com 

Huggabroomstik - Enter The Broomstik, CD 

Off-key vocals and slow, folky melodies provide the backbone for 
these possibly drug-induced songs from a collection of nine musicians. 
The lyrics to “Little Brown Ball” describes setting a bag of poop on fire and 
putting it one someone’s doorstep... now that’s rock ‘n’ roll. (MB) 

Luvalot Records, www.luvalotrecords.com 

Hurka’s Hero - A Decent Sunday, CDR 

Simple, sweet, singer-writer tracks-all vocals and acoustic guitar. The 
lyrics are confessional and the guitar work is rich. My only complaint is 
about the vocals. They are a little too flat and monotone to convey the 
message of the music. (LW) 

Hurka’s Hero c/o Gustavo Hernandez, 509 S. Wood St., Santa Ana, CA 92703, www.hur- 
kashero.com 

Iconoclast - The Dreadful Dance, CD 

This duo from New York plays around with a lot of weird, jazzy interpre¬ 
tations of several genres, most of which are suggestive of a late-night 
bar’s atmosphere. Mostly instrumental, they incorporate a variety of 
percussion, plus dominant saxophone and electronics. It’s creative, but 
the hooks aren’t there. (BA) 

Fang Records, Box 652, Stuyvesant Station, New York City, NY 10009 

Instant Camera - Alive On Departure, CD 

Very nice post-new wave. Instant Camera sounds instantly familiar, yet 
they don’t immediately remind you of anyone in particular. If humans 
ever master time travel, Instant Camera could go back to the ’80s and 
easily fit onto bills with the Church, Echo & The Bunnymen, or Sisters Of 
Mercy. (JC) 

Wall to Wall Records, 14030 E Breckenridge St., Louisville, KY 40204, www.theinstantamera.com 


Reviewer Spotlight: Jason Gooder (JJG) 

The Briefs, Hit After Hit. I latched onto the Briefs around the turn of the century. Seattle was all but dead; the hungry vampire of Grunge still sipping what oozed out of a lifeless corpse. Fortunately, there were the Briefs, a punk-pop 
band seemingly influenced by such bands as the Rezillos and the Buzzcocks. There was a band that didn’t take itself too seriously, with thrift-store suits and goofy sunglasses and uniform spiky blonde hair. Their shows were (and 
are) manic fun, the four members playing fast and catchy, candy-coated punk delivered with enough spastic energy to avoid being too sweet. They also made one of the best pop singles I’ve ever heard (included on this album), 
“Poor and Weird” b/w “Rotten Love.” Other songs range from wanting to kill Bob Seger (“Silver Bullet”), to a song delivered from the raccoon’s point of view (“I’m a Raccoon”), to a teenage love song about catching crabs (“New 
Case”). They all have the kind of energy that pulls me in like a moth attracted to a bug zapper. 

What I’m Listening To: 1. The A-Frames: Black Forest; 2. Magnolia Thunderpussy; 3. Radio Birdman: Collection; 4. The Monkey wrench: Clean as a Broke Dick Dog; 4. Nation of Ulysses: 13 Point Plan to Destroy America; 5. The Emergency: 
"Far Out!” 

Reviewer Spotlight: Eric Grubbs (EG) 

Centro-matic, Redo The Stacks. Already a legend of sorts in the Dallas/Fort Worth/Denton area, Centro-matic’s debut album demands more attention outside of the area. Boasting 22 tracks with songwriter Will Johnson playing 
almost all of the instruments himself, this is a statement in lo-fi indie rock. The songs were recorded on a variety of things (from small tape recorders to multi-track machines) in a lot of different places (from a home studio to a 
small bedroom). You could complain about the crusty sound quality of some songs, but just like how people praise Guided By Voices’ lo-fi material, sound quality is second to song quality. A song like “Cannot Compete” offers a very 
intimate feel with just a ragged voice and acoustic guitar, drowned in tape hiss. Then there are full-on barnburners like “Parade Of Choosers,” “Tied To The Trailer,” “Am I The Manager Or Am I Not?” and “Hoist Up The Popular Ones” 
that recall the wild and fuzzy days of the Flaming Lips. Everything in between these extremes is represented on this disc and it laid the blueprint for Centro-matic’s music. While the band and its side-projects have released a number 
of solid releases, Redo The Stacks is the one that got the ball rolling. 

A few selections from the soundtrack of my life right now: The Decemberists, Picaresque; Ben Folds, Songs for Silverman; Hey Mercedes, Unorchestrated EP; Aimee Mann, The Forgotten Arm; The Raspberries, Overnight Sensation. 
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International Businessmen / Life Crisis 



International Businessmen - The Formula, CD 

International Businessmen play pedestrian punk that is as rebellious as 
a teenager who purchases Scarface and Pamela Anderson posters from 
Spencer’s at the mall and hangs them in his bedroom. Like the teenager 
growing out of his parents’ house, International Businessmen should try 
to outgrow its dull, formulaic genre. (JM) 

Rumble Gulley Records, www.internationalbusinessmen.com 

Into The Moat-Design, CD 

Like the Psyopus record of last year, Into the Moat deliver some insanely 
technical metal with a hint of jazz here and there. Unlike the Psyopus re¬ 
cord, though, Design takes the time to slow down every once and a while 
to show it’s appreciation to you for sticking with it. (DH) 

Metal Blade, 2828 Cochran St, PMB 302, Simi Valley, CA 93065, www.metalblade.com 

Jacobs Dream - Drama Of The Ages, CD 

More like Jacobs Boring Power Metal Nightmare With Too Much Reverb 
On Everything. (DH) 

Metal Blade, 2828 Cochran St, PMB 302, Simi Valley, CA 93065, www.metalblade.com 

Japanther - Wofenswan, CD 

I’ve already put this into heavy rotation. Buried under mountains of tape 
hiss, this is the funnest, most spastic pop record I’ve heard in a long time. 
Worth getting just for “Change Your Life” (“What the fuck was I thinking 
when I fucked up my life?”). We’ve all been there. (T6) 

Plan-lt-X, PO Box 3521, Bloomington, IN 47402, www.taperecords.com 

Jiyuna! - S/T, CD 

Jiyuna! provides loose, crappy, screamo that is slow and melodic and 
oh so typical. Buildups and breakdowns and the same screaming I’ve 
heard many times before. Not only is Jiyuna! just playing the same 
cookie-cutter screamo, it’s not put together or well played. Not im¬ 
pressive. (EH) 

IFB Records, 4447 St Clair Ave., Ft. Myers, FL 33903, www.ifbrecords.com 

John Francis And The Imposters, The - The Earnest Manboy Suite 
In E Major, CDEP 

The Earnest Manboy Suite In E Major = 15 minutes of noodling electric 
guitar, schizophrenic, un-tempered drums, and flat vocals along with 14 
short tracks of a manual typewriter interlude. It’s all just a bit too pre¬ 
cious, and not at all interesting. (LW) 

The John Francis and the Imposters, www.thejohnfrancis.com 

$ Kill The Vultures - s/t, CD 

Give these guys bonus points for stepping out there. Kill The Vul¬ 
tures’ self-titled release is a jumble of fresh, instrument-crossed, 
genre-hopping tunes with old school and Aesop Rock-ish raps 
thrown down on top. Each track sounds different than its predeces¬ 
sor, which is always good, but the overall song quality wavers a bit. 
Many selections are just too long, a few don’t particularly add up, 
and the recording quality is low. Regardless, the mix of jazzy over¬ 
tones and rock undertones keep the formula from sounding tired. 


It would be interesting to hear these guys on a polished produc¬ 
tion. (SJM) 

Jib Door, P.O. Box 220426, Chicago, IL 60622, www.jibdoor.com 

Kinsella, Tim - Crucifix Swastika, CD 

This isn’t the reinvention of the wheel. It’s nimble folk strumming with 
Tim Kinsella singing, sometimes off-key, cute little songs like he does. 
It’s good, just not great. (MP) 

Record Label, 2438 N. Maplewood, Chicago, IL60647, bobby@recordlabelrecordlabel.com 

Koffin Kats, The-Inhumane, CD 

This is pretty standard horror-themed psychobilly-no better or worse 
than the millions of other albums made by dudes with too many tattoos, 
funny haircuts, and an unhealthy Glenn Danzig fixation. (AJ) 

Hair Ball 8 Records, www.hairball8.com 

9 Krunchies, The—In De Winkel, CD 

I’ll preface this review by admitting that I had already dismissed 
this band to the rank of “opening acts to endure” with a lukewarm 
7” and numerous sloppy live shows. I mean, they always started 
off nights that ended with amazing bands like the Tyrades, the 
Functional Blackouts, or Vee Dee, so it’s tough competition out 
there in the urban mess of Chicago punk. But, like with many 
things in my life, I was wrong. Dead wrong. To put it bluntly: this 
record smokes. The three piece switches off between pissed off 
male vocals to unbelievably more pissed female vocals. As the 
band works itself into a frenzy, they are clamoring to keep with 
with one another. It’s as if you’re throwing a crippled deer at a 
pack of rabid wolves. The ensuing chaos clocks in at 12 songs at 
just over 19 minutes, so they don’t waste any time blowing your 
mind. Another fantastic release from Criminal IQ-one of those la¬ 
bels that seemingly has that Midas touch. (VC) 

Criminal I.Q. Records, 3540 North Southport Ave., Chicago, IL 60657, www.criminaliq.com 

Kubat, Audra - Since I Fell In Love With The Music, CD 

Kubat’s lullaby-like acoustic guitar playing and velvety voice is the cen¬ 
terpiece of this disc. The album is steady from start to finish, barely de¬ 
viating from this formula. Kubat’s melodies can be hymn-like, moving 
slowly and sounding convincing and weighty. Since I Fell in Love is very 
well put together, complementing Kubat’s pretty voice and polished folk 
rock. (AJA) 

Times Beach Records, www.timesbeachrecords.com 

Lady Of The Lake -1 Didn’t Hear You Come Inside, CDR 

Strings, samples, and angry/emotive vocals. Could be cliche, but it’s ac¬ 
tually a very good debut from this North Texas post-punk band. Look 
for them live. (TG) 

www.ladyofthelakeband.com 

Langhorne Slim - When The Sun’s Gone Down, CD 

If you can get over all the obviously irritating parts of this hipster blues 
impersonator’s shtick (and lyrics like "you’re sweeter than corn on the 


cob”), you might be able to enjoy the skilled musicianship. The songs are 
decent and banged out with gusto. (DAL) 

Narnack Records, 381 Broadway 4th Floor, NY, NY 10013, www.narnackrecords.com 

Lanois, Daniel - Belladonna, CD 

According to folklore and Anti-’s PR intern, uninterestingly old ambient 
dude Lanois recorded Belladonna upon “sojourning to Mexico, keen on 
vibing off the south-of-the-border ambience.” Hard for most folks to re¬ 
late to. Harder still to find much to grab onto in his latest batch of dated 
ambient sludge, with a random slide guitar to boot. (TS) 

Anti- Records, 2798 Sunset Blvd., Los Angeles, CA 90026 

Last Days Of Humanity - In Advanced Haemorrhaging Conditions, CD 

Super fast goregrind that pretty much sounds just like early Carcass, 
but with super low vocals and weird samples laced throughout. Totally 
fuzzed out guitar and bass make this record a mess, but at least it’s bru¬ 
tal, right? Sure. (DH) 

Bones Brigade, BP 31-62140 Hesion, FRANCE 

Lebatol - Circo Russo, CD EP 

Just a small tub of English agro-metal that goes on instrumental vacations 
for long stretches mid-song and then returns to finish what was, well, kind of 
forgotten already, and not all that wanted to begin with. (SM) 

Function Records, 50c Elfort Road, London N51AZ, www.functionrecords.com, www. 
bebatol.net 

Lewis And Clarke, Bare Bone And Branches, CD 

A heartfelt, atmospheric album packed with distinct tracks blends guitar 
finger-picking, soft reverb, organ, piano, and lap steel with bittersweet 
vocal harmonies. “Bloody Coast” and “Sirens” are standout tracks. (LW) 

Summersteps Reccords, PO Box 447, Moscow, PA 18444 

Left Alone - Lonely Starts And Broken Hearts, CD 

At first listen, this sounds a lot like punk bands in the vein of Rancid. I’m 
not really into clean and polished records, a problem that plagues many 
pop punk bands, but Left Alone has the soul, skillful playing, and memo¬ 
rable pop hooks to rise above their peers. The lyrics are simple, but direct 
and sincere. (JJG) 

Hellcat Records, 2978 Sunset Blvd, Los Angeles, CA 90026 

Legbone-Different Paths, 

This very clean and crisp sounding recording sounds like they are from 
the Southern California hardcore scene instead of the depths of Ohio. Re¬ 
gardless of their fierce and high energy sound, these guys need to figure 
out if they’re serious like Pennywise or goofy like NOFX. (DM) 

Rock Ridge Music, www.rockridgemusic.com 

Life Crisis - Unpeaceful Protest, 7" 

This six-song political hardcore 7” by San Diego’s Life Crisis kicks ass from 
start to finish. It’s straightforward early ’80s hardcore in the vein on MDC, 
and is as catchy as non-melodic hardcore gets. The cover art is fantastic 
as well. Watch out, as this band will be everywhere soon. (AE) 

Get Revenge! Records, 4118 Florida St., San Diego, CA 92104, www.lifecrisis.net 


Reviewer spotlight: Emily Hausman (EH) 

Motley Criie, Too Fast For Love. Motley Criie’s Too Fast For Love is one of the greatest rock records of all time, especially for a band’s first effort, though I may be a little biased because Motley Crue has been my favorite band since I 
was five years old. Anyway, this album has 9 tracks of pure metal mayhem from start to finish. Some of the tracks are less memorable than others, but this record includes two of the most kick ass Criie tracks, Too Fast for Love and 
my personal all-time favorite, “Live Wire.” The bottom line is that this record introduced Motley Criie to the world and it is essential. If you don’t have this record, I think it’s a must for any record collection. In conclusion, I would like 
to thank Motley Crue for the reunion tour; it was long overdue. Just please quit writing new songs. 

Wicked-Hot Jams- Alkaline Trio, Crimson ; Weezer, Makebelieve ; Electric Eel Shock, Go America !; Angel Hair, Pregnant With The Senior Class; Antioch Arrow, In Love With Jetts 

Reviewer Spotlight: Dave Hofer (DH) 

Macabre, Sinister Slaughter. I skipped out on my family’s Easter dinner in 1997 to see Macabre for the first time, and as you may have guessed, it was totally worth it. Released in 1993,1 had waited for about three of the years in 
between its release and the show to see them play, and they more than lived up to my expectations. Boasting what has to be my favorite artwork on a metal record (a brilliant spoof of Sgt. Peppers), each of the album’s 21 tracks is 
based on a different serial killer, continuing the tongue-in-cheek nature of the artwork with songs like “Edmond Kemper Had A Horrible Temper” and “What The Heck, Richard Speck (Eight Nurses You Wrecked)? Only a three-piece, 
vocalist and guitarist Corporate Death really stands out with his trademark high-pitched screams as well as the overly guttural lows, but it’s drummer Dennis the Menace that steals the show with a constant double bass drum attack. 
Nary a blast beat is to be found on the album, but some of the fastest thrash drumming and speed picking takes up most of Sinister Slaughter, most notably on “Albert Was Worse Than Any Fish In The Sea.” Bassist Nefarious lends 
some back-up vocals, but doesn’t really stand out unless you see them live, as he uses a six-string bass very well. Nearing the 20-year mark, the band still plays and has just gotten weirder with age, but this record will always be 
their landmark in my eyes. 

There was a young man who blew up a plane/He blew up the plane for personal gain/I guess he was insane: Obituary, Slowly We Rot; Clipse, We Got it for Cheap Vol. 1; Brass Knuckles For Tough Guys, S/T; Method Man, Tical; One 
Nation Under, Overdue 
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Lingua Franca / Mi Amore 
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Lingua Franca - Grand Piano, CD 

This “musical tragicomedy” meanders around and unholsters squirts of 
fake jazz, snippets of dark guitar noodling, eruptions of theatrical whispers, 
and pops of gothic posturing that, in the end, don’t add up to much. (DAL) 

Acutest Records, www.acutestrecords.com 

Little Compass-Discover, CD 

Little Compass play mediocre emo that’s nothing to write home about. I 
enjoyed the textured guitars of “Nine Ways To Die,” but the lyrics went 
from potentially interesting to just another silly love song. (SJ) 

Negative Progression Records, PO Box 193158, San Francisco, CA 94119, www.negative- 
progression.com 

Lonesome Jack - Drunker Than Thou, CDEP 

A tipsy mish-mash of punk, country, bluegrass, and Irish bar rock, Lone¬ 
some Jack can’t seem to focus long enough on one style or sound to come 
off as coherent. The loose musicianship adds to the confusion. Everything 
on this album needs a little polishing. (LW) 

Lonesome Jack, www.ionesomejack.com 

Lone Wolf And Cub - Meifumado, CD 

All I know is that track two is titled "I Will Hammerpunch Your Clavicle.” 
And it’s not tough sounding! Meifumado is an up-tempo expedition 
through beautiful aural landscapes of instrumental indie rock. Occa¬ 
sional glockenspiel and miscellaneous extras. Not innovative, but not 
bad. (SJM) 

lonewolfandcub@maii.com 

Lords Of The Highway - Degreaser, CD 

I’ve never been a huge fan of rockabilly, but while this sometimes sounds 
decent, it’s also horrible at times, like during their county fair song or 
their cover of the Misfits’ “Die, Die My Darling.” This may be perfect for 
the diehard greaser, but definitely not for me. (DM) 

Rock N Roll Purgatory, PO Box 771153 Lakewood, OH 44107, www.rocknrollpurgatory.com 

Lorna - Static Patterns And Souvenirs, CD 

Static Patterns And Souvenirs, the second album by this Nottingham, 
England, quartet, is a seamless blend of Scottish pop, Midwestern blues, 
dream pop, and post-rock. The members of this band are excellent musi¬ 
cians in their own right, and by bringing a few others along for the ride, 
they’re able to create a rich, orchestral sound. (LW) 

Words On Music, 715 University Ave. SE #201, Minneapolis, MN 55414, www.words-on- 
music.com 

Losa-The Perfect Moment, CD 

The first time I listened to this it reminded me of Candida. Lots going on 
musically, but a little bit too much to wade through. Complex arrangements 
don’t necessarily lead to brutal or innovative records, but with a little work, 
Losa could focus their efforts into something interesting. (DH) 

Metal Blade, 2828 Cochran St, PMB 302, Simi Valley, CA 93065, www.metalblade.com 


Lovethugs, The - Babylon Fading, CD 

The cover photo looks like it was taken at a hippie hash party, and a 
sticker on the cover boasts a sound that “marries the Doors, the Beatles, 
and Hendrix.” Thankfully, I’m not hearing the Doors or Hendrix in that 
marriage, just some great retro-60's pop with slight psychedelic lean¬ 
ings. (JC) 

Rainbow Quartz International, 440 9th Ave, 8th Floor, Suite 36, New York, NY 10001 
www.rainbowquartz.com 

Lungfish - Feral Hymns, CD 

All Lungfish albums essentially sound the same: one psychedelic riff con¬ 
tinuing on forever with Higgs’s throaty, damningly lush voice apostatiz¬ 
ing over the entire proceedings, touching on all meanings of life in this 
great universe. The sameness doesn’t make this album any less brilliant 
though. (TG) 

Dischord Records, 3819 Beecher St., NW Washington, DC 20007, www.dischord.com 

Machetazo - Sinfonias Del Terror Ciego, CD 

Dark grindcore from these Spanish lunatics. Horror-influenced, these 
guys play a nice mixture of straight up grind with a hardcore feel cou¬ 
pled with the typical mix of guttural vocals and screaming. No fuck¬ 
ing around either, as this disc just breaks the half-hour mark with 15 
songs. (DH) 

Razorback, PO Box 321, Farmingville, NY 11738, www.razorbackrecords.com 

Maguire, Thomas Patrick - Woodside Lanes, CD 

Surprise! Thomas Patrick Maguire sings and plays acoustic and/or electric 
guitar! With that said, and forgetting my deep-rooted personal bitter¬ 
ness, Maguire does write some memorable melodies, notably the first 
two tracks off Woodside Lanes and “The Pop Disease Machine,” which is 
both familiar and rhythmically more interesting than other tracks. How¬ 
ever, for the most part, his skeletal songs are not all that catchy, despite 
their simplicity and repetitious backbone. (AJA) 

Luv-A-Lot Records, www.luvalotrecords.com 

Manhandlers - S/T, CD 

The Manhandlers are your typical crusty girl punk band. They are thrashy 
and full of piss and vinegar, but the problem is that it’s monotonous. The 
music isn’t extremely tight, and they’re just rehashing the same stuff 
that girl punk bands have been doing forever. Bottom line: the Lunach- 
icksdo it better. (EH) 

Criminal IQ Records, 3540 N. Southport, Chicago, IL 60657, www.crlminaliq.com 

Man Of The Year - A New And Greater Tokyo, CD 

Save for a few moments, MOTY successfully combines ’60s pop, ’90s 
indie rock, and current electronic effects. Without sounding monot¬ 
onous or over-the-top, their sound works on such songs as “These 
Wings (a+b)” and "Blue Sky." The latter song stands out most on the 
record, with its subtle background effects, slow-building rhythms, 
and fuzzy harmonies. (AJA) 

Tiny Beat Records, P.O. Box 4151, Portland, OR 97208-4151, www.tinybeatrecords.com 


Marvel-Five Smell City, CD 

A trio of Swedes who, if they pulled up next to you at a stoplight, would 
look over and rev their engines loud enough to let you hear they’ve got 
muscle. Sturdy, all-American rock and roll that at times blisters up like 
Paul Stanley without make-up, but too often connects only to what was 
done two songs earlier. (SM) 

Sound Pollution, Box 2140,10314 Stockholn, Sweden, mail@soundpollution.se 

9 Mass Shivers-S/T, CDEP 

Chicago’s Mass Shivers is not the first band-or even the 156 th , like, 
this month-to fold uneven shards of guitar lines across each other 
like bizarre origami pieces, but the trio still sounds as though it is. 
Its debut EP follows the lead of groups such as Unwound and Mission 
Of Burma by jarring, jarring, calming, and jarring once more, for old 
times’ sake. With this approach comes a built-in sense of urgency, 
which Mass Shivers’ vocalists punctuate with David Byrne yelps and 
a goofy vibrato on "What Is Realistic.” Granted, Mass Shivers doesn’t 
appear to be saying much—“These are symbols! Emphasizing! Dem¬ 
onstrating!” begins the cryptic rallying cry of "This Is Language.” But 
at least it does so compellingly. (TS) 

Sickroom Records, P.O. Box 47830, Chicago, IL 60647, www.sickroomrecords.com. 

Medications - Your Favorite People Ail In One Place, CD 

Awesome full-length debut from this DC trio. Catchy math rock that 
winds and weaves, but with more discretion than most. Usually I’m an¬ 
noyed when the vocals finally drop, disrupting the sweet ambient sound- 
scapes, but Devin Ocampo’s vocals fit perfectly. One of the best albums 
I’ve heard so far this year. (TG) 

Dischord Records, 3819 Beecher St., NW Washington, DC 20007, www.medicationsband.com 

Melchior, Dan - “Hello, I’m Dan Melchior,” CD 

Front man for The Broke Revue, Dan Melchior’s solo recordings mix ’60s 
pop with punk attitude and artsy experimentalism. His psychedelic, 
fuzzed-out guitar and off-kilter harmonies with wife Letha run through¬ 
out the album. Melchior’s songwriting flirts with obscurity, but not so 
much as to be isolating, and overall, his songs are fun both musically 
and lyrically. (AJA) 

Shake It Records, 4156 Hamilton Ave., Cincinnati, OH 45223, www.shakeitrecords.com 

Metropolitan - The Lines They Get Broken, CD 

There’s a taut quality to Metropolitan’s otherwise-standard 4/4 guitar 
rock that’s total Dischord Records. Unfortunately, there’s also a yelping, 
heavy-attitude singer and a random tabla track that suggests there’s re¬ 
ally nowhere else for this stuff to go. (TS) 

Crank Automotive, P.O. Box 50071, Arlington, VA 22205, www.crankautomotive.com. 

9 Mi Amore-The Lamb, CD 

Over the past few years, I’ve been hearing (and thoroughly enjoying) 
more and more of the type of genre-defying, heavy rock music as 
played by Mi Amore. Similar to like-minded artists such as Cursed, 


Reviewer Spotlight: Ari Joffe (AJ) 

Sepultura, Beneath The Remains. Released in 1989, Beneath The Remains is Sepultura’s third album, and their first to be released outside of their native Brazil. There are really only two points I wanna make about this album. #1: 
It is, without a doubt, every bit as fast, loud, nasty, essential and thrilling as Slayer’s Reign In Blood, the album still considered by many to be the pinnacle of the ‘80s thrash metal sound. #2: When I was growing up, this was my 
"punk rock.” With the exception of the Misfits and maybe Bad Brains, I didn’t hear much actual punk music until I was in my late teens/early 20s. Maybe it was where I lived, maybe it was the crowd I hung with-l don’t know-but 
whatever the case may have been, thrash metal (and, to a lesser extent, death metal and grindcore) was the anti-authority sound as far as I was concerned. And Sepultura was, and still is, my favorite thrash band. Yeah, they started 
to change their sound (and suck) around Chaos AD, but their three albums before that-Schizophrenia, Beneath The Remains, and Arise- are all killer. If you’re not familiar with Sepultura, or thrash metal for that matter, Beneath 
The Remains is a great place to start your lessons. 

Bad ass stuff: Buzzov’en, Welcome To Violence; Napalm Death, Mentally Murdered; Discharge, Why?; Cryptic Slaughter, Convicted; Celtic Frost, To Mega Therion. 

Reviewer Spotlight: Scott Jones (SJ) 

Slayer, Reign in Blood. Reign In Blood is the single most brutal metal album ever made. Sure, Slayer’s whole “Slaytanic” shtick was downright hokey, but if you look past that you’ll find an unrivaled recording of devastating music. 
Screw the apocalypse, this is soundtrack music for fistfucking your neighbor! “Angel of Death” starts things off with a torrent of guitar followed by the most bone chilling scream ever recorded and ends in one of Slayer’s trademark 
dual guitar solos of tormented wails courtesy of Kerry King and Jeff Hanneman. One of the reasons for this record’s greatness is its combination of insanely fast music played by a band that is tight enough to stop on a dime, which 
they often do. “Postmortem” starts with one of the heaviest, scariest riffs this side of Purgatory, then switches to double time for a riff that begets the whole black metal genre. Even System Of A Down borrowed it for the fast part 
to “Chop Suey!” The album segues into the headbanging frenzy of “Raining Blood,” which climaxes with the lyrics, “Raining blood/from a lacerated sky/bleeding its horror /creating my structure/now I shall reign in blood!” Edgar 
Allen Poe eat your heart out! 

If you want to live, listen to these! Sleater Kinney, The Woods; Mary Timony, Ex Hex (reviewed this issue); The Press, Noxious Saucy Beast; REM, Murmur, Ride, Nowhere. 
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Sweet Cobra And Coliseum, Mi Amore’s music offers a dark combina¬ 
tion of hardcore, doom, death, and thrash. The Lamb, the Canadian 
quartet’s second album, is every bit as good as any of the recent re¬ 
leases by their aforementioned peers. The disc is extremely well paced 
(13 tracks devoid of filler), and the artwork and packaging has a cool, 
gothic vibe going on-so if you just download the tracks, you’re miss¬ 
ing out. Go spend a little hard earned cash on this one. You won’t be 
disappointed. (AJ) 

Cyclop Media, 16 du Charron Levis, Quebec, G6V 7X5, Canada, www.cyclop-online.com 

9 Millencolin-Kingwood, CD 

I find it very interesting that I’m reviewing a record whose title is also 
the name of my old hometown. I can’t escape the place, no matter 
how far away I live from it. Just like anyone’s old hometown, you can’t 
escape pop-punk when it was the doorway to the music fan you are 
now. Call it yesterday’s news, but you can’t forget where you came 
from. With Millencolin’s latest outing, this is more of the same stuff, 
but it is an improvement from their earlier material. Sure, it’s still 
standard issue Epitaph pop-punk, but this shouldn’t be filed under 
the “Mall Punk Only” file. The songs blast off thanks to strong pro¬ 
duction and catchy song hooks. Maybe this will restore your faith in 
pop-punk.(EG) 

Softcore/Burning Heart/Epitaph, www.epitaph.com 

Million Dollar Marxists - Stop, 7 rr 

Million Dollar Marxists play punk rock ‘n’ roll that chugs along with a mid- 
tempo feel, however the energy is lacking a little bit on this recording. 
Musically, all the pieces are in place, it just needs a little more oomph 
to reach liftoff. (SJ) 

Blue Bus Recordings, PO Box 31130, San Francisco, CA 94131, www.bluebusrecordings.com 

Mob Stereo - Too Young To Go Steady, CD 

Mob Stereo have the makings of a great band. I was trying to get into this 
record, and my conclusion is that it is a keeper, though there were too 
many mid-tempo tracks that bogged the release down. Mob Stereo are at 
their best when they are using their thrash-pop influences. (EA) 

Dollar Record Records, 32 Rausch St. #401, San Francisco, CA 64103, www.dollarrecord.com 

9 Moist Host - s/I, CD 

Moist Host play proggy psych punk like Devo having a severe epileptic 
seizure. I think this is the next evolutionary step away from similar (yet 
more tame) bands such as Schlong, but it’s only for those with strong 
stomachs. Lyrically it seems as though they have come up with a bunch of 
toilet humor jokes and then used the William S Burroughs cut-up method 
to rearrange the words in a completely random order. A random sam¬ 
pling from “Hollywood Words”: “Aztec Mayan I’m Inuit I’m into it/mini 
micro tiny Canseco random mutant/ written word in your ability to pro¬ 
cess nudity/ nubile juvenile date rape sodomy/ Anton Levey and N AMBLA 
go away.” What the fuck!? (SJ) 

Butter Flavored Records, PO Box 1041, Sioux Falls, SD 57101 


Monkey Paw - Honkey Kong, CD 

If you’ve ever taken Mr. Toad’s Wild Ride, you’ve had an experience 
similar to listening to Monkey Paw. One minute you’re bopping along lis¬ 
tening to a jangly, postpunk guitar line and catchy Mark Mothersbaugh- 
esque vocals, and BAM! the song shifts from underneath you. Mr. Toad’s 
was always one of the best rides at Disneyland. (RR) 

4 Alarm Records, www.monkeypaw.net 

More Dogs - Never Let Them Catch You Crying, CD 

Trio More Dogs plays the kind of artsy, meandering guitar music that 
is pleasant enough to sit through but makes little impact. Think early 
1980s Homestead Records acts or a very tentative take on late-’90s 
math rock. (TS) 

Monitor Records, P.0.2361, Baltimore, MD 21203, www.monitorrecords.com. 

Motherfuckers - Classless Society, CD 

Motherfuckers play standard punk drunk hardcore, adding nothing new 
to the genre. This is only recommended for people who can’t live without 
this type of music. (SJ) 

Handsome Dan Records, PO Box 1293, Stn M, Calgary, AB - Canada T2P2L2 

Motormark-Chrome Tape, CD 

The press release phrase “driving rhythms” translates to, in this duo’s 
case, incredibly repetitive and unimaginative beats and guitar loops. 
Despite the boring instrumentation, this album almost gets by on pure 
adrenaline and spastic energy. Fun, if not particularly good. (TG) 

Nail Distribution, 89 Diamond St. #1B, New York, NY 11222, www.motormark.net 

9 Mountain Goats, The - The Sunset Tree, CD 

John Darnielle has always had a knack for lyrical storytelling. From 
the boom-boxed folk potency recordings of his earlier days to the 
now hooked, potent-in-another way, semi-polished, and full-banded 
songs of current, his poignant lyrics and earnest deliveries have al¬ 
ways done a sufficient job at tugging at my inner workings. Stepping 
aside from the fictional writings of some of his prior albums, The Sun¬ 
set Tree features Darnielle focusing on his own past... particularly 
on his life as a child under the menace of an abusive stepfather. The 
Sunset Tree has some standout tracks and crushing lines. The only 
downfall present is the sense that at times the lyrics are slightly held 
back in comparison to his fictional material. Having said that, a gift 
such as Darnielle’s (as a songwriter, poet, and storyteller) is a rare one 
that should be cherished; opening the doors to a personal past based 
on painful truths is often far more difficult than hashing out eloquent 
characters of the mind. (BM) 

4AD/Beggars Group, 625 Broadway 12th Floor, NY, NY 10012, www.4AD.com 

Mt. Eerie/Love Of Everything - Split, 7” 

Two stunning songs, both essentially about the same human condition: 
mortality. Love Of Everything’s cut “I Love All You Guys” is based around 
the last words of his father, a touching acoustic ode that almost plays as a 


planned closure following Mt. Eerie’s live, repetitive, and example-laden 
list of things not to be afraid of. (SM) 

Record Label, 2438 N. Maplewood, Chicago, IL 60647, bobby@recordlabelrecordlabel.com 

Mummies Of The Insane - S/T, CD 

Mummies of the Insane is a low production psych/garage rock done by 
two guys from New York. This feels like a practice tape that was released 
for their friends. Even the most open-minded aren’t going to feel good 
about this purchase. (EA) 

www.slutfishrecords.com 

My Shining One/Son Of The Mourning - Split, CDEP 

Drawing from my limited knowledge of metal, I have to say that both 
these bands have very little going for them. Just cookie-cutter stuff, for 
the most part consisting of lots of screaming, jackhammer-like drum¬ 
ming, and really bad lyrics. It can’t be good when you can’t tell the dif¬ 
ference between two bands on a split, right? (LW) 

My Shining One, www.myshiningone.com, Son of the Mourning, www.sonofthemouming.com 

NRA- Machine, CD 

NRA has been around since 1989, but outside of Amsterdam they’re 
not nearly as well known as one would expect. They play serious, in¬ 
tense punk in the vein of Dag Nasty or Naked Raygun. This full length 
is solid as stone and is recommended for fans of intelligent, compli¬ 
cated punk. (AE) 

Gearhead Records, PO Box 421219, San Francisco, CA 94142, www.gearheadrecords.com 

Nace, Michael - Your Meekness Makes Me Strong, CD 

Hippies and Christians are the two groups I feel are least likely to make 
good music. Combining the two ethos is a recipe for disaster, and that’s 
what we’ve got here. Nace knows this shit ain’t going to appeal to many 
and says it best in a self-deprecating line on the last track: “The critics say 
I’m on the fringe and the people don’t seem to like my sound.” (LW) 

MindWalk 06, www.mindwalkrecords.com 

Nagg - S/T, CD 

If your town doesn’t have its own AC/DC cover band, then you can always 
fill the void with a spin of this album, which is a pretty damn good rock 
album, if not totally original. Those looking for hooks, throaty female 
vocals, and old school beer-chugging anthems look no further. (TG) 

Dollar Record Records, 32 Rausch St. #401, San Francisco, CA 94103, www.dollarrecord.com 

Napalm Death - The Code Is Red...Long Live The Code, CD 

Musically, Napalm Death do the crusty grindcore thing well, it’s just that 
other, younger bands do it much better and with more originality. This 
album is executed well, but doesn’t do anything to really make the lis¬ 
tener take notice. (DH) 

Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 90250, www.centurymedia.com 

9 Negativland - No Business, CD/Book 

Negativland are infamous for pushing the boundaries of both the law 


Reviewer Spotlight: Ryan Leach (RL) 

Sam The Sham And The Pharaohs, Rinf Dang Doo. Before the compact disc made music sterile, there was the long playing record. Before the long player, the record industry focused on the 45 (LPs were for suckers who wanted 
to buy the singles twice). “Ring Dang Doo" is what the 45 was all about: catchy, concise and a sure-fire keeper. Sam The Sham’s infectious, blue-eyed screams throughout the song are as subtle as a bull in a China shop. The song’s 
concise in its perfect length; I have no idea what it clocks in at, just that I want to hear it again and again. The 45 was/is fucking great because it's cheap and you’re guaranteed at least one keeper. “Ring Dang Doo” is a testament 
to that: there’s no fucking fat on this A-side. There is no fucking filler engulfing it. Fuck, man, it’s just perfect the whole way through. This is primal rock ‘n’ roll in its truest form. This is the stuff Bunker Hill threw down with Link Ray, 
only with a bigger budget. If god made a 45, god would call it “Hide and Seek.” His follow-up would have been “Ring Dang Doo.” 

Shortly after playing these songs at the pub, I threw up red wine and sake: The Deadly Snakes, “Oh My Bride”; Sam The Sham And The Pharaohs, “Ring Dang Doo”; The Gun Club, “Eternally is Here”; Otis Redding, “Tuff Enough”; 
The Rolling Blackouts, “Champagne and Pain Killers” 

Reviewer Spotlight: Justin Marciniak (JM) 

The Promise Ring, Very Emergency. It’s hard to feel cool while listening to Very Emergency. When it plays, feet tap, voices sing, and almost any body part is at risk of bopping along with the music. The record has those effects on 
this reviewer, anyway. The song “Happy Hour” is playing right now, and my buttocks are flexing — right, left, right, left — to the beat in my desk chair. Now, my head is nodding. I just started playing air drums. I look ridiculous. Put 
me behind the wheel of my car, slide this CD into the player, and I drive as erratically as a student driver on a cell phone. If researchers studied the effects of listening to this pop-punk blast, they probably could prove it increases 
giddiness. The power chords are simple and loud. The words repeat and quickly rearrange like unplayed Scrabble tiles (“We could do more outdoor things/if we weren’t so busy,” Davey vonBohlen sings, “getting busy.”). With his 
prominent lisp, vonBohlen calls to mind a kid on Pop Rocks and summer vacation. The songwriting is so shamelessly poppy and nearly juvenile that a friend resorts to immature name-calling: He dubs it “wiener music.” Indeed, 
it’s hard to feel cool while listening to Very Emergency because many people prefer the early emo of 30° Everywhere. For me, nothing feels as good as bopping around to the very poppy pop of Very Emergency. There’s no shame 
in enjoying it as long as you have no shame. 

Twice as nice as bo bice: Sleater-Kinney, The Woods ; Sufjan Stevens, Illinois (reviewed this issue); Spoon, Gimme Fiction ; Built To Spill, Keep It Like a Secret ; Liz Phair, Whip-Smart 
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Neglect / Outsmarting Simon 
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and music, and this item is no exception. This great packaging includes 
a CD with music and video clips, a 50-page book and a copyright symbol 
whoopee cushion (this should be a clue to the theme). This is incredibly 
entertaining on many levels. There is a reworking of "There’s No Business 
Like Show Business,” Elliott Smith, an old radio show, and other items 
where the songs take on a whole new life. “Show Business” becomes 
“there’s no business like stealing show people” and “stealing music 
I know.” In the space allotted there’s really not enough room to fully 
explain how entertaining this release is and how Negativland are able 
to get away with this, so I would just recommend checking this out if 
you are interested in humorous editing and legal loopholes in copyright 
law. (DM) 

Seeland Media, www.negativland.com 

Neglect - The Complete Fury Sessions, CD 

This disc tracks the material of Neglect from 1991-95, and consists of hard rock 
with a metal tinge and heavy distortion, as the lead singer growls through 
songs about a wasted life, life sucks, kill yourself, etc. An intense listen, 
though the band sounds the same throughout this four-year span. (SBM) 

NGS Records, PO Box 334, Westmont, IL 60559, www.ngsrecords.com 

Never Enough - Dead Set On Destruction, CD 

Getting to the bone of Never Enough takes a half-second listen to pre¬ 
song banter on the live show portion of this over-extended 27 song col¬ 
lection. When the band shows contempt for all hardcore bands that sing 
about religion, and demand that the lights be cut so everyone knows 
they’re at a “fucking hardcore show” not a ’80s dance night, the music 
comes across the same way-overwrought and self-conscious. Maybe it 
would be better not to hate everything. (SM) 

Never Enough, 5075 Wright Ave., Baltimore, MD 21205, neverenoughdudes@rock.com, 
www.myspace.com/neverenough 

New Brutalism - Turbo Record/A Record Of American Fury/+2, CD 

I reviewed an LP by these guys a few issues back, and this CD collection 
is more of the same. Well done guitar rock with shades of the Dazzling 
Killmen and the Jesus Lizard. For those tired of listening to “1000 Hurts,” 
this would be a good disc to buy. (DH) 

Lujo, www.lujorecords.com 

Niblet, Scout - Kidnapped By Neptune, CD 

Although Scout Niblet’s voice has the power to chill to the bone in any 
genre form, I’ve found myself disappointed with her most current re¬ 
lease. The melancholic haunts of her last EP have parted for minimal 
drum and guitar arrangements that could be easily compared to the 
endless flavor of the day garage acts. (BM) 

Secretly Canadian, www.secretlycanadian.com 

Nightrage - Descent Into Chaos, CD 

Tomas Lindberg just can’t escape At The Gates. Every band he sings for 
sort of sounds like them; like me, it’s the first thing people think of when 


they hear his name. Unfortunately, Nightrage is just an updated version 
of At The Gates’s groundbreaking melodic thrash, but Defleshed does it 
better. (DH) 

Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 90250, www.centurymedia.com 

Nile-Annihilation Of The Wicked, CD 

I’m worried. Nile’s fourth full-length doesn’t really deviate from what 
they’ve been doing all along. Granted, no other band is doing the Egyp¬ 
tian thing, they’re excellent musicians, and the death metal they pro¬ 
duce is indeed quality (read: vicious). I just hope they can try something 
slightly different next time around. (DH) 

Relapse, PO Box 2060, Upper Darby, PA 19082, www.relapse.com 

No Less-Le$$on$ 93-98, CD 

The collected works from this classic South Bay power violence band. 
Thrashy, distorted, schizophrenic hardcore with lots of samples and 
drug-induced lyrics that vary from pissed off to hip-hop influenced to 
just plain weird. From what I know of this band, it seems like they en¬ 
joyed some good times full of blunts, 40s, chaos, and creativity. (NS) 

Push Down And Turn, P.O. Box 170276, San Francisco, CA 94117 

$ North Lincoln - Truth is A Menace, CD 

Even though I am a life-long Michigan native, I am not a homer when it 
comes to North Lincoln. I could be from the Antarctica and still would tell 
you that Truth Is A Menace is a classic right of the bat. I am going to say 
what everyone should say, “This sounds a lot like Jawbreaker!” Hell yeah, 
it does, and what the fuck would be wrong with that? Many bands try to 
sound like Jawbreaker, but North Lincoln actually do sound like every era 
of said band across the twelve tracks on this disc. The vocals are clear 
but raspy in delivery, grabbing your attention and not letting go. The 
more I listen to this, the more I am convinced that it should sell a million. 
They even have the righteousness to cover a rather obscure track by the 
Smiths, “Jeane.” Truth Is A Menace is a must-have disc for any No Idea 
Records fan or fan of great music. (EA) 

No Idea, www.noidearecords.com 

Northern Chorus, A - Bitter Hands Resign 

If a new wave of shoegaze is on the way, then A Northern Chorus is head¬ 
ing up the movement. Lush, climatic, and dynamic, this is atmospheric 
music that won’t put you to sleep. (LW) 

Sonic Unyon Recording Company, PO Box 57347 Jackson Stn, Hamilton ON, Canada L8P 
4X2, www.sonicunyon.com 

9 OCS - 3&4: Songs About Death And Dying/Get Stoved, 2XCD 

An achingly beautiful double-album from this duo, full of minimal¬ 
ist acoustic guitar, sparse drum beats, and fuzzed out, barely-there 
vocals. And, true to the themes of the album (death and love), each 
of these songs work as a snapshot of a simple moment carrying those 
significantly weighty feelings. When was the last time you heard a 
song about a swimming pool that made you feel like you were crush¬ 


ing out (or maybe dying)? Of course, this darkly sad take on love 
makes sense when you realize that the Coachwhips’ John Dwyer is 
the man behind the mic, but who knew his characteristically far-off, 
muffled voice could sound this sweet? (TG) 

Narnack Records, 381 Broadway St., 4* FI, Rm 3, New York, NY 10013, www.narnackre- 
cords.com 

Of Montreal - The Sunlandic Twins, CD 

Kevin Barnes has delivered a magnificent pop masterpiece. Drawing 
from a wide range of pop influences, from twee to electropop to good 
ol’ Beatles, Barnes puts it all together into a sort of concept album that 
manages to be all over the map and stylistically seamless at the same 
time. (JC) 

Polyvinyl Record Co., www.polyvinylrecords.com 

Old Scratch Revival Singers, The - Oh, Didn’t He Ramble, CD 

The intermingling of old-time, Southern-influenced gospel and 
bluegrass with an affinity for the macabre make the Old Scratch 
Revival Singers a unique bunch. They have a carnivalesque quality 
in their music, which can be menacing. Most successful when stick¬ 
ing to a traditional bluegrass/gospel sound, the Old Scratch Revival 
Singers overdo it when they become too entrenched in telling ghost 
stories rather than writing songs, though they do mix the creepy 
and the nostalgic well. (AJA) 

X0X0 Records, 162 Prospect Ave., FI. 2, Bayonne, NJ 07002, www.xoxorecords.com 

One Way Letter - Where Everybody Knows Your Name, CD 

Melodic, energetic emo straight out of Georgia with smart lyrics and a 
feisty female lead. Fans of the Anniversary will enjoy the male/female 
vocals and occasional synth elements. The band already has a tight 
sound, with plenty of huge guitar anthems to boot. An impressive debut. 
Very recommended. (SBM) 

Negative Progression Records, PO Box 193158, San Francisco, CA 94119, www.negative- 
progression.com 

$ Opiate For The Masses-The Spore, CD 

Industrial music earned the name because it usually sounds like it 
was conceived in a warehouse by greasy guys who work in said ware¬ 
house-toiling in the tool trade-and their gothic friends. “The Spore” is 
industrial for someone who also shares a taste for fine art. It’s more than 
should be expected as Ron Underwood has a major league voice that 
demands respect. This young band that isn’t too bashful or stubborn to 
throw some horns and rapped lyrics into the ring should be kept under a 
close, watchful eye. (SM) 

Opiate for the Masses, www.opiateforthemasses.com,www.warconent.com 

Outsmarting Simon - Stand Up Straight, CD 

An inspired collection of moody songs with a mid-’90s post-hardcore 
rock influence. Unlike a lot of bands these days, this band thankfully 
doesn’t fall into the trap of pure cheese with their music and lyrics. Worth 


Reviewer spotlight; Sean Moeller (SM) 

The Zombies, Odessey And Oracle. A masterpiece that was recorded in 1967 at Abbey Road Studios, just two months after the Beatles had wrapped the work for Sgt. Pepper’s Lonely Hearts Club Band, Odessey and Oracle was the 
last Zombies album and it’s just as much a handbook for any good future pop as your precious pick from the Lennon/McCartney (or is it McCartney/Lennon?) litter. It’s a forefather, in a way, to all the things the Shins, Rogue Wave, 
the New Pornographers, the Flaming Lips and Beulah pride themselves on. The risky melodies, the ones the band would take with them, cutting through white rapids straight into a plunge right off a waterfall, are gripping in long- 
forgotten lead-off “Care Of Cell 44” and smash single “Time Of The Season.” “Friends of Mine” was and is an inarguably appropriate cover song for Athens’ Of Montreal, and “This Will Be Our Year,” like the warm love it expresses 
to a supportive lover, could be about the best two-minute, seven-second song ever written. It’s a real album through and through, from front to back, and the talent to make an album is quickly losing favor in the time of iTunes 
and downloadable singles. We need more Zombies to show the way. 

Current occupations; The Hold Steady, Separation Sunday; Shout Out Louds, Howl Howl Gaff Gaff, Neil Hamburger, Great Moments at Di Presa’s Pizza House; The Russian Futurists, Our Thickness; Hockey Night, Keep Guessin’; 7-Inch 
Wave, Love Emulator EP; Death Ships, demos. 

Reviewer Spotlight; Sarah Moody (SBM) 

The Magnetic Fields, The Charm Of The Highway Strip. Before Stephin Merritt garnered critical acclaim for his clever word play or was heralded as a homosexual icon of sorts within the indie world, he had one preoccupation: the 
highway. People always talk about albums that are great to listen to during long drives and road trips, but Merritt took the concept to its logical extreme when he created an entire album devoted to trains, the open road, and those 
little yellow lines that your eyes follow throughout the night. I was fortunate enough to find this album right before a summer trip that involved a large amount of time spent on a bus, driving from town to town, and I found myself 
returning to this album much more than I expected. Though it takes a bit to get accustomed to Merritt’s voice if you’ve never listened to the band before, the payoff is well worth it. There is a good deal of synth-pop on this one, slightly 
muddled to match Merritt’s heavy, distant vocals, and it is not nearly as refined as 69 Love Songs; but considering the difference in subject matter, it works. By the end of this album, Merritt will have given you a new appreciation 
for the tribulations of a road trip and the subtleties in a long drive, and whether you are on or off the road, these tracks will surely make you long for it. 

Why you gotta be all up in my ear: Hockey Night, Rad Zapping; Aphex Twin, Richard D. James Album; Magnolia Electric Co., What Comes After the Blues; Sleater-Kinney, The Woods; M.I.A., Arular 
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checking out, but not something to write home about. (EG) 

www.triplecrownrecords.com 

9 Piano - Brigadoon, CD 

Kindly men do-si-do girdlebound bitches with parasols and bal¬ 
loons and zebras wearing rhinestoned overalls throughout this 
Vancouver, B.C., band’s third CD. And who’s to blame? The gays? 
Mary Poppins? My vote’s for Brian Wilson and bands such as Of 
Montreal. Their mad-hattered pop aesthetic lays the blueprint for 
Brigadoon. The wise and oddly educated among us recognize the 
disc’s title as that of a musical. And yes, many of these tiny, boun¬ 
cy anthems seem plucked from a mythical carnival midway, circa 
1937. Folks into quirky pop will find much to love here, especially 
the Spoon-like "Clapping Hands.” Everyone else can latch onto two 
strongpoints: 1. Lyrics that namedrop the works of Blind Lemon Jef¬ 
ferson, Harry Nilsson, and Lipps, Inc. and 2. A subversive despair, 
held over from Piano’s early slow-core releases, that turns Briga¬ 
doon into sly black comedy. (TS) 

Mint Records, P.O. Box 3613, Vancouver, BC V6B 3Y6, www.mintrecs.com. 

9 Pak - Hotel, CD 

This is all over the place. Changing tempos and paths like a skipping CD, 
though thoroughly intentional. This is a project of Ron Anderson of the 
Molecules and other outfits. Its core is precision guitar, sharp bass, and 
multifaceted drumming, capped with inane vocals that hardly give a 
damn. This mix is interspersed with piano, violin, and horns. He’s played 
and toured with the Ruins and the protean nature of the music certainly 
shares some parallels with that band in their ability to quote genres from 
one passage to the next. There’s immense talent in its musicianship but 
can feel like technical exercises rather than songs with substance. And, 
only spotty attention is given to its lyrics which are Dadaist and nonsensi¬ 
cal, but that’s their gig. With minor quibbles, this is a strong work, plus 
they’re great live. (BA) 

Ra Sounds, 468 Grand Ave, 2B, Brooklyn, NY 11238, www.ronanderson-molecules.com 

9 Parish School - Alikeness, CDEP 

The 90 Day Men seem like a band you would either love or hate. Per¬ 
sonally, I love them. The same, can be said for Brian Case of 90 Day 
Men’s solo project Parish School. This five-song EP mixes the best 
elements of the 90 Day Men, throws in some electronic beats, and 
keeps it all real with Case’s husky, recognizable voice. The overlap¬ 
ping, ambient melodies play out perfectly through Case’s use of 
strings, synths, piano, and reverb-heavy guitar. Topped off by the 
expert production of John Congleton, “Alikeness” may very well be 
one of the best records I’ve heard in a while. (MB) 

Record Label, www.recordlabelrecordlabel.com 

9 Pelican - March Into The Sea, CDEP 

Pelican has never let me down. Ever. And with their 2-song CDEP, they 


continue to make me crave even more sludgy stoner metal. Ah, yes 
... heavy-as-hell guitar with fist-pumping drums that you just can’t live 
without. This instrumental quartet makes me want to be in a metal band 
more than anything else I’ve listened to. The first song clocks in at 20 
minutes and 28 seconds, ending with a nice acoustic breakdown... the 
perfect epic for any stoner metal fan. While they have never let me down, 

I was a little weirded-out by the second track, which is a remix of a song 
off of Australasia.. .1 was expecting a totally different song with a lot of 
drum programming, but it starts out remarkably similar to the original 
song (which is amazing) with some synth and “glitchy-stuff” added in 
... Towards the end, however, the song drastically changed into a warm, 
distorted electronic remix-exactly what I had hoped for. Amazing. (MB) 

Hydra Head Records, www.hydrahead.com 

Peppermints, The - Jesus Chryst, CD 

This band comes on like a trashier, punk version of the Manson family 
.. .I’m not sure if I should follow them or run and hide. The album is pretty 
much thirty minutes of loud and dirty excess, and it totally frightened me 
... but in a good way. (TG) 

Paw-Tracks, P0 Box 20368, New York, NY 10009, www.paw-tracks.com 

Phantom Limbs, The - Random Hymns, CDEP 

Dark art punk a la Christian Death that’s definitely mood music. If you dig 
theatrical sounding punk that really gives a feeling of what punk was all 
about in the early ’80s and has Goth leanings, check this out. Also, their 
live show is supposedly the shit, so check it out. (DM) 

GSL, www.goldstandardlabs.com 

Phillips, U. Utah - Starlight On The Rails: A Songbook, CD 

A lovely collection that spans over 30 years of Phillips’ long-wandering 
life as a train-hopping storyteller and folk hero. Each song is accompa¬ 
nied by a story ‘bout how it came to be, and although the songs are all 
beautifully mournful, the album is worth it for the stories alone. (TG) 

Daemon Records, PO Box 1207, Decatur, GA 30031, www.daemonrecords.com, AK Press, 
www.akpress.com 

Phosphorescent - Aw Come Aw Wry, CD 

Predominantly Matthew Houck, Phosphorescent puts together fine, 
weepy folk rock with currents of country-twang. Some of the songs come 
across as fragile self-proclamations, while others turn as jingly sing- 
alongs. Their mixture of instruments sound like junkyard-type dangings, 
which then burst into dynamic melodies, making up a pleasant album 
with its reservations in tow. (AJA) 

Misra Records, 1405 Broadmoor Dr., Austin, TX 78723, www.misrarecords.com 

Photopulos, Maria - S/T, CDEP 

Photopulos has some bite to her songwriting, opening this EP with a short 
and snappy (literally) pop song. During quieter moments, traces of the 
energy on more upbeat tracks quietly pulses with her changing rhythms 
and hushed, bluesy vocals. She doesn’t let her songs stay too long in one 


place, subtly speeding things up and slowing thing down. (AJA) 

“Actually, Records,” 1307 W. Hollywood Ave., 2W, Chicago, IL60660, www.actuallyrecords.com 

9 Picastro - Metal Cares, CD 

Downbeat but not down, and experimental but not so experimental that 
it’s untenable, Metal Cares is another great release from Polyvinyl. 
Featuring soft female vocals, gentle acoustic guitars, old pianos, moody 
string arrangements, and minimalist drums, these combined ingredients 
are very interesting (in a good way). While a collection of spare, folkish 
tunes filled with a dark atmosphere may not make people jump out of 
their seats and dance, you must sit and soak this stuff in to enjoy it. (EG) 

Polyvinyl Record Co., PO Box 7140, Champaign, IL 61826-7140, www.polyvinylrecords.com 

Piers Whyte-S/T, CD 

I can sum this up pretty quickly: soundscapes. Some songs are computer 
bleeps and blips, and others are ambient noise. Not my style, but maybe 
it’s yours. (DA) 

Ache Records, PO Box 138 W. Broadway #101, Vancouver, BC www.acherecords.com 

Pine Hill Haints/Clampit, Gaddis, & Buck - split, CD 

Awesome split disc with each band contributing three tracks-two origi¬ 
nals and a cover of one of the other group’s tunes. Pine Hill has a country 
blues based sound, while CGB is more traditional bluegrass. Both bands 
and all the tunes are killer. (AJ) 

Lelp Recordings, P.O. Box 577698, Chicago, IL 60657, www.lelprecordings.com 

Pink Razors - Scene Suicide, CDEP 

Richmond, Virginia, gives us another great band, boasting hooky pop- 
punk in a vein of the Explosion and Dillinger Four. While this stuff may be 
played to death elsewhere, it sounds pretty fresh here. (EG) 

Robotic Empire, PO Box 4211, Richmond, VA 23220, www.roboticempire.com 

Player Hater - Picking You Up Just To Put You Down, CD 

First off, the name has got to go. It’s not funny, it destroys any redeem¬ 
ing qualities that the music presents, it’s flat out fucked and I can’t take 
anyone bearing it as an artistic title seriously. Assuming I could take this 
seriously I’d describe it as uninspired, shoegazy, singer-songwriter stuff. 
(BM) 

Kessel Run Records, www.dontcallhome.com 

Please Mr. Gravedigger - Throw A Beat, CDEP 

PMGD has cool guy and sometimes girl vocals, attached to some dancy 
rock music. But their brand of dance rock isn’t obvious or overdone. This 
EP is cymbal drenched and organ heavy. The singing is great and this is 
fresh and exciting. Great! (EH) 

Pluto Records, 2000 Ave. G, Suite 804, Plano, TX 75074, www.plutorecords.com 

Polysics-Polysics Or Die, CD 

Holy shit, is this good. Crazy, electronic punk rock played by Japanese 
Devo worshipers. Devo is merely a starting point for Polysics, though, 
as they ultimately sound like no one else. This disc compiles old songs 


Reviewer Spotlight: Scott J. Morrow (SJM) 

Mr. Bungle, California. Assuming that Mr. Bungle never laces up the sneakers for one more come back, California is one hell of a swan song. The rumored feud between Mike Patton and Trey Spruance suggests that this may have 
been their final collaboration, as each have gone on to start labels and bands without each other. Even the liner notes of additional musicians hint at a time when we could all just get along: trumpet by Timb Harris of Estradasphere 
(whose albums are put out by Spruance’s label Web of Mimicry), violin and viola by Eyvind Kang (regular Patton / John Zorn collaborator), and violin and viola by Carla Kihlstedt (who has releases on Zorn’s label Tzadik as well as 
Spruance’s Web of Mimicry). As for the album itself, calling it a masterpiece is not too much of a stretch. In my mind, California is as much of an incremental upgrade over Disco Volante as Disco Volante was to the self-titled album. 
The uber-catchiness of the alloyed production (a grab bag of surf, big band, swing, Indian, Jewish, western, heavy, epic, circus, and pop sounds) is nearly unparalleled. Hearing what a fourth Bungle album would sound like would 
probably cause my head to implode upon itself. 

Jamming in the boom box: The Benevento Russo Duo, Best Reason to Buy the Sun; Ben Folds Five, The Unauthorized Biography of Reinhold Messner, Ex-Models, Zoo Psychology ; The Faint, Wet From Birth; Text, s/t. 

Reviewer Spotlight: (Mr.) Dana Morse (DM) 

Orange 9mm, S/T, EP In the mid ‘90s, the face of hardcore had taken on a new face of metal. While people in the punk rock scene used to snub metal bands like Slayer a few short years previously, hardcore began to take on a more 
metal sound (thanks, Earth Crisis) and this was OK by the masses. So the rules of what hardcore was changed as well. No holds barred was the new rule of thumb, and Orange 9mm started out strong right out of the gate. Former 
Burn vocalist Chaka teamed up with some others from NYC and created a wall of noise that had elements of what the post-hardcore scene was doing at the time. It was thick and complex, in your face, and brutal but very coordinated 
at the same time. The message was introspective and emotional, which never really existed in this rare form of hardcore before. Their starting point of a four song EP was their nova stage, when they were at their brightest and 
before their trek into the rap-rock fusion explosion. Their efforts weren’t so bad afterwards but there was definitely a downward spiral for this group. But, isn’t there always? Revelation is known for putting out some gems and this 
was definitely one of them. 

What does it for (Mr.) Dana: Baby Huey, The Baby Huey Story; Alkaline Trio, Crimson; 13 and God (Themselves & Notwist); Common, Be; Al Green, Gets Next to You; MIA, Arular, Temper Temper (reviewed this issue); and Chappelle s 
Show Season 2, bitches! 
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and new recordings and it compels me to seek out the back catalog im¬ 
mediately. (JC) 

Tofu Records, P0 Box 5158 Santa Monica, CA 90409, www.tofurecords.com 

9 Ponys, The - Celebration Castle, CD 

Sounding like the Real Kids, Jesus and Mary Chain, and the Velvet Under¬ 
ground, the Ponys conjure up old blues riffs, psychedelia, and miscel¬ 
laneous sounds from the last 40 years of rock and roll and create some¬ 
thing new. It sounds like a lot of other bands you’ve heard before, but 
you can’t put your finger on it. It’s not obviously derivative. I gave the last 
Ponys album a lukewarm review, but it was an album I listened to many 
times after first hearing it. There’s a subtlety to the songwriting that asks 
to be heard again. The Ponys are one of the best new bands I’ve heard 
this year, and the Steve Albini production on this album sounds natural, 
warm, and very clearly mixed. (JJG) 

In the Red Records, PO Box 50777 Los Angeles, CA 90050, www.intheredrecords.com 

Post Stardom Depression - Prime Time Looks A Lot Like Amateur 
Night, CD 

Part of me wishes I could loosen up and get in the hard-rock spirit 
and enjoy this bit of barroom heavy metal, but I can’t and I don’t 
think it’s my fault. They don’t seem to be having much fun them¬ 
selves. (DAL) 

The Control Group, 3414 Fremont Ave. N, Seattle, WA 98103, www.controlgroupco.com 

Postblue - Therapist Is The Rapist: 1999-2003: Selected Rotten 
Recordings, CDR 

A collection of various Postblue pieces titled lamely after a line from 
an SNL skit. They produce weird and loose experimental rock on the 
atmospheric slant, and the songs often play with senses of time. 
Seems like it would be quite good live, but the recording doesn’t 
quite capture it. (BA) 

Phase! Records, Iroon Politechniou 56, Kesarianl, 16121, Athens, Greece, www.phaseweb.tk 

9 Prefuse 73-Reads The Books, CDEP 

Two of my favorite bands collaborating?? Wow, this is hot. Maybe I’m 
just prejudiced, for I’m a fan of everything the Books and Prefuse 73 
compose, but this eight-song CD is badass! Recognizable Books sound- 
dips and Prefuse twists are all over here, including “Pagina Dos,” 
which is featured on Prefuse 73’s newest full-length, Surrounded By 
Silence. Composed of The Books’ signature acoustic instrumentation 
and Prefuse 73’s solid beats, Reads The Books blends the best of both 
worlds. Leave it to the fabulous Warp Records to put out such a clas¬ 
sic collaboration. I wouldn’t even know where to start classifying this 
... acoustic-IDM? Avant-electronic-hip-hop? Ah, forget it, who needs 
labels anyway? (MB) 

Warp Records, www.warprecords.com 


9 Press, The - Noxious Saucy Beast, CDEP 

The Press are either a two or three man indie rock band that play tanta¬ 
lizing songs with everyone switching instruments regularly. They tend 
to sound like the Fall, especially on the jagged track “With One Hand,” 
while “Fattest Pigeon” sounds like an outtake from Radiohead’s The 
Bends. “Three Point Three” is a very strong opening track giving off a 
sense of urgency with the vocals desperately singing “Mayday!” Then 
“St. Pete, Maitre D’” starts out quirky, giving way to a beautiful melody 
that is alternated between guitar and piano. “Senor Rodriguez” leaves us 
with a Spanish harmonic feel mixed with a bubbling bass line that races 
to an abrupt halt, ending the CD. This is an excellent release for fans of 
post-punk/indie rock a la Pavement and the Fall. (SJ) 

Goodnight Records, 690 Murphy AveSW #B8, Atlanta, GA 30310, www.goodnightrecords.com 

Press Fire, The - S/T, CDR 

Post-punk/post-hardcore... you know the drill. The dark keyboard 
and jerky guitar lines and dance-beat drums are hanging together by a 
thread. These musicians need to tighten up and try again. (LW) 

The Press Fire, www.thepressfire.com 

9 Prewitt, Archer - Wilderness, CD 

The toughest part about listening to Archer Prewitt’s solo work is real¬ 
izing just how closely his work resembles James Taylor’s. And when you 
hear someone smoking from the same pipe as a 55-year-old bald man 
who sang gently about smiles and friends, it’s tough to play it proudly 
without headphones. Prewitt’s fifth solo CD is no exception. On one hand, 
it’s gorgeous: A spare harmonica morphs into warm ring tones and a fu¬ 
rious crescendo on “Go Away”-one of many Wilderness tracks that are 
built like a mansion. Unifying all tracks is the vague, impressionistic feel 
that blew like a cold wind through Prewitt’s work in the Sea and Cake. 
When Prewitt strays from formula, though, his efforts are a distraction. 
The anti-establishment opening line on “Leaders” plays like a suburban 
weekend war protest. The anger that gradually has seeped into Prewitt’s 
material finds more airtime here, but it’s only articulated by staccato 
string instruments and guttural woo-hoos that sound scripted at best. 
It’s like hiring the Boston Pops to sightread a Fear album. Prewitt’s tenser 
words suffer from the same stiltedness—“Taking after my father,” he re¬ 
peats throughout the climax to “Cheap Rhyme.” Yessir. I can smell the 
pipe smoke. (TS) 

Thrill Jockey Records, P.0. Box 08038, Chicago, IL 60608, www.thrilljockey.com 

9 Punks, The - Thank You For The Alternative Rock, CD 

I love it when a band works this hard to subvert my expectations. Having 
heard their name mentioned before, but always without a description of 
their music, I was expecting something loud, fast, and enjoyably dumb. 
Instead, I got this gorgeously subtle, sweet, and original bit of oddball 
ambient freak-out. This album was apparently recorded all over the town 


of Olympia, WA-in office buildings, houses, and god knows where else. 
As such, this is less a traditional album and more a study in ambient sto¬ 
rytelling. Violins fade in and out and inaudible gibberish is murmured in 
the background. All while strange thuds, bells, and what sounds like a 
broken down toy piano plunks menacingly somewhere in the distance. 
Despite (or maybe because of) its creepy and often cinematic meander- 
ings, I was completely mesmerized by this album. (TG) 

5RC, PO Box 1190, Olympia, WA 98507, www.5rc.com 

RIFU-Dead End Street, CD 

RIFU is a political punk band from Trondheim, Norway. Musically they re¬ 
mind me of Propagandhi’s harder, less poppy material, and their lyrics 
are thematically similar to Leftover Crack’s. Go Kart is smart to put this 
out in the US, as they’re a very agreeable and accessible band. (AE) 

Go-Kart, PO Box 20, Prince St. Station, New York, NY 10012, www.gokartrecords.com 

Ratchets, The-Heart Of Town, CDEP 

More ska-laced punk from the Ratchets. Rancid-style but not nearly as 
good. This is the band’s second EP in a year. Slow down, boys. Establish 
your own style before cranking out another one. (LW) 

Hell Bent Records, PO Box 1529, Pt. Pleasant Beach, NJ 08742, www.hellbentrecords.com 

9 Red Chord, The-Clients, CD 

After a stellar debut (Fused Together In Revolving Doors), the Red 
Chord have had a lot of lofty expectations to live up to. I always feel 
for metal bands in this position, as the technicality and prowess within 
the scene seems to be growing at an accelerated rate these days. Cli¬ 
ents suffers not from poor songwriting or a limited brutality factor, but 
from the fact that since their first release many other bands have done 
many more interesting things. “Lay The Tarp” is a perfect example. 
The staggered riff in the middle of the song is excellent, but the song 
surrounding it does little to help it shine. The rest of the record is more 
of the same, unfortunately: an excellent album hindered by expecta¬ 
tions and their own previous work. This is a heavy fucking record, and 
certain songs-like the “Antman”-are first-rate, but in the long run 
I had hoped for the Red Chord to blow my mind like they did a few 
years back and was ultimately let down. Mom always said not to get 
my hopes up. (DH) 

Metal Blade, 2828 Cochran St, PMB 302, Simi Valley, CA 93065, www.metalblade.com 

Red Glance-Swirls Away, CD 

Swirls Away sounds like a young garage band recorded it in 1982 because 
that’s what happened. The singer emotes like Elvis Costello, and the gui¬ 
tarists overuse chorus effects. Miraculously, however, the record is less 
dated than this description and the embarrassing hairstyles in the sleeve 
photos suggest. Odd.(JM) 

Gulcher Records, www.gulcher.gemm.com 


Reviewer Spotlight: Brian Moss (BM) 

The Weakerthans: Fallow. Over the years, I’ve met many avid connoisseurs who claim that a band or singers’ lyrics are fairly irrelevant in regards to their overall like or dislike of the music. Assuming that the readers of this publica¬ 
tion all have had (like myself) defining moments in which a certain album, song, or band transcends from entertainment and functions as an emotional catharsis, thus altering our lives and/or perception of the world as around us, 
I find it difficult to grasp brushing off lyrical content as a secondary factor. I’ve always felt that words and music have the power to move equally. Be it any one of the varying sentiments, concerns, or motives that define our paths 
and make us human, lyrics for me have always been the defining line between like and love. After all, if I were to say punk rock changed my life, I wouldn’t be referring to studded belts and three chord distortion. From the first time 
I set my ears on the Weakerthans’s debut release, I knew my relationship with both their music and John Samson’s heart splintering poetics would be a devout one. Following a departure from the militant, hyper speed Fat Wrecked 
political assaults of Propaghandi, Samson formed the Weakerthans... finding his purpose in beautiful, country tinged pop writing, all the while bearing the mark of punk evolved. Vividly penning the details of struggle, hope, loss, 
flawed culture, or beginnings and ends, his take on everything that embodies living has affected and touched me to an extent which I (unfortunately) do not have the ability to properly describe. Samson’s writing is canon worthy. The 
empathy, compassion, and courage that shines through in his voice makes the threat of change and effect, both personal and broad, through music and words, a reality. The Weakerthans, spine shivering in melody and embracing 
in rhythm and chord, are a blessing. In combination with one of our generations’ greatest lyricists, their music has provided me with a solace and inspiration that has left me forever indebted with gratitude and thanks. 

Ear snuggles playing in the van: Spoon, Gimmie Fiction; Bad Brains, S/T; Crooked Fingers, Dignity and Shame; Broken Social Scene, You Forgot It In People; 764 Hero, Get Here And Stay; Medications, Rust In Peace 

Reviewer’s Spotlight: Bart Niedzialkowski (BN) 

The Broadways: We All Know That You Can Do It, 7” When the Broadways called it quits in the fall of ’98 it didn’t come as much of a shock to those in the know. There were problems within the band that made the breakup inevitable. 
And yet, I was crushed. See, The Broadways had a way of writing songs I could completely relate to. Yeah, it’s cliche to say, but the Broadways wrote the soundtrack to my life as it was back in the mid to late ’90s. And so here I am, 
seven years after the band’s demise, reliving some of those moments with the 7” they put out on their short-lived Bicycle Records label. Comprised of four tracks, the record features the band at its very best, from the Fifteen/Crimp- 
shrine-like “Rainy Day,”a song about being a kid that gets every feeling right, to my favorite of the four, “Broadway and Briar,” which captures coming of age in a big city perfectly. It’s that ability to put into words the feelings all of 
us experience as adolescence gives way to adulthood which gives the songs that personal connection that keeps you coming back years later. Like me, tonight, seven years after the band called it quits, sitting in my new apartment 
listening to a dusty 7” spin round and round reminding me of the time when I realized I wasn’t invincible. 

Recent playlist: The Lawrence Arms, Cocktails & Dreams; Against Me!: New Demos; Weezer: M akebelieve; Bright Eyes: I’m Awake, It’s Morning. 
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Reindeer/Tiger Team - S/T, CDEP 

The first half of this EP delegates itself to mostly mid-tempo rhythms, 
wandering guitars and vocals that sound uninspired. However, the 
final two songs do a lot better in constructing memorable melodies, 
which run beneath their disjointed indie rock. Things pop momentari¬ 
ly and the songwriting here is stronger and seems more confidently 
delivered. (AJA) 

Self-released, www.reindeertigerteam.com 

$ Resplendent -1 Am Free, 2XCD 

After I got over the pretentious two-sleeve CD packaging intended 
to reproduce the golden days of flipping over a record (each CD is 21 
minutes in length), I enjoyed this quite a bit. CD one asks the ques¬ 
tion "Am I Free?” while CD two replies with “I Am Free.” “Free?” 
starts with an eerier tone of personal introspection, while "Free.” 
is definitely more relaxed. The message is matched by great mu¬ 
sicianship that’s reminiscent of the Beatles’ later career updated 
with the sound of an ambitious indie-rock band of today. There is a 
bit of excellent editing with loops and layering while keeping this 
project in a general guitar-based direction. Some may say, that on 
a casual first listen, this is reminiscent of Modest Mouse. But, if you 
listen closer, there is so much more depth to this music. Although 
this was my first time listening to Resplendent, and the assistance 
from members of Califone and Family Style on this record help with 
the musical direction, I am very impressed. The cover/homage of 
Rites Of Spring’s “Drink Deep” is a huge bonus on this release, to 
boot. This one comes heavily recommended. (DM) 

Mixx Tape Ltd., 2144 W. Farragut Ave. Chicago, IL 60625 www.resplendentmusic.com 

Riddle Of Steel - Got This Peelin’, CD 

This St. Louis band ventures further into poppy and prog-rock territory 
on their second album. There are still plenty of metal undertones, with 
just the right blend of aggression and sensitivity stringing the album to¬ 
gether. The vocals and lyrics are a tad boring, but overall it’s a pretty 
solid album. (TG) 

Ascetic Records, P0 Box 411193, St. Louis, MO 63141, www.asceticrecords.com, www. 
riddleofsteel.org 

Rise And Shine - The Songs Of Summer, CD 

Despite the obvious individual talents the band members pos¬ 
sess, Rise And Shine are little more than an obvious Brand 
New/Taking Back Sunday knock-off. The record is painfully over¬ 
produced and unoriginal, a fact made worse by the aforemen¬ 
tioned talent that is on display. Try again, and this time with 
feeling. (BN) 

Rise and Shine, www.riseandshinemusic.com 

Robot Ate Me, The - Carousel Waltz, CD 

Finally, a soundtrack for the slow, retarded way that indie kids show 
affection. The downcast Carousel Wdltz is full of slight ballads, 


creaky whines, and grad-schooly lines such as “Love is a hoarse, 
brazen note that warriors sing.” Sexy, sexy. (TS) 

5 Rue Christine Records, P.O. Box 1190, Olympia, WA 98507, www.5rc.com 

Rocket Summer, The - Hello, Good Friend, CD 

Bryce Avary, AKA The Rocket Summer, follows up his debut LP Calen¬ 
dar Days with a record even more chock-full of infectious pop songs. 
Rivaling the genre’s biggest names, Avary’s tunes reflect his matura¬ 
tion, both in the lyrics and the chunky layers that make up each track. 
Pick this one up. (BN) 

Militia Group, www.themilitiagroup.com 

Rocketz, The - Rise Of The Undead, CD 

Is there an actual psychobilly cookie cutter? The band name, Franken¬ 
stein/rocket/pin-up artwork and titles like “Die Zombie Die” are straight 
off a checklist. Worse than the unoriginality, the Rocketz sound pleasant 
and completely non-threatening. At least the Misfits and Demented Are 
Go! had the decency to sound menacing and unhinged. (AB) 

The Psychobilly US Label, no address given, www.therocketz.com 

Rookie-A Lot To Live, CD 

One part wristbands, two parts synchronized jumping, Rookie’s obnox¬ 
iousness is only trumped by what seems like a complete lack of musical 
ambition. Doug Kreitzer’s grating vocals sounds like something between 
Guttermouth’s Mark Adkins and the singer for Nickelback. Yeah, laugh it 
up... you didn’t have to listen to it. (MS) 

Pickup Records, 385 E. 15th Street Columbus, OH 43201 www.pickup-records.com 

P Rosa -1, Mississippi, You, CD 

You enter some exclusive universe when you reach into a Rosa album. 
It’s their own world, with a value system that stresses the importance 
of the asylum and the vacuum, both places that act as a biosphere for 
the Texas foursome’s own Walden. It’s an existence that relies on loyalty, 
teamwork, and the ability to philosophize all night long about raging 
against the dying of the light. Still it’s homemade enough that it’s the 
exact right finish for Tilly and the Wall-ish craftwork rock. These kids are 
showing their guns. (SM) 

Plan-lt-X Records, PO Box 3521, Bloomington, IN 47402; rosapunx@yahoo.com; 4134 
Wynona, Houston, TX 77087 

Rotten Sound - Exit, LP 

Excellent vinyl pressing of this modern-day grindcore masterpiece. This 
Finnish quartet have been around for some time but are only now gain¬ 
ing any sort of respect for their incredibly brutal grindcore. Twenty really 
fast and unyielding tracks are crammed onto this record, and though it’s 
devastating, it deserves multiple listens. Essential. (DH) 

Willowtip, 134 South Main St, Suite A, Zelienople, PA 16063, www.willowtip.com 

p Russian Futurists, The - Our Thickness, CD 

I’d be doing this record a disservice if I said it sucked. It doesn't. How¬ 
ever, it’s not my cup of tea and for what it is (a heavily Flaming Lips- and 


Reindeer / the Silent Type 


Stereolab-influenced album, chock-full of synthesizers and layers), Our 
Thickness is slightly above par (i.e. it’s not moving me like Laughner after 
hearing Coney Island Baby). However, in this game, slightly above par is 
a fucking Godsend - you should hear the shit they send my way. Anyway, 
enough of the left-handed compliments: pickup Our Thickness if you 
have any interest in “indie-rock” and/or the Flaming Lips. After all, what 
do I know? I’ll probably trade this record in for a Shangri-Las 45. (RL) 

Upper Class Recordings, www.upperclass.to 

Saababanks - S/T, CD 

This chunky hard rock feels hollow, like they are constantly getting ahead 
of themselves by assembling musical houses of cards built on intricate 
structures but with little substance underneath. The result is kind of pon¬ 
derous. (DAL) 

Wooden Man Records, www.woodenmanrecords.com 

P Sedona/Fake Problems -Split, CDEP 

This is unfair pressure, I’m sure, but North Carolina’s Sedona has two 
songs on this three-song split that, with the right thrust and exposure, 
are its “Yellow’s,” much like Coldplay’s breakout number. Tight and 
beautiful, melancholic and lovable, “Coat” and “Denim Blues” keep you 
rapt in a “you’re skinnnnn, oh yeah you’re skin and bones,” Chris Martin- 
light sort of way. Fake Problems, with exciting twists, turns, keyboards, 
programmed noises, and words, contribute three songs almost as note¬ 
worthy. (SM) 

For Documentation Only Records, fordocumentationonly.com 

Schoolyard Heroes - TBA, CD 

Overall, the music on this record is phenomenal... completely unpredict¬ 
able and innovative. They use elements from every genre, but especially 
metal and dance. The problem is that the female vocals are grating. At 
times it’s tolerable, but it’s too much to swallow for an entire CD. (EH) 

The Control Group, 3414 Fremont Ave. N., Seattle, WA 98103 www.controlgroupco.com 

Shotpointblank - Heart Of A Disbeliever, CD 

These guys basically owe their entire sound to Hatebreed. The opening 
riff to track two rips off said tough guys nearly verbatim. And hey, that’s 
not all bad; Hatebreed are a guilty pleasure of mine. Disbeliever has a 
modicum of high-pitched, metal riffage, but that’s about all that sepa¬ 
rates them. (SJM) 

Surprise Attack Records, 2601 Peach St., Erie, PA 16508, www.surpriseattackrecords.com 

Shotpointblank/Problem Solver Revolver - Split, CD 

Too tough for their own good hardcore bands play on this one with a 
sound that you’d expect by their names alone. It leans towards tough 
guy with a dash of ridiculous lyrics, complete with all the shout outs and 
secret yearnings to be Pantera. (DM) 

Surprise Attack Records, 2601 Peach St. Erie, PA 16508 www.surpriseattackrecords.com 

P Silent Type, The - Hot And Bothered, CD 

The vocalist here walks a fine line between singing and shouting, but 


Reviewer Spotlight: Missy Paul (MP) 

Badly Drawn Boy, The Hour OfBewilderbeast. Several years ago, I was ready to give up on music. Bands I adored were falling silent, changing their direction, or breaking up. It seemed all I was finding were merely listenable bands. 

I wasn’t finding anything that moved me; that made me fall in love and want to soak it in day and night. Then, I found this album. From the opening swell of the cello and French horn on “The Shining,” I knew this album was differ¬ 
ent. Each song was a constant surprise. With “Another Pearl,” Badly Drawn Boy, aka Damon Gough, creates Hendrix like guitar riffs, lyrically references Bruce Springsteen, and provides a funk beat with keyboards. A few tracks later, 
“Once Around The Block” is a vibraphone filled ode to his love. Gough is not afraid to switch things up and fit in as many instruments as possible, which is best illustrated on the instrumental track “Bewilderbeast.” For every song 
that he goes all out on, there are several where he keeps it simple, like “Magic in the Air,” “This Song,” and “Pissing in the Wind.” Gough covers all ground, but it never comes off as trying to do too much. It sounds fresh, inspired, 
and well put together for all eighteen songs on this magical debut. Suffice it to say, Badly Drawn Boy reopened my musical heart and I will always be grateful. 

Thanks to TiVo I’m finding plenty of time for: R. Kelly, In the Closet ; Feist, Let It Die ; Kanye West, Diamonds; Shout Out Louds, Howl Howl Gaff Gaft, Amerie, One Thing. 

Reviewer Spotlight: Rex Reason (RR) 

Electric Wizard, Dopethrone. From the opening dialogue sample into the subsonic bass-n-drum crawl of opener “Vinum Sabbathi” onward, this album grabs you by your THC-saturated mind and massages all the folds. The sons 
of Sabbath, Blue Cheer, and the Melvins are lumped into and shuffled between categories like Stoner rock, sludge, doom metal, et al., but that’s all a tiresome exercise in pedantry (says the guy filling his reviews with qualifiers like 
post-this and indie-that). If it’s slow, heavy, and layered with effects it probably fits into one of the aforementioned sub-genres somehow, and Dopethrone is certainly slow, heavy, and effect-ridden. On this album, Electric Wizard 
rises above most of their contemporaries not because they have meaty riffs (they do), or the thickest guitars (they do), but because there are songs (good ones) buried under the layers of sludge, acid trip vocals, and two-BPM 
tempos. Slapping every requisite stoner/sludge/doom genre trapping onto a record doesn’t mean a band deserves to be mentioned in the same breath with the almighty Black Sabbath (first four albums, of course) or Kyuss (not 
including Wretch, naturally), but with this album, Electric Wizard made one of the strongest slow-n-low albums of at least the last decade. 

Five somewhat recent things to initiate an out of body experience: Earthless, Sonic Prayer, Can, Tago Mago remaster; Queens Of The Stone Age, Lullabies To Paralyze; Thrones, Day Late, Dollar Short, Ramesses, We Will Lead You 
To Glorious Times. 
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Reruns: new reissues from punk rock’s past. 


9 Boils, The-World Poison, CD 

The Boils are streetpunk stalwarts, making fast pow¬ 
erful music for over a decade now. World Poison was 
their first full length, and it originally came out on 
Cyclone Records in 1999. It features many of their best 
songs, including the album’s title track. The Boils are 
every bit as catchy as other similar bands such as the 
Unseen and Casualties, yet they haven’t gotten the 
attention they deserve. This reissue will hopefully 
serve as a much-needed introduction to the swarm 
of kids that haven’t yet experienced the band’s pow¬ 
er. Historically, the Boils have toured a lot, and their 
live sets are unforgettable. World Poison is likewise 
striking. This reissue is highly recommended to both 
fans and newcomers. (AE) 

Thorp Records, PO Box 6786, Toledo, OH 43612, www.thorprecords.com 

9 Converge - Petitioning The Empty Sky, CD 

This Converge record, originally released in 1998, 
doesn’t really seem worthy of a re-release. Pros: 
It looks great courtesy of new artwork from vo¬ 
calist Jacob Bannon, sounds a little better due to 
re-mastering and re-mixing, contains an "alter¬ 
nate version” of “Love As Arson” and a video for 
“Forsaken.” Cons: It’s basically the same as the 
original version but with some boring liner notes 
and two extra things, and it’s not really a full album 
as there’s only eight studio tracks recorded five 
months apart. It’s not like these things were out of 
print and an intern at Equal Vision unearthed the 
original master tapes from below a stack of unsold 


copies of Shelter’s Attaining The Supreme or some¬ 
thing. In fact, the original discs are still available 
from Equal Vision! If you don’t already own this, it’s 
worth picking up due to its place in bridging metal 
and hardcore in the mid-’90s. But, though Converge 
is a great band and these are great songs, this is an 
unnecessary re-issue. (DH) 

Equal Vision, PO Box 38202, Albany, NY 12203, www.equalvision.com 

9 Converge - When Forever Comes Crash¬ 
ing, CD 

Originally released just a few months after Petition¬ 
ing The Empty Sky in 1998, this is the second of two 
simultaneous Converge re-issues. Though When For¬ 
ever Comes Crashing shares most of the same pros 
and cons of the Petitioning The Empty Sky re-issue, 
the re-mixing job on this is leaps and bounds bet¬ 
ter than Steve Austin’s original. Though I like some 
of Austin’s work (see Deadguy’s Screamin’ With The 
Deadguy Quintet), the original release of this record 
just sounds too muddy. Aside from that, the liner 
notes are once again pretty uninteresting and the 
extras (a demo version of “Bitter And Then Some” 
and a boring live video of the title track) are noth¬ 
ing to write home about. Just as great looking as its 
re-issue companion, the artwork and minimal extras 
alone aren’t enough reason to re-purchase this if you 
already own it, but for newer fans that don’t already 
have it in their collection (or die-hards), it’s worth 
picking up. (DH) 

Equal Vision, PO Box 38202, Albany, NY 12203, www.equalvlsion.com 


9 Crain - Speed, CD 

This is my first exposure to this band. Apparently they 
came out of Louisville at the same time as Slint. I have 
to say, this moves me a lot more than anything Slint 
ever did. Crain actually rocks out. They remind me a 
lot of Fugazi’s more straight ahead rocking moments. 
I’ll go as far as saying that I like this better than any¬ 
thing Fugazi did by 1992, when Speed came out. The 
band that I could most closely compare this to would 
be Fuel. But, where Fuel had grooves, Crain had walls 
of guitar. If you like any of the bands I’ve mentioned, 
you would be doing yourself a great injustice by not 
seeking this out. Keep searching, there’s obscure 
classics around every corner. (DA) 

Temporary Residence Ltd., PO Box 60097, Brooklyn, NY 11206, 
www.temporaryresidence.com 

9 Pohgoh - All Along, CD 

This reissue of the complete, 19-song Pohgoh discog¬ 
raphy stands out right from the start for all the things 
it’s not: gussied up, gimmicked up, or amped up. This 
Tampa band, active from 1994 to 1998, kept it wonder¬ 
fully simple. Their brand of indie pop mixed with early 
emo (the first track on here appeared on the first of 
Deep Elm’s “Emo Diaries” collections) was all about 
sparse arrangements, straightforward and heartfelt 
lyrics, and Kobi Finley and later Susie Richardson’s 
subtly evocative vocals, and finally a cool knack for 
giving things a dose of mystery. Often they do that by 
contrasting the sweet poppy harmonies with a clutter 
of chimes or symbols or guitars off in the background. 


This album collects the complete “In Memory of Bob” 
record, as well as material from some 7” releases, 
splits, and compilations. (DAL) 

New Granada Records, PO Box 291044, Tampa, FL 33687-1044 

9 Screeching Weasel - My Brain Hurts, CD 

Arguably their best record, My Brain Hurts still had 
the punk feel that Best Album contender Anthem 
For A New Tomorrow seemed to be lacking. Though 
there’s debate as to which is the best, this is unde¬ 
niably the record in which the band came into their 
own and ran with it. Using unconventional topics as 
the base for many great tunes, Screeching Weasel 
didn’t limit themselves to girls when it came to song¬ 
writing. Although tracks like “Making You Cry” have 
women at their core, it’s not wanting her that writes 
the lyrics (a formula that lesser bands rely on), it’s 
what happens once you have her that makes things 
interesting. Others, like “Don’t Turn Out The Lights” is 
written from a child’s point of view, scared of what 
will happen when the babysitter leaves him in the 
dark for the night, and “Cindy’s On Methadone” puts 
a pop-punk spin on heroin withdrawal. Also great 
are the philosophical “The Science Of Myth” and yet 
another girl-failure song, “Guest List.” Basically, this 
album is anting. With new artwork (though they 
should have saved the “Hi Mom” from the spine of 
the original) and some interesting liner notes, Hurts 
is an essential Weasel re-issue. (DH) 

Asian Man, PO Box 35585, Monte Sereno, CA 95030 


Demo-lition derby: CD-Rs 


Calusa, Benjamin & The New Pollution, CDR 

This is the worst album I’ve heard in years. The lyrics on 
this pile of shit make me want to punch a wall. (RL) 
www.benjamincalusaandthenewpolution.blogspot.com 

Constant Velocity, CDR 

Similar to the baroque stylings of Neutral Milk Hotel 
and the Decemberists, Constant Velocity is a charm¬ 
ing three-piece that given a larger recording budget 
might be able to do their heroes justice. Here’s hop¬ 
ing someone does just that. (MS) 
www.constantvelocity.net 

Dead City - No Faith In Fiction, CD 

Moody, psychedelic indie rock. Extremely eclec¬ 
tic—they dip into everything from drum ‘n’ bass to 
metal riffs-but, overall, a tad too meandering to 
really work. (AJ) 

Self-released, www.myspace.com/deadcity 

Disappearer - S/T, CD-R 

Heavy and semi-epic, Disappearer present two 
lengthy, mid-tempo, instrumental rock jams. The 
song length puts it a little on the dull side. Nice art¬ 
work for a demo. (SJM) 

www.disappearer.com 

Endgame - Demo 2004, CDR 

Endgame play emo with lyrics that sound like really 


bad high school poetry... the kind you eventually 
throw away when you reach a certain age. (SJ) 

197 Montgomery St #1, Bloomfield, NJ 07003, www.endgame- 
music.net 

Face Parade-S/T, CDR 

This band is led by Dorian McKaie, who plays guitar 
and provides the rough-hewn vocals. Their quirky 
and coarse pop riffs are contagious. (BA) 

www.faceparade.com 

Irritators-Family Values, CD 

Aggressive punk rock with gruff sing-along vocals 
and poignant social/political commentary. This ranks 
right up there along the likes of Kill Your Idols and 
Forgotten. (BN) 

PO Box 173, Granville, MA 01034 

King Minus, CDR 

Parts NYHC hardcore punk and parts classic metal, 
sans too many shenanigans. Worthwhile if you’re 
into that stuff. (EG) 

117-1 Wiltshire Ave. Toronto ON, M6N 2V7, www.kingminus.com 

Pickled Dick - Panda-Moanium, CD 

These lads from the UK sound a lot like the early 
Green Day. You’ve heard it before, but their sound is 
as catchy as any. (BN) 

www.pickleddick.co.uk 


Pseudo Mellor - Under the Melior Flag, CD 

Pseudo Mellor’s leadoff track plays like British skaters 
trying bossa nova. The rest apes shoegazers and the 
Stooges, while being neither happy, sad, nor clever. 
(TS) 

cloudniz@hotmail.com. 

Puckish, CDR 

Bratty but snappy poppy punk with wide-reaching 
vocals to boot. Pretty good. (EG) 
www.rockisallyouneed.com 

Spicy Rizzaks, The - Engame, CD 

Garagey surf rockabilly punk. What the... ? Yet it 
works. Gruff vocals and driving guitars pack a nasty 
punch and suggest good things to come. (BN) 
www.spicyrizzaks.com 

Steve-O’ - “Rarities”, CDR 

Steve-O’s out-of-tune vocals and never-ending open 
guitar strumming are a test of listening endurance. (EG) 

www.4-track-recordings.4t.com 

Strikes Again! -S/T, CDR 

Shambolic punk and rock ‘n’ roll, Strikes Again! cruis¬ 
es through their tunes very well. They know how to 
control soft/loud dynamics, hence avoiding wall-to- 
wall, rock overload. (EG) 
www.stikesagain.com 


Ten Words For Snow, CDR 

Two catchy-as-hell songs from Ten Words For Snow’s 
split 7 inches along with Sybris and Hairshirt. Two 
standouts are the keys and vocal harmonies. (MB) 
Shawn Knight, shawn@boyarm.com 

OTurnd -... Product Of Nothing, CDR 

Jumping between Joy Division-styled rock to 90s-era 
alt-metal is just part of this band’s lack of focus. (EG) 
Salty Records, www.saltyrecords.com 

Twofold Truth - Demo 05’, CDR 

A true demo, this sounds like it was recorded on a cas¬ 
sette deck inside a tin can. There’s some great early DC- 
inspired punk in this release. Although it was recorded 
in a studio, I hope they wanted it to sound like this. (EA) 
www.twofoldtruth.tk 

Walsh, John -S/T, CDR 

I was going to make fun of this because of its ridiculously 
bad layout, but I can’t. This rules too much to rip on. Lots of 
gang chrouses and ultra-positive lyrics. Think 7 Seconds, 
Insted, and Turning Point. “So you’ve had a bad day, let 
me give you a hug.” This is some crucial core dude. (DA) 

Xyiie - Kill a King, CDR 

Totally lo-fi grindcore/noise with a drum machine and 
what sounds like two bass guitars. Not very good. (DH) 

Xyiie, 2-4 Bartram Ave, Apt A-4, Atlantic City, NJ 08401, www.xyile.com 
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Sinai Beach / the Song Corporation 



he walks it exceedingly well over gritty bass lines and loud, loud gui¬ 
tars. This Philly standard has made an album chock-full of catchy, well- 
constructed tracks that display the tight sound of the band and come 
across as a rush to the head with each listen. The solid drums and melodic 
hooks are highlights as well, but the vocals take the cake, especially on 
the standout tracks "El Presidente” and “Blackout.” This is the type of 
sound that comes only from a band that has been molding its sound, 
making it fit together in a variety of styles; and with the Silent Type, it 
shows. (SBM) 

Justaposition Records, www.thesilenttype.org 

Sinai Beach - Immersed, CD 

If you are looking for some decent metalcore, you’ve come to the right 
place. If you’re looking for something groundbreaking and new, you 
haven’t. SB has the screaming and the singing with the two guitar as¬ 
sault and double bass kicks. It is remotely catchy and well put together, 
but overdone. (EH) 

Victory Records, 346 Justine St., Ste. 504, Chicago, II60607, www.victoryrecords.com 

Sincerity Guild, The - What It’s Like, CD 

The Sincerity Guild are out of Nashville, Tennessee, and produce 
accomplished post-rock instrumentals that are somewhat jazz-in¬ 
spired but also refreshingly conducted in familiar rock forms as well. 
They sound like noisy pop songs, though the vocals just never come 
in. The riffs have hooks that carry these pieces along without any 
verses and their cited influences range from Don Caballero and Tor¬ 
toise to John Coltrane and Ornette Coleman. Plus, they’re not afraid 
to bust it out and make it chaotic when the song calls for it. They 
were recorded by Bob Weston of Shellac, who provided a spacious 
range for the distribution of instruments. (BA) 

Theory 8 Records, 1402 Ardee Dr., Lavergne, TN 37086, www.theory8records.com 

$ Slapshot - Tear It Down, CD 

Slapshot is still at it and they sound just as pissed and heavy as ever. The 
band has changed line-ups many times over the years, but their blend 
of punk and hardcore is as timeless as ever, with fast and heavy gui¬ 
tar parts, the occasional solo and a heavy rhythm section. And of course 
there’s Choke, one of the angriest, most antagonistic singers in hardcore 
history. This time he takes aim at New York (with no burg left out) and 
phony, suburban thugs. Hopefully Choke and the boys will still be making 
music when he’s an old crotchety man yelling obscenities at the nurses in 
the retirement home. (NS) 

Thorp, PO Box 6786, Toledo, OH 43612, www.thorprecords.com 

Sledgehammer - Your Arsonist, CDEP 

As much as I hate metalcore, Dwid somehow knows how to do it right. 
Yes, Dwid from Integrity is back with a new band from his new digs in Bel¬ 
gium. His voice is just as blood curdling and polyp forming as ever, and 


the band (featuring members of Congress, Liar, and Empathy) provides 
the necessary amount of metallic energy. (NS) 

Martyr, PO Box 955, Harriman, NY 10926-0955, www.martyrrecords.com 

Slow Poisoners, The - Melodrama, CD 

Wow, it sounds like the theater kids from my high school got together 
and made a CD. It even includes several monologues... I can’t tell wheth¬ 
er to take this seriously or not. Well, I’m laughing if it’s supposed to be 
taken seriously and frowning if it’s supposed to be a joke. (MB) 

Rocktopus! Records, www.rocktopusrecords.com 

Smog - A River Ain’t Too Much to Love, CD 

More of Callahan’s stark acoustic guitar ramblings and always 
charming storytelling with an emphasis on classic country stylings. 
Beautiful in its simplicity, if somewhat trying on the listener’s pa¬ 
tience. I’ve yet to see him play live, as I’ve heard the album gets 
better after you have. (TG) 

Drag City, PO Box 476867, Chicago, II60647, www.dragcity.com 

9 Smoke Or Fire-Above The City, CD 

My friend tried to sell me on this band, but he didn’t have to. Smoke 
Or Fire plays fast, upbeat punk rock with a thoughtful edge. Their 
lyrics reference geography, ideology, and politics in a way that isn’t 
contrived or heavy-handed, just sincere. Like fellow Richmond com¬ 
patriots, Avail and Strike Anywhere, there’s something organic and 
honest about Smoke Or Fire. Besides all being on Fat, each of these 
bands share a penchant for playing heartfelt and melodic hardcore/ 
punk without really sounding like each other or anyone else. Maybe 
there’s something in the water. Whatever it is, these guys prove that, 
although they’re one of the only low profile editions to the Fat roster in 
recent years, they’re up to snuff. (NS) 

Fat Wreck, PO Box 193690, San Francisco, CA 94119-3690 

Smolder - S/T, CD 

Having a sudden craving for some grunge? Wish you could teleport back 
to the ol’ Seattle of the early 1990s? But wait! Thunder! Lightning! The 
transmission lines are disrupted and you end up a few years earlier, stuck 
in an old episode of Headbanger’s Ball on MTV, comparing tattoos with 
Rikki Rachman. Eek. (DAL) 

Salty Records, www.saltyrecords.com 

Smops, Rip - Songs To Get Depressed About, CD 

Smops’s songs are hardly depressing, from a completely objective 
standpoint. They range from cover songs to a traditional punk-inspired 
number to idiosyncratic pop songs that are upbeat with simple rhythms. 
His child-like melodies, vocal uncertainty, and earnest (but sometimes 
ridiculous) lyrics can be unintentionally goofy, and his mixing of genres 
does not, well, mix. (AJA) 

Self-released, www.ripsmops.net 


9 Snitches Get Stitches -1 Liked You Better When You Were A 
Corpse, CD 

Lots of feedback squall, angular, robotic, fast tempos, and screamed vo¬ 
cals alternating with pretty and melodic parts dominate this CD. There 
are also songs consisting of sampled tracks, and weird sound effects/ 
soundscape experiments as well as samples are peppered throughout. 
The song titles are funny, but the lyrics are hard to decipher. (JJG) 

Empty Records US, www.EmptyRecords.com 

9 Snuff - Six Of One, Half A Dozen Of The Other, 2XCD 

As a huge Snuff fan, I’m still not sure how I feel about this release. Snuff’s 
songwriting ability, whether played at mid-paced or breakneck speeds, 
is incredible. Their originality, incorporating non-punk instruments over 
the years, is impressive. And their sense of humor, from their odd cover 
songs to their stranger album art, is endearing. But is a greatest hits CD 
(half of this collection) appropriate for them, or any punk band really? I 
mean, you really can’t go wrong with any of their albums, so just get one 
and get hooked like most normal people! But minor fanboy nitpicking 
aside, the best of disc is pretty good, despite a couple glaring omissions 
(like “Bingo” and “All You Need”). However, as a major fanboy, I was a 
little disappointed at the rarities CD which makes up the other half of 
this set. Where’s “Cubical,” “Gandara,” “Flake,” “Yo Ho,” “Jet Genera¬ 
tion,” etc.? This could have been 2 CDs of just rarities. Still, the second disc 
is worth it for some previously unreleased tracks that are pretty good. 
And the liner notes are interesting. I would have bought this either way. 
But for those who are new to this melodic punk powerhouse, I’d recom¬ 
mend starting with Snuff Said, Demmamussabebonk, or Tweet Tweet My 
Lovely. (NS) 

Fat Wreck Chords, PO Box 193690, San Francisco, CA 94119-3690 

So Many Dynamos - When I Explode, CD 

This sounds like what it is: four guys weaned on emo and the Warped 
Tour who have recently discovered keyboards. With their new discovery, 
they’ve created a debut of watered down “dance-punk.” I wasn’t rocked 
and my toes didn’t tap once. (MP) 

Skrocki Records, 705 North 79th St., Seattle, WA 98103, www.skrockirecords.com 

9 Song Corporation, The - The Raisin Bran EP, CD 

It’s hard to be a good gauge of character when you’re only given three 
songs in 12 minutes, but it’s this kind of predicament that qualifies me 
getting paid the big bucks. Note: bucks don’t ever get paid for said pre¬ 
dicament. The opening track “Raisin Bran In The Sun” is a made to be a 
rock radio novelty hit, with both clever pop references and a surly at¬ 
titude. Vocalist Michael Brathel’s sing-song style doesn’t help with the 
overall cheekiness, but this attribute only adds to the songs already 
snarky charm. Sadly, the other two songs failed to leave the same kind 
of impression, meandering into an abyss of undistinguishable indie-pop. 
My advice for The Song Corporation? Make a gimmicky video for “Raisin 


Reviewer Spotlight: Kyle Ryan (KR) 

NOFX, Ribbed. Let’s be frank: NOFX has more or less phoned it in for years now ( The Decline excluded). Ribbed was the first good NOFX record; their previous efforts, Liberal Animation and S&M Airlines were beyond terrible and 
not that great, respectively. NOFX recorded Ribbed before the multitalented El Hefe joined the band, but they began to hone their sound-it’s one everyone knows: fast, hyper-melodic, sarcastic, and silly. (This was long before 
Punkvoter made Fat Mike serious.) It began what a million terrible bands would copy in the years to come, but Ribbed still had a raw edge and lacked the slick production of their later albums. It also had a number of NOFX classics, 
including “The Moron Brothers,” “Together On The Sand,” “Nowhere,” and "The Malachi Crunch.” Shockingly, the only track that made it on their “greatest hits” CD last year was opener “Green Corn.” Boo! In 2005,15 years after this 
record came out, Ribbed is probably considered “old school.” I guess I can understand that; I was only 15 when they released it, but NOFX blew my mind with Ribbed. It was so fantastically catchy, and the snotty attitude was perfect 
for my adolescent mind. It still holds up well, too, because so many bands continue to emulate NOFX. I’d argue that no one does it better, particularly when NOFX delivered the one-two-three punch of Ribbed with White Trash, Two 
Heebs & A Bean and Punk In Drublic in the early ’90s. 

Where’s my slice? Hey Mercedes, Unorchestrated (reviewed this issue); Sleater-Kinney, The Woods ; Alkaline Trio, Crimson; Bob Mould, Body Of Song. 

Reviewer Spotlight: Neal Shah (NS) 

Kill Creek, St. Valentine's Garage. It occurred to me that I’ve seen most of my favorite bands in some capacity. Either live, in photos or zines, or in their album inserts. I have no idea what the dudes in Kill Creek look like. What does 
that mean? I’ll get back to you on that. Maybe the shroud of mystery about this band has made me such a fan. Maybe it’s the fact that they played awesome indie rock that didn’t seem to fit into any scene or certain style. Ah, the 
mysterious factor again. The closest comparison I can think of would be Texas Is The Reason. Both bands prefaced their albums with short EPs of upbeat, straight forward rock, but whereas Texas Is The Reason’s full length seemed 
a little short and limp compared to their earlier effort, Kill Creek released a great album full of hard hitting guitar rock, heartbreaking dirges, and occasional mellow moments. I still haven’t pieced all of the lyrics together over the 
years since there are no lyrics included (more ambiguity), but there’s something odd and ominous about them that keeps me wanting to discover their real meanings. This band’s status is just as mysterious as their music, as they 
released a new album a few years ago and have alluded to having some new material. But in the meantime, you should pick up this album, which was re-released along with their Stretch EP, their second album, Proving Winter 
Cruel and some B-Sides on Second Nature. 

I’m in love, Jamall Shookup: The Accused, Oh Martha !; Peaceful Meadows, No Justice, No Peace; Iron Maiden, Number Of The Beast; Annihilation Time, II; Village People, Renaissance; Armchair Martian, ST; Shattered Faith, Bootleg. 
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Bran In The Sun,” tour with Bowling For Soup on the theme park circuit 
and bask in the glory of the forthcoming royalty checks. Beats playing 
dingy clubs in the Lower East Side, doesn’t it? (MS) 

www.thesongcorporation.com 

$ South San Gabriel - The Carlton Chronicles: Not Until The 
Operation’s Through, CD 

Cats are the chosen pet of the underground, complementing their owners 
in attitude and independence, and hardly as nauseatingly needy as dogs. 
With that said, the cat once again acts as the muse. South San Gabriel 
revolve this record around a sickly cat, but not simplistically so. Their lyr¬ 
ics deal mainly with the sick, mortal part than the cat part. Comprised of 
all the members of Centro-matic, South San Gabriel (led by Will Johnson) 
create songs that are momentarily drone-like in steady, quiet grooves. 
The music creates a definite mood alongside glimpses of straight forward 
pop layered with wispy harmonies and up-tempo rhythms. The music 
is comforting but not mundane, working in everything from organs to 
violins to pedal steel to electronics. (AJA) 

Misra Records, 1405 Broadmoor Drive, Austin, TX 78723, www.misrarecords.com 

Spinning Heads - S/T, LP 

Goddamn, this record is fucking heavy. The production on the drums 
alone is enough to blast you through the wall, but the overall sound 
of this thing is huge. The last song on the first side especially blew 
me away, but this entire record is completely punishing. Neurosis 
who?(DH) 

Sedition, P0 Box 4043, Bethlehem, PA 18018, www.seditionrecords.com 

Spoonboy - i Love You, This Is A Robbery, CD 

These raw, unpolished musings are far from perfect, but for the most 
part, this catchy anti-folk is a lot of fun. The Daniel Johnston-esque vocals 
bounce along, with ramblings about everyday life. The good outweighs 
the bad and it’s worth a listen. (MP) 

Plan-lt-X Records, P.0. Box 3521, Bloomington, IN 47402, www.plan-it-x.com 

$ Starflyer 59 - Talking Voice Vs. Singing Voice, CD 

It’s another year and like so many years before, there is another 
new release from Starflyer 59 out on the streets. Jason Martin and 
company create yet another spacious record built on the foundation 
of echoey guitars, straightforward drumming and Martin’s breathy 
voice. The strings, pianos, and horns give the album a classic feel in 
the right spots while synthesizers give certain songs a very ’80s feel 
(think New Order). More immediate than previous efforts like Leave 
Here a Stranger and the Fashion Focus, these songs get to the point. 
What’s even more welcome is this time out, Martin’s voice is more 
prominent in the mix. Still a strong vocalist with a melodic conversa¬ 
tional voice, you clearly hear what he’s saying. At nine tracks total, 
the album leaves you wanting more. Knowing Starflyer’s release 
schedule, you won’t have to wait very long. (EG) 

Tooth and Nail, 3522 W Government Way, Seattle, WA 98199, www.toothandnail.com 


Starry Crowns - S/T, CD 

The Starry Crowns are an intriguing atmospheric band out of Tallahassee, 
Florida. Their EP has great production with thudding bass beats and crisp 
electronic clicks. It’s reminiscent of some Cocteau Twins work, though the 
guitars have a much earthier grind. The upcoming full-length should be 
something to watch for. (BA) 

Cadetia Records, 2399 Ryan Place, Tallahassee, FL 32309, Iisadawn6@earthlink.net 

Static Age, The - Neon Nights, Electric Lives, CD 

Slick goth-pop. This reminds me of when ’80s goth bands could grasp at, 
and occasionally achieve, some pop success by “going new wave.” More 
mopey than moody, but it comes across as a little more genuine than the 
hordes of punk/metalcore-gone goth posers. (AB) 

Tarantulas, 411A Highland Ave. #348, Somerville MA 02144, www.thestaticage.com 

Statistics - Often Lie, CD 

On Statistics’ debut, Leave Your Name, Denver Dailey (the lone member) 
created atmospheric electronic music with rock touches, not unlike The 
Postal Service. On Often Lie, Dailey changes course and creates rock mu¬ 
sic with electronic touches. This is a decidedly more rockin’ album that 
embraces a mid-’90s emo sound-and does it well. (KR) 

Jade Tree, 2310 Kennwynn Rd., Wilmington, DE19810, www.jadetree.com 

Steel Train - Twilight Tales From The Prairies Of The Sun, CD 

Here’s the deal: these guys are good musicians, blending equal parts 
folk, bluegrass, and country. They are also a jam band, which is fine if you 
like jam bands. I do not, so this was a very long, difficult listen. I can only 
say proceed with caution. (MP) 

Drive-Thru Records, PO Box 55234, Sherman Oaks, CA 91413, www.drivethrurecords.com 

$ Stereolab - Oscillons From The Anti Sun, 3XCD 

With the elder statesmen of ’90s indie rock basking in retirement-like com¬ 
pilation mode (Guided By Voices, Yo La Tengo and Belle And Sebastian), Too 
Pure and Stereolab have decided to join in on the lucrative process of conve¬ 
nience. Unlike the aforementioned singles collections and “Greatest Hits,” 
Oscillons From The Anti Sun takes a different route by compiling rare B-sides 
and in some cases the A-sides of Stereolab’s European singles. The baffling 
part about Oscillons, however, is the fact that the songs are strewn together 
haphazardly and not organized chronologically, making for a potentially 
patchy mix. Luckily, this minor setback does little to damage the overall en¬ 
joyment of the collection making it both a perfect jumping on or off point for 
the Stereolab enthusiast in all of us. (MS) 

Too Pure, 17-19 Alma Road London, SW181AA www.toopure.com 

Stevens, Sufjan - Illinois, CD 

Aiming to release a record for each state, Stevens is not slacking on the 
second in his series. Weaving personal and arcane public history over 74 
minutes of quirky, ornate folk, he imagines Illinois as a place haunted by 
its past potential and protected by superheroes and supernatural deities. 
Recommended. (JM) 

Asthmatic Kitty Records, PO Box 1282, Lander, WY 82520, www.asthmatickitty.com 


$ Strapping Young Lad - Alien, CD 

I first heard this band when I reviewed their debut Heavy as a Really 
Heavy Thing for a different magazine years ago. Let’s just say that if it 
were a cassette I would have worn it out playing it not only for myself but 
for anyone that would listen. Flash forward a few years and I heard rum¬ 
blings that their second record was out. I scoured record stores for it until 
I finally stumbled across it in Chicago in the only store that still had a spe¬ 
cific “Heavy Metal” section. Again, I listened to that record (City) every 
day on my way home from work and never got tired of it. While their last, 
self-titled record, was more focused on being heavy, SYL have once again 
returned to the frame of mind that spawned City. Chaotic times beget 
chaotic music, and Alien is a perfect example. From the opening scorcher 
“Skeksis,” and on through cuts like “Shitstorm,” the band never lets up. 
Every instrument cuts through the speakers with unrelenting force, but 
are given a melodic and atmospheric touch by subtle keyboards and 
mastermind Devin Townsend’s amazing vocal range. Words cannot do 
this band justice. Easily one of the best metal bands today. (DH) 

Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 90250 

$ Sugar Eater-American Idle, CDEP 

These guys sound like they could have been on Dr. Strange in the ’90s. 
Sugar Eater play snotty, poppy punk with a gritty edge. Sort of a mix of 
classic pop punk and melodic ’80s punk. The singer has a bratty voice that 
reminds me of bands like Everready or the Bollweevils, and the music is 
fast, but the melodies are memorable and there are some good chunky 
guitar and bass parts. The lyrics are generally angry, though not inane 
attacks on various topics and people. The song “Tiffany Jordan Likes 
Dave Matthews” kind of invokes the spirit of Wasted Youth’s “Uni-High 
Beef rag.” Fittingly, they throw in a good cover of the Circle Jerks’ “Opera¬ 
tion,” although maybe it shouldn’t be the second song on a four-song 
EP. Nice work. (NS) 

Eyephat Records, PO Box 1156, Saratoga Springs, NY 12866 

SuperHeavyGoatAss - 60,000 Years, CD 

“Sweet home/God damn/l’m a motherfuckin’ Texas man!” So goes the 
opening lines of SuperHeavyGoatAss’s “SSOB.” It’s a declaration, or may¬ 
be more of a warning, that says, “Look, hoss, this is unapologetic, guitar 
bashing, testosterone fueled rock ‘n’ roll!” Cuz, shit, in this day and age, 
you’ve gotta have guts to brag about being from George Dubya country. 
These dudes have more than enough guts, skill, and soul to back up their 
bravado. SuperHeavyGoatAss is a Stoner rock band that obviously enjoy 
their Marshall Tucker Band and ZZ Top albums as much as their Led Zep¬ 
pelin, Kyuss, and Fu Manchu. That big, bluesy, southern boogie influence 
is clearly evident in the swaggering sludge of tracks like “Built To Last” 
and "Soundman.” Just when I was getting a slight inkling that, perhaps, 
the stoner rock thing might be getting a little burned out, an album like 
60,000 Years comes along and, at least to my ears, refills the bowl and 
gets things blazing again. Killer stuff, man. (AJ) 

Arclight Records, www.arclightrecords.com 


Reviewer’s Spotlight: Matt Sibio (MS) 

Wilco, Summerteeth. Although it’s hard to imagine now, it was only a few years ago that Jeff Tweedy and his band Wilco became synonymous with musical infallibility on the heels of 2001’s David vs. Goliath saga that became 
Yankee Hotel Foxtrot. We all know the story, read the book, saw the movie, etc. But truth be told, Wilco had been putting out amazing records for some time, starting with 1996’s lengthy but worthwhile double disc Being There. 1999 
marked the release of Wilco’s first undeniable masterpiece in Summerteeth, a collection of sun drenched harmonies, lush orchestration, and of course Tweedy’s trademark warble. While Wilco’s alt-country ambitions were showing 
signs of aging on Being There, they were all but non-existent at this point as Summerteeth owed much more to Brian Wilson than Gram Parsons. But even the addition of undeniable pop songs like "I’m Always In Love” couldn’t help 
Wilco make the jump to Top-40 radio, igniting the flames of discontent between the band and their label, Warner Brothers/Reprise. And well, the rest is history. But sadly, Summerteeth’s genius is one only embraced by critics or 
obsessives, making it all but history to the masses at large. Maybe all they need is a shot in the arm? 

Outtasite (Outta Mind): Animal Collective, Sung Tongs; The Exploding Hearts, Guitar Romantic, The Wrens, M eadowlands; Elliot Smith, XO; and ...And You Will Know Us By The Trail Of Dead, Worlds Apart. 

Reviewer Spotlight: Tony Stasiek (TS) 

The Only Ones, Special View. Personally, I’m glad that bands such as the Futureheads and Franz Ferdinand have found success. It gives me pleasure in this time of great sociopolitical division to see mass culture embrace cool shit 
such as yelping and tension, edges and elbows. Plus, lazy DJs can use their singles on Hipster Night and Fag Night. Alas, something still seems missing from these groups. And for that, I turn to 1979’s unofficial greatest-hits album 
from England’s the Only Ones. What they’ve got that the current crop don’t: 1. Hooks, and plenty of them. “Lovers of Today” matches the strung-out whine of Peter Perrett with a melody that actually moves. 2. Attitude. Think of 
these drunken, sloppy rockers as the Cockneyed precursors to the Replacements, who made the Only Ones’ second single, “Another Girl, Another Planet,” a staple cover. They were young punks from London and their hung-over 
ringmaster of a lead singer had himself a nasty little addiction problem. After Another View’s release, their US label duped ’em over when it came down to translating their UK successes for overseas ears. Sure, at times the Only Ones 
had a four-on-the-floor dance beat strapped to their backs. But above all, they brought the rock. 

Top Rated iMixes on Theblackman.org: Bloc Party, Silent Alarm; Neko Case, Furnace Room Lullaby; The Damned, Damned, Damned Damned; Mahjongg, RaYDONcoNG; Sleater-Kinney, The Woods. 
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T-Tauri / the Unseen 



Mauri - Infinite Motion, CD 

A trio of drums, bass, and guitars form T-Tauri, and they belt out lengthy 
psych-rock pieces that hold their own. This was their last recorded effort 
in 1999 before they disbanded, though it hasn’t been released until now. 
A couple of members went on to Black Dice and the Peppermints. (BA) 

Strictly Amateur Films, P.0. Box 1876, Aptos, CA 95001-1876, www.strictlyamateurfilms.com 

Target Nevada - No, We Don’t Want To Play Your Shitty Fest, CD 

The opening track, “Tom Dice Anthem,” states, "Why waste words, no 
one reads them anyway.” I think they continued that sentiment through¬ 
out the whole record, because the lyrics are pretty awful. Typical screamy 
and epic moshcore. Pile another one on the shitheap. (DA) 

Surprise Attack Records, 2601 Peach St., Erie, PA 16508, www.surpriseattackrecords.com 

9 Temper Temper - S/T, CD 

Just when I get tired of Revelation Records, they pull me back in. I’ve 
never been just Mr. Hardcore or Metal Guy, but there are a few bands Rev¬ 
elation has that grab my attention. After a bunch of really similar-sound¬ 
ing records, Rev usually pulls out the big guns that tend to outshine the 
rest of the catalogue. This is one of those records. The timing is perfect, 
because bands that have a slight throwback to the ’80s are all the rage in 
the mainstream as well as the indie circuit. To make sure that Rev stays 
ahead of the bunch, they’ve released a kickass synth-punk band. With¬ 
out the keys, this is a really smooth sounding punk band that has similar 
qualities to Shades Apart or GVSB with all the great rock hooks, pounding 
drums, and a distinguished vocalist leading the attack. It’s all solid, but 
then they add the keys and push it over the edge. This is some solid rock 
that keeps it real by not following others and instead relies on keeping 
their sound fresher and more aggressive than the rest. I was a fan on the 
first listen of the first song. Amazing stuff here. (DM) 

Revelation Records, PO Box 5232 Huntington Beach, CA 92615-5232 www.revelationre- 
cords.com 

9 Terrestrial Tones - Oboroed/Circus Lives, CD 

Two guys from Black Dice and Animal Collective team up to experiment 
with noise and electronic atmospherics. They are Eric Copeland and Dave 
Portner, who chart quite a different path from their other bands-one 
that is much more minimalist though no less engaging. They create a 
noisy ambience with isolated melodies and beep constructs surfacing 
here and there. Both pieces take their time to fully manifest their ex¬ 
plorations, clocking in at over 20 and 30 minutes. “Oboroed” is the more 
subtle work; droning waves of sound that shifts its focus through various 
sonic echoes and loops. The other track, “Circus Lives,” is more charged, 
heavier on bass frequencies, and presents a range of samples and loops 
that recall the interludes of My Bloody Valentine’s Loveless. This is excep¬ 
tional noise-work that tickles the cognition and makes even their pri¬ 
mary bands seem much more conservative in comparison. (BA) 

www.uuar.com 


9 Thundertrain - Hell Tonight!, CD 

100% boner rock. On this CD issue of a 1979 radio broadcast from a small 
club, the singer has the stones to call the band “the legendary Thunder- 
train” several times. Still, the hooks, crunch, and showmanship neces¬ 
sary for all good capital-R Rock are present in copious amounts. Some of 
these songs could have been Spinal Tap material: “I gotta rock, rock and 
roll tonight!” The sound is sort of a lesser Cheap Trick. It explains why the 
band was semi-embraced by the early Boston punk scene. The cock rock 
jizzing upon (ewww!) the Standells’ garage rock standard “Dirty Water” 


is nearly unforgivable, though. When the band sticks to original hard 
rock songs (the vast majority of the disc), they’re a more than adequate 
’70s hard rock band that’s been lost to the ages. (RR) 

Gulcher Records, www.gulcher.gemm.com,www.thundertrain.com 

Tiger Bear Wolf- S/T, CD 

The hard-rock-as-interpreted-from-the-postpunk-era train rolls on (AKA 
the Whogazi sound). Tiger Bear Wolf’s combination of energy, explosive¬ 
ness, and unconventional song structures nails some of the best parts of 
both rock traditions upon which they draw. It’s like driving a ’69 Camaro 
that runs on postmodernism. (RR) 

Hello Sir Records, www.hellosirrecords.com 

9 Timony, Mary - Ex Hex, CD 

Mary Timony has created a bit of a masterpiece by taking some of the 
more interesting elements from music of the past 40 years and inventing 
a unique sound that is wholly her own. The basis of these songs lies in 
the monstrous robot rock riffs that drill into the pleasure centers of your 
brain until you’re hooked, while the keyboards are used more as icing 
on the cake. At the end of “On The Floor” Timony sings, “We go look¬ 
ing for love/searching for it, above” and then harmonizes with herself, 
conjuring up Stereolab while singing “Music, our love/Music, our love.” 
The verses to “Silence” are similar to Sonic Youth’s darker, moodier songs 
but the chorus is brighter with an almost bluesy feel. The song ends in 
a descending dirge of a riff that recalls King Crimson’s mid-’70s phase. 
I love this CD! (SJ) 

Lookout! Records, 3264 Adeline St, Berkeley, CA 94703, www.lookoutrecords.com 

Torche - S/T, CD 

The first song is super heavy, low, and fuzzed out metal that seems just 
a little faster than a slug running from a salt shaker. The following songs 
pick things up a little but still retain the extreme heaviness. I liked this; 
there was enough variation to keep things interesting. (JJG) 

Robotic Empire PO Box 4211, Richmond, VA 23220, www.roboticempire.com 

Track The Curse - The New Land, CD 

This isn’t good and here’s why: these guys have to decide what they want 
to be, and then focus on getting that right. If they’re gonna be a death 
metal band, then get those riffs faster and heavier. If they’re gonna be 
alternative pop rock, than cut out the growls. (AJ) 

Spins Good Records, P.O. Box 2301, Stanton, VA 24401, www.spinsgoodrecords.com 

Tree Of Snakes - The Ottoman Empire Strikes Back!, CD 

Three chords, some Hammond organ and plenty of nonsense. With songs 
like “Fast Food, Fast Women,” “Alligator Dentist” and “Do You Wanna See 
My Snake?” don’t expect any thought provoking lyrics, but it’s a fun al¬ 
bum and soon you’ll be singing, “Then I grab another beer.” (NS) 

Peanut Butter And Smelly Records 

Triangle & Rhino - Take Out Your Knives, CD 

Triangle & Rhino are a noisy metal band out of Pennsylvania. Overall, 
the sound is fairly creative with lots of changes and instruments that are 
atypical in this genre: trumpet, programming, violin, and so on, but the 
vocals are pretty much your standard fare death-metal growls. (BA) 

Cleansing Power of Fire, 3415 Juno St., Pittsburgh, PA 15213, www.triangleandrhino.com 
UUnited Acoustic Recording Company, www.uuar.com 

Triestearcana - S/T, CD 

The fourth offering from this band is a poorly recorded, homespun at¬ 
tempt at prog-rock that references classic rock standards a la Led Zep¬ 


pelin and Black Sabbath. Some may appreciate the bold instrumentation 
(especially the guitar solos), but I was never able to get past the forced 
nasal vocals. (SBM) 

OSIRIS Records, 8387 Washington Village Dr., Dayton, OH, 45458 

9 Troubled Hubble - Making Beds In A Burning House, CD 

Sometimes a band turns you helpless. It’s rare, but there are those 
times when a group is just so fucking agreeable that you forget about 
responsibilities for close to an hour. Maybe it’s not that Troubled Hubble’s 
first Lookout! release is so bananas in its cool caress. Its killer moves are 
slightly more soft-spoken. There are lyrics that burn with wordiness and 
a dear heart toward the endearing power of youth and happiness. There 
are tunes that hearken the D-Plan and there are more sanguine chills 
than a Jell-0 pudding pop used to give me, pre-adolescence. Somewhere 
in it all you find a flaming spirit of earnestness, and it’s so money. (SM) 

Lookout! Records, 3264 Adeline St., Berkeley, CA 94703; www.lookoutrecords.com; 
www.troubledhubble.com 

9 Tuna Helpers, The - I’ll Have What She’s Having, CD 

Upon listening to this, I couldn’t help but feel I should be watching it in¬ 
stead. The album plays like the soundtrack to a twisted musical about 
children being introduced to the evils of the world. Each song ebbs and 
flows, revealing plot twists, sinister characters, and cautionary tales. 
The saccharine girly vocals make these tales sound fragile, precious, 
and sometimes creepy while the swelling cellos and violins provide this 
goth-leaning orchestra with a grandiose feeling. The storytelling un¬ 
folds dramatically over the course of 16 songs and though some songs 
are stronger than others, this is an album that needs to be heard in its 
entirety. Be warned, this does not have a happy ending. (MP) 

Web of Mimicry, no contact info given, www.thetunahelpers.org 

Ume-Urgent Sea, CD 

Sounding like the direct descendents of My Bloody Valentine and Sonic 
Youth, the songs here go from a chugging urgency to a floating melody 
effortlessly. The only complaint is when the female vocals turn aggres¬ 
sive, it sounds forced. That aside, Ume’s version of shoegazing is infec¬ 
tious and will not disappoint. (MP) 

Pretty Activity Records, 177 W. 26th St., Apt. 600, NY,NY 10001, www.prettyactivity.com 

Union Jack - You Don’t Really Know Who I Am, CDEP 

Choking Victim, anyone? Oh, I’m sorry, they have a saxophone. It must 
be a different band then. Six mediocre punk/ska songs from this heavily 
Rancid and Choking Victim-influenced French quintet. (MB) 

Beer Records, 42 rue de la plante des champs, 95360 Montmagny, France, www.beer- 
records.com 

Unsane - Blood Run, CD 

Sludgecore veterans are back with another dissonant, riffy piece of dirty, 
jagged, heavy rock. Not too many surprises sound-wise, but the trio is 
smart enough to keep on riding that horse that got ‘em here. And that 
pony still runs like a motherfucker. Highly recommended. (AJ) 

Relapse Records, P.O. Box 2060, Upper Darby, PA 19082 

Unseen, The - State Of Discontent, CD 

One of the top street-punk bands out there, the Unseen continue with the 
same sound with a little better production and tightness on each release. 
They’re getting bigger with magazine covers and a bigger label, but does 
that mean they’ve sold-out? No. Their best release yet. (EA) 

Hellcat Records, 2798 Sunset Blvd., Los Angeles, CA 90026, www.hell-cat.com 


Reviewer Spotlight: Lisa Weingarth (LW) 

Pulsars, S/T. You already know Dave Trumfio’s work even if you may not know him by name. The once-Chicago-now-LA based producer has worked on many of the better independent pop albums of the past 10 years-Wilco’s 
Summerteeth, the Anniversary’s Designing A Nervous Breakdown, Butterglory’s Building A Temple In Heaven, Koufax’s Social Life, My Morning Jacket’s At Dawn, and Mates Of State’s Our Constant Concern. His signature style is slick, 
technical, and dean-a take on the basic pop structures brought about by the Pixies. Nowhere does this style come through more clearly than on the 1997 Pulsars full length. Made up of Dave, his brother Harry, and a robot named 
Theodore, the outlet was designed to deliver pop in its purest form, hook-heavy, pretty, and polished. The first three tracks are the most irresistible element of the album; a trio of seamless songs about robots and tunnels with 
elements of new wave, Trompe Le Monde, and “99 Luftballoons.” “Suffocation,” another standout track surfaces immediately after, a swaggering love ballad with early rock ‘n’ roll feel a la Buddy Holly. Track after track, the brothers 
Trumfio bring a new pop morsel to the table, laden with blips and beeps and Dave’s Robert Smith-esque vocals, and as seductively as it began, the album ends, with a spacey, Brit-pop track complete with swells of strings and brass 
interludes. Fans of pop will certainly appreciate every second of this album. 

Listening to: Someone Still Loves You Boris Yeltsen, Broom; Stephen Malkmus, Face The Truth; The Pixies, Doolittle; Ryan Adams & The Cardinals, Cold Roses; Andrew Bird, Andrew Bird & The Mysterious Production Of Eggs. 
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9 Urban Riot - Public Enemies, CD 

Headache Records is one of the few labels that only puts out worthy re¬ 
leases. The only problem is that they hardly put anything out, with re¬ 
leases trickling in just a few times a year. Run by the mighty Wretched 
Ones, Headache often puts out the hardest of US oi bands, and Urban 
Riot is no exception to this practice. Reminiscent both musically and 
lyrically to Squiggy (another essential Headache band), Urban Riot’s 
vocals are sharp as a razor. Critical lyrics such as those on the song 
“Giuliani” are juxtaposed with traditional jingoistic skin lyrics on "The 
Taxman Cometh” and “Love It, Or Leave It,” but few of us into oi get 
bogged down in lyrics anyway. Easily one of the best oi records in the 
past few years, Public Enemies is a must for the oi obsessed. You know 
who you are. (AE) 

Headache Records, P0 Box 204, Midland Park, NJ 07432, www.headacherecords.com 

VCR - S/T, CDEP 

Oh, sweet lord, no! I know the ’80s are back and all, along with key¬ 
boards, hairspray, skinny ties, and bullshit music. I know all that stuff 
is super “hip,” but I can’t get down with it. No, sir. And this... this, my 
friends, is hipster bullshit. (AJ) 

Side One Dummy Records, no contact info provided 

VMW - S/T, CD 

Snotty, simplistic, dancepunk at its finest. VMW is interesting, to say the 
least. There guitar sound is as dirty as they come. Accompanying these 
guitars are keyboards and electronic drumbeats that will send you into a 
lo-fi dance frenzy. This album is bizarre and absolutely fantastic. (EH) 

Coalition Records, Newtonstr. 212,2562 KW Den Haag, Netherlands, www.coalition- 
records.com 

Valley Arena, The - Take Comfort In Stranger, CD 

The odd-numbered songs sound like later Fugazi with Guy singing. I’m 
digging those tracks. Unfortunately, the even-numbered tracks seem to 
sound a little more like generic indie rock shlock. Those songs aren’t bad. 
They just sound inferior to their odd counterparts. Overall, I think this is 
pretty enjoyable. (DA) 

Astro Magnetics LLC., PO Box 9465, Lyndhurst, NJ 07071 www.astromagnetics.com 

Van Ermans, The - Under the Gun, CD 

The young men of The Van Ermans play earnest pop-punk that sounds 
like the Alkaline Trio without the silly goth imagery. These guys have 
been playing together for a long time, and that experience pays off in a 
debut that’s stronger than most of what I hear in this genre. (JC) 

Broken Spoke Records, 19983 Lexington, Redford, Ml 48240 www.brokenspokerecords.com 

Vicious Cycle-S/T, CD 

This band has a very ’60s/’70s garage rock sound with a lot of grunge in¬ 
fluence. The female vocals aren’t that great, and the male singer sounds 
like he’s trying to imitate Layne Staley, I wish I could say that there was 
something interesting about this. (JJG) 

Sweet Ass Records, www.viciouscyclerock.com 

$ Vind, Nim - Fashion of Fear, CD 

Nim Vind plays music similar to the Misfits but with a nod to the gothic 
rock of Bauhaus. Vind writes dark, catchy songs with great melodies 
which he sings in a powerful, commanding voice. “Astronomicon” is the 
strongest song here but was only featured as an extra track, perhaps 
because its rhythm section is at odds with the rest of the CD’s rock feel. 
On “Interviews with the Icon” Vind lets his David Bowie influence shine 
through in both the writing and the vocals. “Like A Guillotine” is also a 
standout track despite the intro which threatens to turn into Thin Lizzy’s 
“The Boys Are Back in Town.” (SJ) 

Fiendforce Records, Blumenthalstrasse 31,50670 Koln, Germany, www.fiendforce.de 

9 Void Control/The Scarred - split 7” 

Here’s a fun little slab of wax. Void Control starts things off with two 
songs of snotty, early OC sounding punk along the lines of Youth Brigade, 
Dl, or the more contemporary Observers. Bouncy bass lines, catchy guitar 
rhythms, simple solos and anthemic, socio-political lyrics all done with 
a lot of heart, energy, and talent. On the flipside there’s the Scarred who 
pay homage to a similar time period, but play it a little more clean, with 


some nice guitar solos and lots of “whoa-ohs.” Their lyrics are also a little 
more personal and negative. Great stuff from both bands, who I’d like to 
hear more from. (NS) 

Puke N Vomit, PO Box 3435, Fullerton, CA 92834 

9 Vox Vermillion - Standing Still You Move Forward, CD 

Signed to Slug and Murs’s Rhymesayers imprint, Minneapolis’s Vox Ver¬ 
million treat foxes as logos-an able representation of the quiet, sly, and 
ominous underpinnings of its bold chamber pop-using abstractions of 
the critters on album covers and tour posters. Depending on how the sun 
falls on its sound, the Vox and Kelsey Crawford’s vocals can share some of 
the piss and vinegar that Jenny Lewis of Rilo Kiley channels or fly eerily 
like winds from a belfry. It’s a strong debut from a band that must table 
even the thought of a song that reminds you of anything uninteresting 
upon arrival. (SM) 

Woman Records, 2411 Hennepin Ave., S. Minneapolis, MN 55405; www.women-records. 
com 

9 We Are Lions - Eight Arms Made This, CD 

With a direct feed into the backbeat that thumps and pops out of the 
windows of those good clubs—the ones that Carlos D routinely DJs in-LA 
band We are Lions play dirty with some of that red-eyed and dastardly 
passion that has My Chemical Romance making friends all over the place. 
They also wisely soldier through its album with hot flashes of Edge-style 
guitar, some Q and Not U precision, and Faint-ish synths to do the dam¬ 
age right. What needs work is the tendency to go for the easy and pre¬ 
dictable melodies. We are Lions just need to pull in the slack and go with 
what they’re doing almost to perfection. (SM) 

We Are Lions, www.youarealion.com; shane@at1records.com 

Weakend, The - How Everyone Ruins Everything And Vice Versa, 
CDEP 

The Weakend play radio friendly emo that hits a nostalgic nerve with 
enough variety of sounds to keep your mind from wandering. The music 
builds dynamically utilizing powerful vocals, a taut rhythm section, and 
guitars that bob and weave throughout the mix. (SJ) 

Self released, no contact information given. 

Weather - Putting Smiling Faces On Negative Spaces, CD 

Ex-members of Milemarker, Stillwell, and My Lai comprise Weather, a 
three-piece post-hardcore outfit that specializes in noodling riffs, avant- 
gardist noise and minimalism. Despite featuring the enigmatic and af¬ 
fable Eorl Scholl on the cover and interior artwork, Putting Smiling Faces 
On Negative Spaces falls victim to BSGVS (Boring Songs/Goofy Vocals 
Syndrome). (SJM) 

Static Station Recordings, www.staticstation.com 

Weevil - Drunk On Light, CD 

This is the kind of indie-tronica fans of Garden State are meant to con¬ 
sume. One press sheet statement is too great not to share:"... insightful 
lyrics cascading over a deciduous forest of lovingly crafted pop sound- 
scapes, guitars and all.” I guess that’s a fair (if ridiculously pretentious) 
way to describe Weevil. (RR) 

Wichita Recordings Ltd, www.wichita-recordings.com 

Wesafari - Alaska, CD 

This is the sound of one man sighing, with a fill-friendly jazz drummer 
banging away in the distance. Or the Dismemberment Plan in an Ecollar. 
Or a new carton of milk, open and pouring. Long story short: It’s pleasant, 
midtempo, and highly stylized tundra rock that takes few chances. (TS) 

Op-Amp Records, www.opamprecords.com. 

Whiskey Dick Darryls-It’s My Life, CD 

Check the name of this band-they fucking suck. This record is just a 
bunch of D-U-M-B power chords. The Ramones were smart in their stu¬ 
pidity. This band’s just fucking dumb. (RL) 

Champagne and Cocaine Records, no contact information given 

Whisky Rebels - Create or Die, CD 

Whiskey Rebels are oddly diverse, mixing oi and streetpunk influences 
into a sound influenced primarily by Social Distortion. The end result is 
surprisingly commercial. The production on the album is better than on 


some of their previous releases, making this a good introduction to a lik¬ 
able band. (AE) 

GMM Records, PO Box 15234, Atlanta, GA 30333, www.gmmrecords.com 

Williams, Saul - Remixes, 12" 

I found poet Saul Williams’s musical debut questionable; a cut/paste 
melting pot of uneven genre combination. Redeeming and stylistically 
fluid, this 12” features three remixes involving dub grooves and sinis¬ 
ter electronics. Much of the credit is owed to Deadbeat and Kill Memory 
Crash, who made the songs their own. (BM) 

Fader Label, www.thefader.com 

Willowz, The-Are Coming, CD 

The Willowz are an extraordinarily dorky retro punk band that sounds 
like the bands on the ’60s punk/garage comps that were big for a hand¬ 
ful of months back in the day. Their sound is unforgettable and catchy as 
hell, with dual snide male/female vocals spearheading their goof rock 
revolution. (AE) 

Sympathy for the Record Industry, 4450 California Place #303, Long Beach, CA 90807, 
www.sympathyrecords.com 

With Honor/The Distance - Split, CD 

Three songs each from hardcore stalwarts With Honor and the Distance in 
neatly designed packaging. This record will prove a welcome relief from 
the hordes of screamo bands currently dominating the scene. Pay special 
attention to With Honor’s “Long Story Short” and The Distance’s “It’s A 
Long Way Down.” (BN) 

Martyr, www.martyrecords.com 

With Or Without You - Six Reasons To Drop Out, CD 

Somewhat catchy yet unoriginal mosh-metal sure to get those four or 
five kids “dancing.” With lyrics like, “your crew is about to get wrecked,” 
and “can you feel me?” you probably already know if this is for you. Ex- 
Diehard Youth. (NS) 

Martyr, PO Box 955, Harriman, NY 10926-0955, www.martyrrecords.com 

9 Why?-SandDollars,CDEP 

Anticon collaborationist Yoni Wolf returns with his band Why? on Sand 
Dollars, the EP follow-up to 2003’s full-length, Oaklandazulasylum. 
The few years between releases have not been without a subsequent 
shift in sound. Gone are the sample-heavy minute and a half pastings 
and hip hop leanings that made the first half of Oaklandazulasylum so 
good. Sand Dollars houses a much more straightforward, indie-pop 
collection of songs. Yoni’s lyrics and vocal style are just as distinctive, 
but they lack the panache of the preceding album. Much of the new 
sound is beautiful and melodic, but I can’t help but feel that it is a step 
backwards. I have a feeling that Why? will continue to build towards 
a style more unique than what we have here, and there are moments 
on Sand Dollars that suggest that. Elephant Eyelash, the group’s full- 
length slated for a September release, should provide some of those 
answers. (SJM) 

Anticon, www.anticon.com 

Wow Owls - Pick Your Patterns, CD 

It is so refreshing that people actually remember what heavy music 
sounds like without being predictable. There’s no formula here, just pas¬ 
sionate, heavy music. It’s more fluid, less spastic, and there is no pretty 
boy singing. The Wow Owls are the best thing to happen to heavy music 
in a long time. (EH) 

The Perpetual Motion Machine Records, PO Box 7364, Richmond, VA 23221, theperpetu- 
almotionmachine.com 

9 Wrecking Crew-1987-1991, CD 

What we’ve got here is some solid crossover styled hardcore. This 
is kind of an odds and ends CD. The tracks are taken from demos, 
compilations and live shows. Wrecking Crew stands up well against 
bands of the time like Agnostic Front and Sick Of It All. It’s a shame 
that they don’t own the rights to their full length, because it would 
be a great companion piece to this disc. The highlight of the CD was 
Wrecking Crew’s 2004 re-recording of “Why Must They?” The record¬ 
ing’s thick and the band sounds great. These guys could definitely 


PUNK PLANET 147 








come back and rip it up. Give Bridge 9 a little pat on the back, be¬ 
cause they’ve been doing pretty well for themselves lately. (DA) 

Bridge 9 Records, PO Box 990052, Boston, MA 02199-0052, www.bridge9.com 

Yesterday’s Ring - El Rancho, CD 

Montreal’s Sainte Catherines have a 10-gallon hat alter ego. Yesterday’s 
Ring presents a solid punk rock take on country. This horse is a moody 
one: slow and sensitive, fast and greasy, drunk and lonely, weathered 
and strong. Break out the cheap whiskey and ride cowboy, ride. (BM) 

Dare To Care Records, P.0. Box 463, Stn C, Montreal, QC H2L, 4K4, Canada, www.dare- 
tocarerecords.com 

Zincs, The - Dimmer, CD 

British expat Jim Elkington’s deep, somber voice coupled with languid 
guitar pop gives this second full-length a sad feeling. At the same time, 
the lyrics seem to be tongue in cheek making the album feel like melo¬ 
drama for melodrama’s sake. Only a Brit could pull this off so well. (MP) 

Thrill Jockey, Box 08038, Chicago, IL 60608, www.thrilljockey.com 

9 V/A -Art Star Sounds Compilation, CD 

Despite being marketed as the ASS Compilation, this is a classier disc 
than expected, full of folk-pop gems, live tracks, and spoken word 
alike. These are lo-fi, tongue-in-cheek basement recordings that are 
both highly varied and exceptionally strange. The compilation itself 
was made for and by the underground of self-proclaimed art stars in 
NYC, in somewhat of an attempt to elevate the idea of obscurity to 
new heights. Some tracks make you realize why they are still stuck in 
the underground, while others-such as “the O’Debra Twins” and “An¬ 
drew Katz”—use that label and make it shine. Nearly all of the tracks 
involve someone with an acoustic guitar; some are awkward, some are 
offensive; others are heartfelt, and all are entirely random. The last 
track-a drinking song performed live with faux-lrish accents-pretty 
much sums up the theme of the comp. (SBM) 

North South, no information included 

V/A - Dear Johnny: A Tribute To Cash, CD 

This comp is an eclectic collection of artists, all honoring the Man in Black 
by interpreting his music. By flexing genre boundaries and experiment¬ 
ing with sound, these bands are following the path of their mentor, prob¬ 
ably the most rebellious rocker of all time. This is a raucous and fun listen 
for fans of Cash. (LW) 

Hair Ball 8 Records, www.hairball8.com 

V/A - i Hate It Here, I Never Want To Leave, CD 

A collection of bands out of Houston. There’s a real post-post punk theme 
with this, and some bands are pretty kickass (Fatal Flying Guillotines), 
while others aren’t. The sound gets repetitive after awhile, and would 
have benefited from diversity. It’s certainly no Let’s Get Rid Of LA, but 
fans of math rock might dig this. (RL) 

V/A - Just Go Destroy Everything In Sight, CD 

Though a fan of the genre, I never have the time or money to hunt down the 
great current Japanese bands. Bands that rock out and that have some fol¬ 
lowing in America include the Have-Nots, Crispy Nuts, and Das Boots. Oth¬ 
erwise, the rest was new to this reviewer. Absolutely great stuff. (EA) 

Dionysus Records, PO Box 1975, Burbank, CA 91507, www.dionysusrecords.com 


Yesterday’s Ring / v/a This is Indie Rock 


9 V/A-KickedOuttaPurgatory,CD 

Though the name of the label gives itself away, there’s still a good deal of 
variety on this one, from high-speed thrashers to horror punk, but it al¬ 
ways turns back to straight up psychobilly. Every aspect of the subgenre 
is represented by solid, original bands, with standout tracks from Hor- 
rorpops, the Formaldehydes, and Gutter Demons. The label is based in 
Texas, but the music comes from anywhere from Utah to Switzerland. Ev¬ 
erything is rough and gritty, with distorted recordings and audible bass 
clicks on about half of the tracks, but I enjoyed this crazy ride through 
and through. Clocking in at 75 minutes with 29 tracks, it’s a raucous party 
on this one little disc, and you’re bound to find something to like on here. 
Definitely worth the obscenely cheap price tag of $6. (SBM) 

Psychobilly US Label, www.psychobilly.us, HairBall8 Records, www.halrball8.com 

V/A-Life And The Game, CD 

Twenty one tracks of all kinds of modern pop rock, pop-punk, screamo, 
and poppy emo-punk, these songs flow well together. No matter how 
heavy or whiny the songs get, all of these songs have an accessible 
sheen. Some great surprises are from Dynamite Boy and Narchitect; both 
songs are head-bopping ditties with hooky piano lines. (EG) 

Rock Out Records, 82 East Allendale Road Suite 2B, Saddle River, NJ 07458, www. 
rockoutrecords.com 

V/A-One Scene To Another, CD 

This disc features current Detroit bands covering ’90s Canadian under¬ 
ground bands. For those people who follow Detroit and Canadian bands 
simultaneously, this compilation warrants a geek-out. But for someone 
who doesn’t follow either, it’s still a likeable compilation. Unfortunately 
for Detroit, this compilation will make you want to check out the old 
bands rather than the new ones. (AJA) 

Plumline Records, P.O. Box 213, Marysville, Ml 48040, www.plumlinerecords.com 

V/A-Operation: 3-Way!, CD 

Three vaguely familiar sounds from three different bands. The Jollys are a 
more punk band with snarl and bite. Sexhead and the PG-13’s are more pop- 
punk fans of the nineties. Very simple, and each could be that band that plays 
in the background of an after school special party on television. (EA) 

www.therlptides.com 

V/A-Power Of Music, CD 

Two CDs full of 40 songs by Canadian artists to benefit the Ontario Coali¬ 
tion of Poverty. Most of the songs are previously released, but the collec¬ 
tion features a lot of bands you’ve likely never heard of, making this a 
good record for an even better cause. (BN) 

www.ocap.ca,www.undergroundoperations.com,www.offshootinc.com 

V/A - Ragga Ragga Ragga, X Rated Dancehall, CD 

Greensleeves’ latest collection of modernized dub-ready reggae influ¬ 
enced dance tracks blends standardized rapid, thick accented dancehall 
vocals and production with popular hip-hop and R & B elements. As with 
most comps, there’s some trash as well as some gems. If you’re into hyp¬ 
notic ass shaking and blunts, put this in your system. (BM) 

Greensleeves Records, Suite 1203,135 West 29 th St, New York, NY 10001 

V/A-Red Bridge, CD 

Various Irish artists play various styles of music on this strong compila¬ 


tion, which is like a department store on CD. First floor: housewares, cos¬ 
metics, shoes, lingerie. Red Bridge: experimental, electronic, post-rock, 
indie rock, trip-hop, glitchy pop, instrumentals that could be Bjork tracks. 
The remarkable flow makes this diverse collection worthwhile. (JM) 

Rise Records, www.riscrecords.com 

V/A - Smash The States: Redefining Punk Rock From The South, CD 

Thirty-five southern punk-rock tracks. I had enough after about four 
tracks, but was quite amused by some of the band names, including (but 
not limited to) OBGYN and Flamin’ Anus. Ah, southern punk rock. (MB) 

Suicide Watch Records, P.O. Box 9599, Charlotte, NC 28299, www.suicidewatchrecords.com 

9 V/A - Taenia Solium: Compilation Sans Subvention Et 
Gratuite, CD 

A compilation from French label Taenia Solium. As such, I will provide 
you with brief comments on what each band sounds like. Kubla Khan 
start things with a sax-laden, post-hardcore rock tune; one of the best 
contributions. Fuzzkhan are second with a bloop-heavy, electronic ditty 
(guitar solo included). Scarb follow with a tempo-shifting rock song (re¬ 
plete with bad vocals). Aus Berlin’s tune is dark, dean-channel keyboard 
rock with airy vocals. Too long! Arcai'de employ dark, soundtrack-esque 
keyboards, but with electronic beats and atmospheric vocals. Chicken’s 
Call is bad punk rock with a good spoken-word sample breakdown; 
Spartak Syrkus present an oboe and violin-based ballad (light-hearted 
and romantic-sounding). H Synyk is sub-par drum and bass. Muratron’s 
six-and-a-half-minute creature pines, "one day my prince will come.” 
They also pay homage to/rip off Led Zeppelin’s “Whole Lotta Love.” Very 
bad! Homing Missiles & Mini Gun drop an obnoxious pop punk bomb. 
Synockai'd add a glitchy, industrial pop rock song. If you’re looking for 
a bad, repetitious dance song, go see Unit; looking for the French Rage 
Against the Machine? Go see Mitakuye Oyasin. Lastly, Le Bruit de I’Oeuf 
finish things off with coffee shop pop (Spanish guitar not to be exclud¬ 
ed!). Phew. (SJM) 

Association Taenia Solium, 47 Rue de la Rgpublique, 26 300 Bourg-de-peage, www. 
taenia-solium.net 

V/A - This is Horrorpunk 2, The Terror Continues, CD 

This is exactly what I thought it would be; a lot of Misfits wannabes and 
psychobilly. Do we really need another album of imitators? It wasn’t 
spooky, either. (JJG) 

Fiend Force Records, Blumenthalstrasse 31,50670, Koln, Germany 

9 V/A - This Is Indie Rock: The Best Bands You’ve Never Heard 
Vol. 2, CD 

Just one of those perfect ideas that was waiting to happen, where a 
super-hip independent label doesn’t just make a compilation full of its 
roster members, but accepts the many demos sent them and turns the 
best into a record. We find that there’s a good reason to know of the 
imaginative folk rock of Death Ships and of the brilliant potential of New 
York’s the New Lows. This sent me straight to Google to find more than 
the one song. (SM) 

Deep Elm Records, PO Box 36939, Charlotte, NC 28236; www.deepelm.com; info@deepelm.com 

Labels! Send your records to: Punk Planet 4229 N. Honore Chicago IL 60613. 
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THE MOSS GATHERERS 
Matt Briggs 

StringTown Press 

Seattle-based certified genius Matt Briggs’ recent collection of short sto¬ 
ries, The Moss Gatherers (StringTown Press), relates tales of families in 
the Pacific Northwest gone somehow wrong. It's charming, beguiling, and 
slightly disturbing—not totally unlike the genius writer himself. 

You won a Stranger “genius” award in 2003. What did it do for your 
writing career to be able to put “genius” right there on your CV? 

The first difficulty of this award, which I was pleased to receive 
despite the fact that it would be far more cool to shrug it off and 
point out the negative things about the paper that sponsored it, The 
Stranger (it’s sustained sexism being one thing), was how to handle 
that word. The word “genius” is caustic. It implies, to me, that my 
work might be a symptom of a distressing illness rather than the 
product of labor. But the award came with enough money that I 
had to resolve these issues because I wanted the money. 


You’re also a writer-in-resldence at the Richard Hugo House, Seattle’s 
one-and-only center for reading and writing. As far as writers go, are 
you a “made” dude? 

I sometimes think about this, that writers get “made” like the Ma¬ 
fia. I would like to believe that there is some order behind the ac¬ 
tual production of literary work. I would like to believe there is a 
society who confers at a spaghetti house, reads manuscripts, and 
then has an aspiring writer go out and whack someone. I mean, 
yeah, I’m “made” insofar as I’ve done these things. I’ve whacked 
a few poets. But I’ve found whacking poets doesn’t lead anywhere. 
My proposals still get rejected by the arts commissions. My man¬ 
uscripts still come back from literary magazines with rejection 
slips. Editors still say, “nice but no thanks,” to my books. 

How important is place to The Moss Gatherers —both your location and 
the location in which the stories are set? 

Place is important to me, but not in the way that would be important 
to someone like Thomas Hardy or Wallace Stegner. I am more sym- 


CHOIR BOY 
Charlie Anders 

Soft Skull Press 

Charlie Anders has brought new meaning to the “coming of age” story with 
this book. His character, Berry, just wants to sing. But after taking testoster¬ 
one inhibitors, he realizes that it is about more than just staying soprano: 
he doesn’t want to become a man. Anders has a great knack for character 
development, each of them with unique voices and motivations. Maura, Ber¬ 
ry’s transsexual diva friend, will stop at nothing to make Berry a full-fledged 
woman. We are brought into this subculture head on; Anders never slows 
down the story for explanation. We are right there with Berry, discovering 
each aspect of this world as he does. The scenes are vivid, high tension, and 
consist of fresh dialogue. While this book may be short, it is jam-packed with 
scene, conflict, and strong societal commentary. -Dana Kaye 

EVERYONE’S PRETTY 
Lydia Millet 

Soft Skull Press 

In this exercise in absurdity, Lydia Millet presents a cast of characters as 


lovable as they are loathsome: a delusional pornographer, his devoutly 
Catholic sister, a recovering alcoholic, a germ-obsessed Christian Scien¬ 
tist, and a teenage math genius share pages throughout this novel-tak¬ 
ing turns stumbling in and out of each other’s lives, all the while reveal¬ 
ing themselves as spectacular failures. Their shortcomings only add to 
their charm and lend humor to what might otherwise be an incredibly 
bleak portrait of the human condition. The novel’s strength lies in Millet’s 
clever plot structure. She weaves unforeseen connections between char¬ 
acters, the consequences of which are amusing and always surprising. 
Whether she’s placed pornographer Dean Decetes in the midst of another 
beating, or given his sister Bucella reason for spiritual fervor, Millet cre¬ 
ates a lasting impression. Her novel explores the different ways people 
seek fulfillment and illustrates how circumstance and miscommunication 
can work together to hinder this quest. -Jenny Seay 

CAN YOU HEAR ME SCREAMING? 

Eric Obenauf 

Self-published 

Eric Obenauf’s Can You Hear Me Screaming? is the story of Bee, a 21-year- 


old college student suffering a bad breakup, the loss of his father, and the 
perils of trying to figure out what the hell his life is about. From New York 
to Prague to Croatia, we follow Bee in his hopes to find some resolution. 
The storytelling is an equal mix of prose and dialogue. Obenauf knows 
when to slow down a scene and when to speed up, and the way he crafts 
backstory is impressive. Every chapter is titled “This is How...,” letting 
us know what has happened in the past and how it relates to the present. 
The characters are convincing and complex but relatable enough so we 
feel as if we know them or someone like them in our own lives. Overall, 
Can You Hear Me Screaming? is an insightful book, beautiful and a little 
bewildering, just like Bee’s life. -Nora Williamson 

WHORES: AN ORAL BIOGRAPHY OF PERRY FERRELL 
Brendan Mullen 

Da Capo Press 

The Oral Biography of Perry Farrell is a typical story of drugs, sex, and 
rock ‘n’ roll... but in between the cliches is the wonderful world of the LA 
music scene, right before the Chili Peppers got regular rotation on MTV, 
when Fishbone was king, and when Perry Ferrell was just a lanky kid 
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pathetic to Richard Hugo, who grew up in Pigeon Hill at the edge 
of White Center, a working class neighborhood south of Seattle 
that edges one of the most polluted rivers in Washington State, the 
Duwamish. This river starts as the Green River. The Green River 
Killer’s first bodies were found not far upriver from Hugo’s child¬ 
hood fishing spots, I guess to me that this place is real insofar as 
air and trees and stuff like that are real, but that place becomes in¬ 
teresting to me when I begin to think about how people take posses¬ 
sion of it and make it into something else. What is perhaps inter¬ 
esting about Seattle is that it is a malleable place. Right now there is 
a billionaire, Paul Allen, who is busy taking possession of the city. 
Before him the city was the neglected holding of another rich man, 
Sam Israel. A city like Baltimore or London cannot really be shaped 
by a single person, but Seattle continues to transform at the whim 
of just about anyone who thinks about it. Paul Allen thinks of the 
city. It changes. When he loses interest, someone else will have some 
thoughts. In terms of a fiction writer, this is very handy because the 
city can be whatever is required of it. 


Family and alienation also play strong roles in the stories in The Moss 
Gatherers. 

My family spent most of the 1970s in a halfhearted back-to-the- 
land experiment. Of course the only useful thing we were able to 
grow was marijuana, and that happened in an old root cellar un¬ 
derground with the aid of florescent lights. My brother and I were 
raised as atheists. My parents would answer as carefully as they 
could any question we asked them. This environment became a 
kind of hermetically sealed paradise and really was pretty perfect 
through the ’70s, aside from my father’s biker friends, the PCP- 
fueled rages of my uncle, and the fact that we couldn’t help but 
regard anyone outside of my immediate family as other-worldly 
and potentially dangerous (since the foundation of this paradise 
was a controlled substance). JFor a long time I thought that there 
weren’t very many people who had grown up like this, but I’ve since 
found that a lot of people did live and are still living like this. 
Maybe we all live on these self-defined little islands, anyway? Ev¬ 
eryone is freakish in some way. —Anne Elizabeth Moore 


trying to find his place. LA used to be a place where people got together 
and found ways to push their music to uncharted territories, where life 
was about bouncing around from show to show, and promoting friends’ 
bands. The book is a series of interview clippings ranging from everyone 
(it seems) who was connected to Perry during his rise to Jane’s Addiction 
and his involvement with Lollapalooza. A good nostalgic read of sorts. 

-Doug Lawson 

LINT 

Steve Aylett 

Thunder’s Mouth Press 

It takes a deviant mind to understand a deviant, and Steve Aylett nails 
it. How appropriate that a biography of Jeff Lint, cult sci-fi author and 
madman, would be written manically to mirror his life. Aylett weaves a 
kaleidoscope of lunatic quotes, headshaking behavior, and pulpy novel 
vividness into this fast moving portrait of a beat generation pariah and 
poet. The book doesn’t linger on many scenes or personal asides, and 
at times shifts topics so fast your neck hurts, but it’s worth it. From fak¬ 
ing his own death, to his sign at a communist protest which read, “I’m 


Growing Fins,” this book reads like a pros and cons list of enemies and 
dirty secrets versus admirers and quirky anecdotes, blended into an en¬ 
tertaining concoction. Rather than summarize an ocean of Lint quotes, 
I’ll instead end with my favorite Lintism, “An optimist has nothing but 
miracles to rely on." -Brian Hoffmeister 

EUROPEANA: A BRIEF HISTORY OF THE TWENTIETH CENTURY 
Patrik Ourednik, translated by Gerald Turner 

Dalkey Archive Press 

Ourednik conducts an express train through a railway of historical check¬ 
points, offering an examination of global development, deconstruction, 
dehumanization, and the effort of time’s memory to justify the aims 
and ends of the social super-organism as pertains to such. The narrative 
captures the virtually inaccessible movement of history, delineating the 
progressive nature of man’s inventive thread to his inexcusable inclusion 
in the atrocities of mass genocide. Encompassing the patterns of extrem¬ 
ists, sterilization, Communist torture techniques, sociogenetics, exobiol¬ 
ogy, sexual revolution-in short, briefing its reader with a memorial to 
the happenings of a century past-Europeana achieves the status of a 


vehicle of meeting. Here is a doctrine of performative duality. Developed 
throughout is a sense of urgency, a warning to and of the future, stem¬ 
ming from the recent past. -Graham Thompson 

A SHORT HISTORY OF PROGRESS 
Ronald Wright 

Carroll and Graf 

Ronald Wright in A Short History of Progress tries to answer three ques¬ 
tions: “Where do we come from?” “What are we?” and “Where are we 
going?” He warns us that our destiny, as a human race, lies in the clues 
of the past. Back and back we go to see how certain human factions de¬ 
stroyed fertile or heavily forested lands and why they were not able to 
stop themselves. Wright makes the case that our self-destructive behav¬ 
ior (global warming, razing of the rain forest, AIDS, genocide, etc.) are 
not new human traits. Humans, he says, have always been finding ways 
to advance their race, but each time it has come with a price. Are we now 
paying a price that will break the world’s back? -Doug Lawson 

Publishers! Send your books to: Punk Planet 4229 N. Honore Chicago IL 60613 
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This issue’s reviewers: Daphne Adair (DA), Chris Burkhalter (CB), Ari Charney (AC), Anne Elizabeth Moore (AEM) 


Adrian Tomine Is 5% Overrated 

The bulk of this mini is an interview with Ken Channing, alleged expert 
in “Comicology.” The interview exhaustively covers the many ways in 
which Channing finds Optic Nerve creator Adrian Tomine an unexcep¬ 
tional comic author. Though not without passages of thoughtful insight 
and criticism, this is mostly an unserious (and at times mean) hatchet 
job. Following the interview are short comic strips parodying the styles 
of heavyweights Tomine, Chris Ware ( Jimmy Corrigan), and Brian Michael 
Bendis (Powers). Also included is a brief smear of a Bendis book and a 
not-so-timely X-Force #1 dis. (CB) 

Available for trade via kenchanningphd@gmail.com 

Assassin and the Whiner #15 

This bittersweet comic diary chronicles the general malaise and self¬ 
doubt that plague a recovering alcoholic. The stripped-down drawing 
style and clean lines are appropriate for sketches of daily life-from the 
joys of catching an old Runaways song on the radio to reveling in the pro¬ 
ductive energy produced by combining Provigil and cappuccinos. (AC) 

$2 by mail or $1 in person, Carrie McNinch, PO Box 49403, Los Angeles, CA 90049, 
cmcninch@gmail.com 

Carnet de Voyage 

Touring Europe and Morocco in support of his much-hyped and thor¬ 
oughly likable Blankets, Thompson kept a sketchbook diary intended 
for publication to sate the collective appetite of readers waiting for his 
next proper book. Maybe it’s just the whirlwind pace of his travels, but 
Thompson seems surprisingly uncomfortable putting too much of him¬ 
self to paper. However, he approaches the places he visits and people he 
meets with a wide-eyed enthusiasm that beams from every page. To this 
end, the looser sketchbook format is a perfect fit. There’s little of the pan¬ 
el blocking typical of comics. Instead, Thompson’s words shoulder most 
of the burden of recounting his daily adventures, while the bulk of each 


page is filled with gorgeous ink drawings of whatever struck Thompson 
as beautiful or interesting. Carnet isn’t an especially terrific read, but 
nothing that looks this good can be dismissed as a failure. (CB) 

$14.95, Top Shelf Productions, www.topshelfcomix.com, ISBN 1-891830-60-0 

The Couriers 03: The Ballad of Johnny Funwrecker 

Couriers 03 depicts the underworld origin of a precocious criminal 
duo, jailbait-styled Riot Girl Special and grunge enthusiast Moustafa, 
and their efforts to usurp a Chinatown kingpin. Though this enter¬ 
taining story unfolds at a cinematic clip, its B-movie atmosphere 
and rote violence render it indistinguishable from many of its more 
mainstream peers. (AC) 

$12.95, Brian Wood, Rob G, AiT/Planet Lar, www.ait-planetlar.com, ISBN 1-932051-31-7 

Demo #7, #8, #10 

One Shot, Don’t Miss (#7) features a kid with a baby and a bitchy wife 
who’s been drafted to fight in Iraq because he “never misses”; it feels 
a bit like Chick Tracts, or like I went back in time to seventh grade and 
wrote the dialogue myself. Mixtape (#8) is, I think, about a girl who 
commits suicide, leaving a “mix tape” behind to guide her beloved 
through a day with her ghost, during which she instructs him in how 
bad a boyfriend he was in life. The final issue in my stack, Damaged- 
well, if you haven’t got the picture that these are asinine stories print¬ 
ed on glossy paper, feel free to check it out yourself. Demo is “12 mini 
graphic novels” about individuals with special powers, according to 
the promotional material that fills almost half of issue eight (every is¬ 
sue includes several pages of self-promotion/previews). Cloonan uses 
familiar drawing techniques that amplify my disinterest, though her 
stray fingerprints in One Shot, Don’t Miss and use of photocopied/real 
images in Damaged did distract me a little from how much I hated the 
characters, plot, and dialogue. (DA) 

$2.95 each, Brian Wood, Becky Cloonan, AiT/Planet Lar, 2034 47"' Ave, San Francisco, CA 94116 


The Dragomen 

Reading the poorly typed intro to this comics-jam collection, I immedi¬ 
ately felt a kinship with the enterprise’s leader, Merry Stern. Hell, even 
before I started reading, the black matte paper, metallic print, crazy 
cut-out flap and general weirdness had me excited, if a little wary, be¬ 
cause handmade does not always equal good. This one’s worth your 
four dollars, as well as your suspicions that in the comics world, a lot 
that glitters is still poop and a lot of what’s totally independent fucking 
rocks. The Dragomen is a bunch of loosely sketched stories that Merry 
assigned perfect strangers to adapt and illustrate, mainly with regular 
pencils and pens and very broadly. She’s included the original stories 
as well and-well, it’s hard to be objective when you’re in love and I’m 
in love with The Dragomen. You’ll probably think I’m crazy when you 
get your own copy but if you don’t, give me a call. I want to be your 
friend. (DA) 

$4 postage paid or $3 in person, Merry Stern, 4 Ringgold St., Providence, Rl 02903, 
merrydef@yahoo.com 

Escalator 

The stories collected here tend to involve relatively unexceptional 
incidents set in elaborate science fiction settings and are narrated as 
though they’re Raymond Chandler novels. It’s a unique style that’s 
low on incidence, high on special effects. Whether about murder¬ 
ous schoolgirls, graffiti, black market extraterrestrial porno, sumo 
heroes, or cheese fries, the stories resist resolution-either through 
inexplicit conclusions or by not stirring up conflict in the first place. 
Instead, Graham’s allegiance to the oddball objects and jokes he in¬ 
vents supercedes any commitment to conventional ideals of story¬ 
telling. This pays off, as his detailed illustrations and singular sense 
of humor are his most obvious strengths, and the extra elbowroom 
they’re granted results in better reading overall. Allow me to gen¬ 
tly submit that Escalator should greatly appeal to sci-fi fans and 


ABOUT OUR REVIEWS: We review independently produced comics. It’s true. We do it for the love of reading them and for the love of writing about them. We don’t care whether or not you buy them based on our reviews, but 
we will make every effort to give you what information we can about the comics we review that are available for sale. We review comics that are put out by the small publishing houses, comics that are put out by small art 
collectives, and comics that are put out by individuals. We’ll try to review every comic we get in-house, but sometimes that’s just not possible. Sorry. 
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is likely to please readers of any of the other titles in the Alternative 
roster. (CB) 

$12.95, Brandon Graham, Alternative Comics, www.indyworld.com/altcomics, ISBN 
1-891867-81-4 

Hello, Again 

This nicely built square book tells yet another tale of innocence lost by 
yet another young white man floundering through yet another series of 
doomed relationships. While competently told and well drawn-varying 
shades of black guide the reader through flashbacks-the story itself suf¬ 
fers from overuse. (AEM) 

$10, Max Estes, Top Shelf, www.topshelfcomix.com, ISBN 1/891830-63-5 

I Saw Elvis/When I Saw The Monkees 

These crudely drawn, nostalgic accounts of first concert experiences are 
the perfect trifles for a mini-comic. Benn "loved the shit out of Elvis” as 
a wee one and still has his concert program, while Brian and his parents 
had to bail early on his beloved Monkees because his tender ears couldn’t 
handle rock concert decibels. (AC) 

[No price given], Benn Ray, Brian Dubin, c/o Atomic Books, 1100 W. 36 ,h St., Baltimore, 
MD 21211, benn@atomicbooks.com 

The Legend of Wild Man Fischer 

Dennis Eichhorn’s loose biography of "Wild Man” Fischer, consisting 
mostly of anecdotes in comic form, will surely secure Fischer’s title as the 
“reigning king of outsider music.” Fischer, whose most celebrated album 
was produced by outsider music patron Frank Zappa, has a singing voice 
that’s "coarse and worn,” often hitting notes “with a rapidly descending 
falsetto shriek.” Among his best-loved compositions are “I’m Working 
For The Federal Bureau of Narcotics” and “Think Of Me When Your Clothes 
Are Off.” JR Williams’ zany renderings of Fischer-two googly cartoon 
eyes with askew pupils and little cartoon crazy bubbles surrounding his 
unkempt afro-capture Fischer’s general state of insanity. The following 
anecdote will likely sear itself in the minds of all readers: Fischer bursts 
in on Eichhorn’s wife while she’s in the bathroom, yanks out her tampon 
and then runs around their house twirling it by the string while singing 
"Monkeys vs. Donkeys.” (AC) 

$7.95, Dennis P. Eichhorn, J.R. Williams, Top Shelf Productions ISBN 1-891830-61-9 


Miniature Sulk 

Some people can turn feeding the cat into a seven-minute story and keep 
a rapt audience. Brown might be one of them. Willfully anecdotal, Sulk 
collects banal, seemingly autobiographical incidents from childhood and 
adulthood. Some are humorous, others humiliating; most are both. What’s 
unclear is whether to read this as an odds-and-sods collection, or as an ac¬ 
cumulated character portrait. Arguably, the whole commands a gravity 
not entirely warranted by the sum of its parts. There aren’t obvious con¬ 
nections between episodes, yet we’re drawn to notice that the chubby kid 
who snubs an unwanted birthday gift will grow into the stubbly twenty¬ 
something who sleeps in while his girlfriend leaves for work. The last third 
of the book resubmits itself as a one-offs collection, comprised mostly of 
short humor pieces less anchored to our ubiquitous protagonist. All told, I 
prefer Sulk to Brown’s earlier, highly-regarded Unlikely. If pressed, I could 
complain about a reliance on affected modesty and an opportunistic mode 
of confession. Actually, I think these problems make the book all the more 
interesting. But, I mean, if you wanted to. (CB) 

$8, Jeffrey Brown, Top Shelf Productions, www.topshelfcomix.com, ISBN 189183 066X 

Mosquito 

Originally drawn in large format, Dan James’s incredible woodcut-like 
drawings are crowded into a 6” x 6" book for publication. While they 
drew me in, a confusion of characters and crows and details spat me back 
out within a few pages. I persevered and best enjoyed the panels with 
good old negative space: one two-page spread depicts a stagecoach 
traveling great distance to deliver its passenger; other full-page panels 
allow perspective on the characters, a relief from the crowded obscu¬ 
rity of pages where the vampire hunter interacts with too many other 
characters or too much background detail. The prologue, a brief sketch 
of the author’s past, and the epilogue, which imagines him decrepit and 
passing the book along a la The Ring, highlight the cyclical nature of the 
book. I had to read it three times, and I’m sure there are references I’m 
not getting, but it seems to improve with age. Maybe someday I’ll find 
out what“Sangre” means. (DA) 

$12.95, Dan James, Ghostshrimp Press/Top Shelf Productions, ISBN 1-891830-68-6 


Owly #2: Just a Little Blue 

My favorite childhood picture book involves a friendly bear called Mumble 
Bear who can’t say “no” to his forest neighbors’ requests to be brushed (leop¬ 
ard), lulled to sleep with his violin (mouse), or freed from bratty babies for a 
night of full-moon hunting (owl). Mumble Bear eventually gets fed up and 
gets some time to himself, and we are very happy to see him satisfied. On the 
other side of kids’ books, you have Owly: Just a Little Blue, a story about a cute 
owl who learns that in order to have friends, you have to destroy your own 
wheelbarrow, not eat your best friend who’s a worm and sits on your head 
all the damn time, and wait until the stupid bluebird realizes he needs your 
stupid birdhouse to appreciate you. I’ll pass this comic along to a friend with a 
four-year-old; she’ll probably enjoy coloring in the drawings. (DA) 

$10, Andy Runton, Top Shelf Productions ISBN 1-891830-64-3 

Shuck theSulfurstar#1 

Shuck, a hapless agent of Hell, is forced into early retirement, and must 
somehow find his place as the 666th citizen of a small country town. 
Though the artwork is simple and charming, the creators’ folkloric pre¬ 
tense has inspired them to create dialogue that is a supremely irritating 
amalgam of Scottish brogue and Caribbean patois. (AC) 

$2.95, Rick Smith, www.sulfurstar.com, smith@sulfurstar.com 

Violet Miranda: Girl Pirate 

I think it’s really cool that Canada actually funds the arts in a visible way. 
Sure, you end up with a lot of Celine Dion, but you also get the Be Good 
Tanyas, comics for girls, and women who’re actually employed to create 
art. Being a woman myself, I’m biased. I mean, I like having a job and I’m 
much more likely to enjoy a pirate story if it’s about two girls who “take 
control of their lives-and pirate ships-through cunning and wiles” (per 
the publisher). Sure, they’re still pretty heroines with swirling hair, but 
to be fair, if I were back in fourth grade, I probably would only have read 
about girl pirates if they had swirly hair. And so will the nine-year-old 
girls you know. Note: I do believe Canada has more than just white peo¬ 
ple, though, and I’d like to see that reflected next time. (DA) 

$4, Emily Pohl-Weary & Willow Dawson, Kiss Machine, www.kissmachine.org 

Comics folk! Send your books to: Punk Planet 4229 N. Honore Chicago IL 60613 
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This issue’s reviewers: Abbie Amadio (AJA), Joe Biel (JB), Ari Charney (AC), Vincent Chung (VC), Lisa Groshong (LG), Dan Laidman (DAL), Brian Moss (BM) 


AK ink #14 

After reviewing half a dozen issues of this zine, I am at a loss. A woman 
in Anchorage spends her time documenting her scene and the bands that 
come through, reviewing records and zines, and taking photos. This seems 
to be a rewarding hobby for Jenn and she still has a good bit of passion for 
it after 14 issues. I would ask for further editing and revision, but this is a 
shining example of the Anchorage scene. (JB) 

$1, P0 Box Z44Z35, Anchorage, AK 99624, jennink@hotmail.com 

The Alarm #1 

The Alarm is a series of one-sheets designed to provide a resource portal 
to Houston’s radical political groups. Kind of like a ’90s emo compilation: 
every band gets one page. If you’re pissed off in Houston, seek this out 
and protest something, anything! (VC) 

Free, but send postage to The Alarm, c/o Rob, 1301 Richmond Apt. U9, Houston, TX 77006, 
alarm@riseup.net 

Arthur #16 

Arthur's cast of professional and indie-famed writers (including Thurston 
Moore, who contributes record reviews) makes for predictably smooth 
and comprehensive coverage of musical hot spots and various politi¬ 
cal and subculture happenings. A photojournalism piece on the mod¬ 
ern state of Norwegian Black Metal and a probing interview with hype 
machine MIA are the most enjoyable pieces in this issue, while the neo¬ 
hippie spiritualistic ramblings and documentaries dive a bit too deep in 
the realm of nose-up ultra-exaggerated intellectualism for my tastes. 
There’s no short supply of big-league and small-fry newsprints playing 
the same game, but Arthur’s journalistic technique and ability to rally 
the interests of the creative world’s heavy hitters brings it attention that 
for the most part is deserved. It’s the suspiciously cultish following that 
worries me. (BM) 

Free in the United States and Canada, www.arthurmag.com 

Bartok Suite #3 

I suspect that Chris is in high school, but his writings offer a subdued ma¬ 
turity rarely found in zines. Lucid accounts of Hurricane Charlie and trips 
to Michigan offer tales of a Floridian trapped in suburban slumberland. 
A trying interview with Suicide Makeup interrupts the flow, but overall, 
an excellent read. (VC) 

50 cents or trade to Bartok Suite, c/o Chris Donaldson, 5140 Tamarind Ridge Drive, 
Naples, FL 34119, burnxnaples@yahoo.com 


Black Book Press #4 

If Black Book Press were at least double-sided, it wouldn’t be such a gi¬ 
gantic waste of paper. As it is, this review has almost as many words as 
the entire zine, and at least I’m not torturing you with a cliche-ridden 
poem about a drunk driving accident. (LG) 

$1,1608 Wilmette Ave., Wilmette IL 60901 

CIA Makes Science Fiction Unexciting, The, #3 

This quarter-size zine presents a chilling look at civil liberties in a USA PA¬ 
TRIOT ACT-world that resembles an espionage movie with governmental 
bad guys. It’s scary, depressing and crammed with facts and numbers. 
It’s also set in type so small and columns so wide that it’s blinding to 
decipher. (LG) 

$1.50, Microcosm Publishing, PO Box 1433Z, Portland OR 97Z93, (503) Z49-38Z6 

Citizine #8 

This CA-based zine continues covering punks of yore (two ex-Fear mem¬ 
bers and Kira Roessler from Black Flag). While the last issue seemed 
more concerned with documenting punk’s history, this issue pads the 
nostalgia with more mainstream coverage. Reviews of Probot, NOFX, and 
the Beastie Boys dominate the filler. (VC) 

$4 to T. Dubbs Enterprises, Z513 W. 4 ,h St., Los Angeles, CA 90057, www.citizinemag.com 

Communique Zine #3 

“A Minute Lecture on Mexican Culture” delivers some observational riffs 
on the editors’ own families: cousins eat Lucky Charms but still refer to 
them as “con fleys,” one uncle’s sore throat “remedio” is to suck on a 
lemon and apply Vaporub. A crudely-drawn comic portrays one editor’s 
desperation to satisfy his meth-fueled urges with his own cousin. Fortu¬ 
nately, she wasn’t home. (AC) 

$1 or trade, 13909 Lefloss Ave., Norwalk, CA 90650, communiquezine@yahoo.com 

Communique Zine #4 

This issue is considerably less appealing than its predecessor as much 
of the content is either adolescent political posturing or advertisements 
for the editors’ other projects. Once again, crystal meth has inspired the 
most memorable feature: a constipated tweaker scores some laxatives 
but is mortified when the “cute bag girl” espies his purchase. (AC) 

$1 or trade, 13909 Lefloss Ave., Norwalk, CA 90650, communiquezine@yahoo.com 

C...RAP #1 

This pointlessly bitter hardcore zine is full of articles like “Van+Too Many 


Bands = Stop Playing!!!,” “Come On Guy, Don’t be a HOMO,” and “I Hate 
You All.” The zine ought to heed its own wisdom: "Just because you can 
do it yourself, it doesn’t mean you should.” Amen, bro. (LG) 

No price given, www.c-rap.com 

Die, The, Vol. 3, #2 

The Die presents the musings of an everyman philosopher like some kind 
of proud academic journal in exile. The zine reviews are strong and the 
letters interesting, but the lengthy section with the editor’s thoughts on 
books needs more personality and more insight to anchor the zine ef¬ 
fectively. (DAL) 

Free, Red Roach Press, PO Box 764, College Park, MD Z0740, http://redroachpress.tripod.com 

Dwelling Portably 

Dwelling Portably is filled with a multitude of wondrous information 
some will find invaluable, and others, useless. From traveling to Mexico 
to solar cooking your food with empty potato chip bags, this zine lays out 
the everyday-living instructions when you finally decide to run scream¬ 
ing into the woods, banishing society forever. (AJA) 

$1. P.O. Box 190-L, Philomath, OR 97370-0190 

<a> Edgy-Catin’ Mama, The #9 

Nina shows a lot of passion and dedication to her subject matter, which 
always makes for better reading. Her radical feminist homeschooling 
zine is filled with writers who are experts on the topic, offering solid, 
enlightening articles to all those curious about why parents choose to 
home school their children. However, Nina’s own anecdotes about her 
seven-year-old child’s protest of a teacher’s comment and five-year-old 
playmates discussing “the patriarchy” sound pretty force-fed and can be 
hard to take. These few instances undercut the point I think she’s trying 
to make. Homeschooling is fine and all, but why burden your children 
with all the social injustices of the world? There’s plenty of time after 
puberty for that. (AJA) 

No price given. Nina Packebush, 110Z Hiatt Ct., Sultan, WA 98Z94, edgycatinmama@aol.com 

<a> Go Metric #19 

Do you like to attract odd looks by cackling in public? Sure you do. Then 
what are you doing leaving the house without the latest Go Metric? With 
intelligence, wit and good-natured irreverence, GM remains one of the 
funniest zines around. What other publication would give you both Rev. 
Norb unleashing the lyrics to the world’s longest song (12,287 words, 
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complete with a delightfully Norbian introduction taking a hyperkinetic 
literary hot poker to the hindquarters of the Guinness Book of World 
Records) and a guide to suggested changes to the federal tax code (ie, 
“30% tax credit for reading a comic book in front of a pretty girl”)? The 
music writing, as always, combines the deep knowledge of long-time 
fans steeped in decades of rock and punk with gleeful absurdity. Includes 
interviews with Rick Nielsen of Cheap Trick, Thee Flying Dutchmen, the 
Catholic Boys, and the Bananas. (DAL) 

$10/5-issue subscription, 801 Eagles Ridge Road, Brewster, NY 10509 

Greenzine #14 

This stream of consciousness, piecemeal punk memoir tracks the author 
as she moves from Miami to Philadelphia. It has accounts of anti-global¬ 
ization protests, examinations of sexual assault and gender identity, and 
an interesting leftist anti-Castro take. The zine is hindered by garbled 
writing and malapropisms but enriched by wonderful drawings. (DAL) 
Microcosm Publishing, PO Box 1433Z, Portland, OR 97Z93, www.microcosmpublishing.com 

Green Anarchy #19 

This super-packed environmental anarchist zine brings on a new format 
and bulks up the content. Contains interesting historical articles on Lud¬ 
dites taking the streets (and destroying them), direct action mayhem, 
and inspiring tales on taking on the man and making the man eat his 
own shit. Too much fun! (VC) 

$4 to Green Anarchy, PO Box 11331, Eugene, OR 97440, collective@greenanarchy.org 

Griot 

Two lovesick travelers descend on our author’s town with a mission, 
and Brian befriends them based on appearance. He embarks on playing 
host/sidekick, fueled by a curious crush and punk idealism. Thoughtful 
and well-written, Brian’s introspections are enjoyable-except when his 
awareness of being punk becomes more cliched than sincere. (VC) 

Free with postage to Griotzine c/o Brian D, 90 E. 4 lh Ave., Columbus, OH 43Z01, 
ieatfood1Z3@hotmail.com 

Impact Press #56 

As long as Impact keeps sending us copies of print for review I’ll 
keep dishing out the praise. Personally, I consider this an ongoing 


means of instructive change. Complaints and bumper stickers are 
idle and meaningless without action, and as always, I commend 
Impact for providing its readers with in-depth and concise politi¬ 
cal material, solidified with resources and suggestive solutions. 
This issue covers the ongoing battle between religion in school, 
Iraqi withdrawal, current issues in free speech and environmen¬ 
tal decay, an inspiring tribute to the late Hunter S Thompson, and 
of course, plenty o’ record and book reviews. Amen, brothers and 
sisters! (BM) 

Free or $3 by mail, Impact Press PMB 361,10151 University Blvd. Orlando, FL 3Z817, www. 
impactpress.com 

The Inner Swine,Vol. 11, Issue 1 

Once again confirming that in the field of creative wordsmithing tech¬ 
nical merit generally has no effect without the presence of personality, 
Jeff Somers has released another lengthy, self-indulgent bore barrage. 
Fifty-four tranquilizing pages of failed humor, articles on reality televi¬ 
sion, regular television, day jobs, and video games. (BM) 

$2, The Inner Swine, P0B 3024, Hoboken, NJ 07030 www.innerswine.com 

Insane Underground #4 

Considering I don’t read or speak French, this is what I wager: This half¬ 
size, color print zine covers the punk/hardcore/thrash/etc. underground 
scene in Cachan. The color photos are of good quality, and what do you 
know, French people look just like American people! Included in the zine 
are comics, zine/CD/DVD reviews, festival reviews and pictures, and oth¬ 
er assorted writings that I cannot decipher. (AJA) 

No price given. Lenoir Franck, 17, Av De I’Europe, Apt. 364,94Z30 Cachan, France, 
insane@alicemail.fr 

In These Times, Vol. 29, #10 

The lead article in this biweekly progressive institution suggests that 
progressives can recapture a greater share of the political mainstream 
through evangelical-style outreach and building a grassroots movement 
around “credit reform.” The culture section leavens the overall earnest¬ 
ness somewhat with a review of a new GG Allin DVD. (AC) 

$2.95, Z040 N. Milwaukee Ave., Chicago, IL, 60647, www.inthesetimes.com 


It’s All Gravy #8 

Four relatively young punks from LA document what is going on in their 
scene. I think this is really neat as it’s the true underground of a very 
commercialized town of ladder-climbers. Most of the bands here are 
young Hispanic teenagers, which is nice to see. I would like to know 
what’s happening in their lives beyond the punk scene, but I don’t pick 
the content. (JB) 

$1, Nick G, c/o Libros Revo, 312 W. 8 th St., Los Angeles, CA 90014 

Journal Song #6 

When every movement has meaning, every line is pregnant with gravi- 
tas, and every second is more important than the last five, I wonder 
about these people. They find inner conflict in the most trivial of topics, 
leading to self-indulgent ranting about everything and nothing. Great 
for a tediously boring read. (VC) 

Microcosm Publishing (send $1 for a catalog), 5307 N. Minnesota Ave., Portland, OR 
97217, www.microcosmpublishing.com or $2 to Steve, PO Box 3444, Portland, OR 97208- 
3444, journalsong@hotmail.com 

Junktown #5 

In a series of interrelated essays, Weston Wilson explores the crusty 
paranoia sprung from a small-town boy moving to Denver, his first “true- 
blue” city. He’s funny, scared, angry, vulnerable, and comfortingly nihil¬ 
istic—a winning combination for this simple, well-designed zine. (LG) 

No price given, Weston Wilson, 1531 Stout St. #231, Denver CO 80202, 
junktownjacket@hotmail.com 

Lazybones#4 

Shiftless and unemployed, the narrator occupies himself by juice fast¬ 
ing, but finds that his “dinners,” consisting of a watery cocktail accented 
with maple syrup, lemon juice and cayenne pepper, leave him severely 
constipated. Later, he becomes a semi-regular on the local news as the 
archetypal unemployed everyman. (AC) 

$1 or stamps, 2000 NE 42 Avenue, #221, Portland, OR 97213 

Lower Forty-Eight #1 

The first effort from an Alaskan native, Lower Forty-Eight is a reveal¬ 
ing and moving collection of travel tales and memoirs founded around 
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Mind Clutter / Watchword 


addiction, fatherhood, love, loss, and post-youth punk. Jack’s writing is 
honest, raw, and unrestrained, providing wonderful insight into his per¬ 
sonality and life. Write on. (BM) 

Free, Lower Forty Eight Zine P.0. Box 3852 Chandler, AZ 85244, lowerfortyeight@hotmail.com 

Mind Clutter #1 

Here is a quick trip through the mind of young zinester Jenn. Her subjects 
are standard-the dissolution of a friendship, body image, suburban hi- 
jinks, pining for a meaningful scene-but she livens things up with nice 
details and good natured margin art that pokes some fun at the writ¬ 
ing. (DAL) 

$1, Jenn, P0 Box 800757, Santa Clarita, CA 91380-0757 

<$> My Vivid Blanket #3: Table Manners 

One of my favorites this issue, this zine is a collection of stories on 
working table and restaurant service industry jobs. There’s revenge 
tips, sanity saving tips, tips for how to get hired, how to keep a job, a 
response to an employee review card, bad cliches that people use in 
restaurants, and some stories. Comparisons to Pete’s Dishwdsher zine 
are inevitable. (JB) 

$2, PO Box 7880, Tampa, FL 33673, myvividblanket@aol.com 

Natural #4+3 issues of Formica Roja Zine 

I can’t read Spanish, but this Barcelona zine says, “Look at the sweet shit 
I’m into like mods vs. punks and GBH and Pushead.” It came with three 
issues of their distro catalog that also covers bands like Toy Dolls and 
Conflict. This is an ideal resource for punk upstarts. (VC) 

No price given, PO Box 33,08292 Esparreguera (Barcelona, Spain), www.formigaroja.com 

Note Book Poems, The, Layers Magazine Pocket Book Series #3 

The third edition of Layers Magazine’s Pocket Book Series is a collection 
of fickle poetry and one short story about war and love. Well intended, 
but often poorly executed. Brian Bush’s romantic jots read like Trapper- 
Keeper diary entries and his political rants come across as uneducated 
and forced. (BM) 

No price given, Layers Magazine c/o Brian Bush, 15140 Evergreen Dr. Apt. 3D, Orland Park, 
IL 60462, six66punk@aol.com 

Overworked and Still Broke #2 

Joe LeVasseur is a bit pompous in his criticism of other zines as boring 
crap and his conclusion that he should publish another zine himself. 
Someone should let him know that you have to seek out publications 
that are interesting to you and not just take the ones that fall in your 
lap. Much of this zine is just as boring as the zines he complains about 
and needs a few edits to correct common errors, but once you get dug 
in a bit, it gets good. He works construction and gives you a breakdown 
of the social structure and the “rats” he’s worked with, and how he gets 
revenge for their sucking up to the owner and making his life hell. Quite 
entertaining. (JB) 

$3,e-mail joenobody@riseup.net 

Profane Existence #47 

Here’s another dense issue from this punk staple. This shit is essential 
like fiber. Loosen your bowels to Extinction of Mankind, Ballast, Avskum, 
Spokes Pizza Collective, earthy DIY politics, Kieran Plunkett, and the usual 
columns and reviews. Sure, it’s all been done before, but is it ever this 
consistently good? (VC) 

$5 + shipping to Profane Existence, PO Box 8722, Minneapolis, MN 55408, www.profa- 
neexistence.com 

Punk Life: Trans Bay Express #1.5 

An improvement over last issue’s single-tracked focus on Scott Wino, this 
issue has a bit more variety with a few typewritten notes from an ag¬ 
ing punk who still gets excited about the Hoover reunion, Most Secret 
Method, record reviews, band interviews, and printing some very old 
show flyers. Great for the fans! (JB) ) 

$1, oddharma@hotmail.com 

Return Of Monkeys In The Sun, The 

Complete with tissue paper cut-outs and fake fur, The Return Of Monkeys 
In The Sun doesn’t have to rely on kitschy decoration. Emma’s writing 


covers a slew of ground-from a travel diary to CD reviews to articles on 
John Waters and Frida Kahlo and more. Her writing is strong, funny at 
times and completely devoid ofposing. (AJA) 

£1.50/$4/trade. Emma, 34 Sydney Street, Brighton, BN14EP UK 

Riot 77 #8 

Punk historians will be delighted by interviews with 7 Seconds, as well 
as two of Ireland’s 1970s punk also-rans, the Radiators and Rudi. One 
old rumor that a member of the Radiators was once caught backstage 
changing from bellbottoms into punker straight leg trousers just before 
a gig features hilariously in two different interviews. (AC) 

$3 plus postage, 31 St. Patricks Park, Clondaikin, Dublin 22, Ireland, 
riot77magazine@hotmail.com 

Ruminator April/May 2005 

It’s totally unfair to compare this with the efforts put forth by mere 
mortals long-arm stapling at their kitchen tables. Ruminator’s reviews 
alone are so well written I want to crib them. This issue also features 
Kinky Friedman, alt comics author Chris Onstad, and Pulitzer Prize-win¬ 
ner Jhumpa Lahiri.(LG) 

$3.95,452 Selby Avenue, Second Floor West, St. Paul MN 55102, staff@ruminator.com 

The Satellite Vol. 4, #4 

A local alt-weekly-style community arts paper can appeal to any reader 
as long as it conveys a sense of place like a vicarious vacation, but aside 
from the calendar listings and a fun account of a Gainesville going to 
South by Southwest, most of the latest Satellite is kind of generic. (DAL) 

$20/year, PO Box 2823, Gainesville, FL 32602 

<s> Signal to Noise #37 

An invaluable resource as a “journal of improvised and experimen¬ 
tal music,” Signal to Noise is mostly successful at elucidating what 
listeners can expect to hear when taking a chance on even the most 
seemingly marginal minimalist composer. Newcomers, however, may 
find some of the articles to be overwritten and off-putting. While a 
writer’s ego may be flattered by his ability to stuff sentences with 
words like “lambent,” “pellucid,” and “plangent,” such vocabulary 
lessons further obscure music that was already difficult to imagine 
in even the simplest language. Still, adventurous music consumers 
who are patient with such shortcomings will discover numerous ways 
to deplete their next paycheck. The diverse record reviews section 
includes a number of sidebars highlighting some of the more note¬ 
worthy releases, from Branford and Wynton Marsalis’ separate and 
competing interpretations of John Coltrane’s “A Love Supreme” to 
a Cambodian compilation that showcases the merger of Khmer folk 
with Western psychedelia. The main interview with Genesis P-Orridge 
makes this particular issue especially worth seeking out. P-Orridge, 
who fronted proto-industrialists Throbbing Gristle and later Psychic 
TV, discusses all manner of weirdness from his gender-bending hor¬ 
mone therapy to his replacement of every one of his healthy teeth 
with a gold replica. (AC) 

$4.95, P.O. Box 585, Winooski, VT 50404, http://www.signaltonoisemagazine.com 

Skin Graft #6 

This very earnest zine gives us a window into Stefan’s first year of col¬ 
lege through some telling anecdotes-buying his own soap for the first 
time with his gender studies class in mind, skateboarding around the col¬ 
lege town, coming home to a punk show and feeling old. All are told in a 
straightforward, accessible way. (DAL) 

Stefan Christensen, SUNY Purchase, 735 Anderson Hill Road, Box #2221, Purchase, NY 10577 

Slug #194 

This local Salt Lake City rock magazine covers local music (All Systems 
Fail), underground national acts (The Plot To Blow Up The Eiffel Tower), 
and lots of reviews. (VC) 

No price given, 351 Pierpont Ave., Ste. 4B, Salt Lake City, UT 84101, www.slugmag.com 

Slug & Lettuce #82 

In her opening letter, Christine is in much better spirits this time 
around than in the previous issue. Receiving donations to keep 


S&L going, she contemplates why most small mainstream compa¬ 
nies don’t just ask for help when they need it. Because, of course, 
that would make too much sense. Also, per usual, there are stel¬ 
lar columns this issue on parenting, politics, labor, etc., which are 
intelligently relayed as personal experiences and avoid self-dep¬ 
recation. (AJA) 

Free/$.60 postage. P.O. Box 26632, Richmond, VA 23261-6632 

So Midwest 

A 240-page zine about a queer woman working at a “Ho Foods” grocery 
for a few years in Chicago: much of the writing is self-deprecating, about 
making out with straight girls, or failed relationships. Really though, this 
zine is just too huge. It would be a lot easier to tackle if it was cut down to 
about one-half or one-third of its size. The writing is solid and interesting 
but loses its flow periodically. Get this if you need a lot of reading for a 
long trip! (JB) 

$4, LB, 2856 W. Shakespeare #1e, Chicago, IL 60647 

Sorry Like Hell #1 

This quarter-size zine is filled with stories from a train-hoppin’ crust 
punk, whose topics of discussion include getting drunk, getting in 
fights and talkin’ shit. It makes for very uninteresting reading for all 
those outside of her circle of friends. And, in fact, might be pretty 
dull for those people too. These stories could easily emerge from 
the mouth of a well-to-do frat boy, with the exceptions of location 
and attire. (AJA) 

$1+stamp. 325 E. 12th, New York City, NY 10003 

Stargirl #2 

While extremely cool graphically, Stargirl’s writing is short on detail and 
long on self-indulgent hand-wringing and talk of god. Perhaps it is the 
ingrained nature of teenage girls to believe they feel more deeply than 
anyone else. But must they write poems about it? (LG) 

$2, Kate Bangs, 2230 Creek Rd., RR3, NOTL, ON LOS 1J0 Canada, pinchdog_@hotmail.com 

Us Against Them #12 

This issue seems like it was thrown together pretty haphazardly. 
There’s a lengthy, tiny reproduction of what looks like a flyer on direct 
action protests, an interview with Cries of Pain Records, a conspiracy 
rant about FEMA, an appreciation of a food co-op, and some reviews 
and vague essays. (DAL) 

$2, c/o Mark, PMB 60,595 W. Main St., Norwich, CT 06360 

Verbicide #13 

This issue of Verbicide contains an engaging mix of music and related 
lifestyle stories, including some decent fiction and interviews with a 
thoughtful graffiti artist; Amy Schroeder, publisher of Venus maga¬ 
zine; and Ian MacKaye, of Minor Threat and Fugazi, about his new band, 
the Evens. (LG) 

$3.95, www.scissorpress.com 

Wall Street Destroy #4 

Despite the English language name-a name that’s pretty awful post-9/11 
- this zine is almost entirely in French. There are some snippets in broken 
English, though, including an account of drunken antics and brief band 
performance reviews from a Berlin punk festival, and something about 
protesting in Genoa in 2001. (DAL) 

75 Rue Pajol, 75018, Paris, France 

Watchword #7 

Watchword not only specializes in emerging writers but also in Eastern 
European translations. Indeed, this issue’s most memorable poem is a 
translation of a poetic sketch of 1930s Paris by Czech poet Vitezslav Ne- 
zval. And writer Martha Engber has created a gripping, fictional police 
transcript about a female toll-booth operator who may be criminally 
complicit in a suicide. (AC) 

$10, P.O. Box 5755, Berkeley, CA 94705, www.watchwordpress.org 

Zinemakers! Send yours to: Punk Planet 4229 N. Honore Chicago IL 60613. 
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BAND 

PRINTING 

-COM 

Place Orders Online 24/7 



TOLL FREE 
877.246.3132 


Hours: M-F 9:00am - 5:00pm EST 



1300 West 78th Street 
Cleveland, OH 44102 




We offer many 
products In 

ED 

American Apparel 


Our offset 
products are 
ail proudly 


Alt our cardstock 
contains 10% PCW 
recycled content 


W« accept «l} major credit cards 

BBB 


500 


FLIERS / HAND BILLS 

8.5”x 5.5” or 6”x 9” - full color on front and back (4/4) 
printed on 1001b, text with high gloss coating 

1,000 Qty. - S118 « 2,500 Qty - $150 * 5,000 Qty. - $198 


loo 59800 


T-SHIRTS 

5.8 oz. - t-shirts with {1j color print in (1) location • choice of 50/50 
or 100% cotton shirts • sizes small - x-large - price based on white 
shirts * add $1.00 per shirt {$3.75 ea.) for colored shirts 



$1 0.25ea. 

JM * Plus (1) Screen 

■ BH ■■ ■ Charge of $15.00 


VINYL STICKERS 

4” circle or square - one color print on outdoor laminated white 
vinyl * perforated and shipped on a roll * choice of 25 standard 
inks {add $40.00 for halftones! * 1,000 Qty. (2) Color - $150 


$99.00 


PRICES DO NOT INCLUDE SHIPPING 
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exotic fever records 

coming summer 2005 

rachel Jacobs ’TvT 

' •> & 

liza kate 

split T 


also coming soon... 
a compilation to benefit 
H.I.P.S. 

(helping Individual prostitutes survive) 

featuring miralx, mates 
of state, del cielo, delta 
dart, rachel Jacobs, 

■ pash, stop it I!, respira, 
bellafea and more! 


exotic fever records 
po box 29? 
college park, MD 20741 
www.exoticfever.com 





★ 1 inch 

100 for *25 
500 for$100 

★ 1.25 inch 

100 for $30 
500 for $125 

★ 1.5 inch 

50 for$20 
100 for $35 
500 for $150 

★ 2.25 inch 
50 for $30 
100 for $45 
500 for $180 



1.5 inch 
square 

50 for $28 
100 for $40 
500 for $190 


CUSTOM BUTTONS 

It’s Easy! Just Send: 

1. your art 

2. payment 

(check, M0, or cash) 

3. your address 

and phone number 

Prices for black ink. 

Full color, extra. 

Ground postage included. 


• www.busybeaver.net_ • 

buttongal@busybeaver.net_ 

773.645.3359 

P. O.B ox 87676 — 
Chicago, IL 60680 
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Swing Ding Amigos 

”3he Mcmg#£tta Qhwmdbi* " 


A beautiful hybrid of punk, 
garage and 80s hardcore 
spirit. - Left Off The Dial 


Spastic, fast, and so tightly wound, 
they have that sound that seems 
of coming out of 
anywhere except Tucson. 

* Razorcake 


www.cdbaby.com 
www.swingdingamigos.com 
www.rocknrollpurgotory.com 


-rr*is>Mo\ ,\*nn £ 

theMOIRAI 

INTELLIGENT CONVINCING... 


“CATHARTIC dimensional 


former members of PENFOLD create an EP 
of beautifully ambient, effects-laden guitars 
crashing with a solid foundation of beats 
and rhythms...creating a passage for 
impassioned vocals to tie it all together. 


elicit > EngineerBecsrds.com 


\ Aggressive, heavy-driven BOCK 
w/cascading choruses 
a stadium-ready songs. 
jAv Open your ears a 

x let the next wave of 
melodic hardcore begin! 

LET itbegin ^2 




RECORDS 

OF CHICAGO, ILLINOIS 
PRESENTS 


LIMITED EDITION "ON DEMAND" 
RECORDINGS BY SUCH ARTISTS 
AS: 



THAX DOUGLAS 
THE LESSER BIRDS OF PARADISE 
CLYDE FEDERAL 
RANDY 

THE LIKE YOUNG 
BOSCO & JORGE 
CAMERA 
HOLIDAY MUSIC 

NOT AVAILABLE IN STORES! 

Buy at our website or at their shows. 
THANKS! 


http://www.tightshiprecords.com 


CARL SAFF 

MASTERING ENGINEER 

info@saffmastering.com 

www.saffmastering.com 

cd mastering priced for the 
independent music 
community, clients include: 

touch and go, merge, 
secretly Canadian, jagjaguwar, 
great vitamin mystery, thick, 
go kart, my pal god, 
family vineyard, and many more. 



VEOPORN.COM 

mm PORN BY HERBIVORES 
OF ALL SHAPES ANB GENBERS 



* VEGSEJrSHOP.COM 

THE BEST SELECTION OT VEGAN CONDOMS AND 
SAFER SEE SUFFUES, NATURAL & ORGANIC LUBES, 
QUALITY SEX TOYS, BOONS, AND MORE HOT STUFF 










































midwest wmmiir 


“Watch out Lux & Poison Ivy! This super cool, 
mixed gender, punked out, rockabilly three-piece 
is coming for your psychobilly title!” 

-Punk Planet 


BRUTALLY FRANK does a good job keeping it fresh and fun.” 

i | -Maximum RNR 


NEW ALBUM 'TR1RT3EN' 
OUT ON 

ZERO YOUTH 1 RECORDS 


Records & Stuff We Sell: 


150. THE EVENS seif-wied ® 

149. MEDICATIONS SR ® 

148. FRENCH TOAST m a cave- ® 

147. LUNGFISH *Feraf Hymns’ (§) 

146. MEDICATIONS s-songEpeo © 

145. BLACK EYES 'Cough' (gatefold s/eeve IP) (B) 

144. THE WARMERS © 

143. Q AND NOT U 'Power' {§) 

139. BEAUTY PILL The Unsustainable Lifestyle' SR (B) 
125. 20th BOX SET 73 songs (21 .mriie*s«d) 

45. FUGAZI 'Repeater' CD Remaster ® 

40. Ml NOR THREAT has every song! oni-t (^) 

14. DISCHORD 1981 ® 


Price Guide, including postage, in U.S.$: 


USA. 

SURFACE 
& CANADA 

Airmail 

® 7"/CD single 

4.00 

5.00 

7.00 

® LP/CD 

10.00 

11.00 

14.00 

© MaxiCD 

12.00 

13.00 

15.00 

© Video/DVD 

18.00 

20.00 

23.00 

© Box Set 

25.00 

29.00 

35.00 

© EP 

6.00 

9.00 

11.00 


ORDERS: www.dischord.com {703)351*7507 dischord# dischord.com 
We accept most credit cards and, of course, real money. 
Stores: Let's deal direct! direct# dischord.com or fax (703) 351-7582 


Illustrated CATALOG? 
please send one US 5 or 
3 US Stamps or 4 180. 


For a plain but complete 
1.1ST of all records, send 
us a US stamp or an IRC. 


1819 BEECHER ST. N W, WASH., D.C. 20007-1802 
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Where to find more information 
about this issue’s features. 


interviewed this issue: 

Daniel Clowes 

Eightball can be found at Fantagraphics Books, 
www.fantagraphics.com, while Ice Haven is 
available from Pantheon, www.randomhouse.com. 

Misery index 

Misery Index has an official website, not to be 
confused with the actual US misery index—the 
unemployment rate added to the inflation rate— 
developed in the 1970s-. www.miseryindex.com. 

Rose Marshack 

Check the official Tickets to the Sunset web¬ 
site at: www.ticketstothesunset.com, or better 
yet, search “sunset” at www.ticketweb.com. 
Find out more about Marshack’s band the 
Poster Children at www.posterchildren.com. 

The Ponys 

Pictures and a tour schedule are up at www. 
theponys.com. You can buy their albums from 
In the Red: www.intheredrecords.com. 

Ayun Halliday 

Job Hopper, No Touch Monkey, and the East 
Village Inky —as well as a list of upcoming ap¬ 


pearances and pictures of cute kids—are all 
centrally located at: www.ayunhalliday.com. 

Coliseum 

Pick up Coliseum’s first two releases from www. 
Ievel-plane.com and www. 
manicriderecords.com. 

Kristian Williams 

Order Our Enemies in Blue from Soft Skull 
Press: www.softskull.com 

Rose City Copwatch: making police obsolete 
online at www.rosecitycopwatch.org. 

Liz Nord 

Is available to document your Isreali punk 
scene (or just answer your questions about 
Jericho's Echo): www.liznord.com. 

articles in this issue 

The End of Radio 

The Dawn and Drew Show can be downloaded 
into your portable MP3 player at: www. 
dawnanddrew.com. Benjamen Walker’s Theory 
of Everything can be heard at www.toeradio.org. 


Follow Neighborhood Public Radio around 
Serbia: www.conceptualart.org/npr. 

Track the LPFM movement (or sign up for a 
barnraising) through Prometheus Radio: www. 
prometheusradio.org. 

Playing Fair 

Keep up on the latest in the fair-use revitaliza¬ 
tion campaign at www.fepproject.org, or read 
some chilling c’n’ds at www.chillingeffects.org. 

Outlaw Love 

This hilarious comic adventures of one girl in 
love with a non-gendered individual: 
www.spykeandscratch.com. 

Art for Prison’s Sake 

Join the No Death Penalty for Zolo Committee: 
www.prairiefire.org/freezoloazania.html. 

Fourth Wave 

Anyone who cares about anything should check 
out New Moon magazine for girls: 
www.newmoon.org. 

And www.mindonthemedia.org has all sorts of 
shocking statistics to read up on. 
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DUANE PETERS GUNFIGHT 
DUANE PETERS GUNFIGHT 
Solo album of slingin' punk 
rock’n'roll by skate legend and 
U.S. Bombs/Die Hunns lead singer 


a new CD/LP from: 


COQUETTISH 

HIGH ENERGY POLITICS 
Blistering ska-punk thrash 
hardcore from Tokyo, Japan. Por 
fans of Hi-standard, Suicide 
Machines & Operation Ivy. 
a new CD from: 


COBRA NOIR 
ABODE OF THE DEAD 
Cobra Noir has unleashed 
their poisonous assault on 
the dead and the living. 


a new CD from: 


THE WILLOWZ 

TALK IN CIRCLES 

Prom the fuzzed-out bubblegum 

duet "Making Certain" to the 

blistering rush of "Cons and 

Tricks," the Willovz are the only 

thing in the O.C. cooler 

than Walt Disney's 

cryogenic chamber. 

a new CD/LP from: 1 


uMLlowz 


SCOTT "DELUXE" DRAKE 
WORLD'S STRONGEST MAN 
Former Humpers front man 
extraordinaire, Scott Drake, com¬ 
bines the legendary rock power 
of The Humpers, with witty lyr¬ 
ics in a pleasure-filled program 
of musical mayhem. 

a new CD/LP from: /rv* 


- If 37293 933? 2U 


NEGATIVE AND 
NO BUSINESS 

If you have no respect for the 
music industry, this release will 
confirm your suspicions! 100^ 
illegal art. Comes with full 
length CD, % page book, video and 
whoopee cushion, 
a new CD from: 


SQBQBC3B 


GOSPEL 

THE MOON IS A DEAD WORLD 
As primitive as it is progressive, 
and as psychotic as it is psyche¬ 
delic, this record should not sit 
well with anyone of decent moral 
fiber. 

a new CD/LP from: 

Ifevel-plane 

O TH E LUMBERJACK MORDAM MUSIC GROUP O © 































OUT NOW on LPand CD! 
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5 • for over 4,000 records, CDs, shirts, pins, posters, aod more! 

orida 32604 www.ooidearecords.com 
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